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DiaLocueE |
(Brtoweere Lhe Mustor and Seholar.

Do you love Mufick Sir?

Yes Sir Iam very fond of it. g

You play on fome In{trument. I prefuyne,

Yes I learnd on the Fiddle, but I made very little Progrefs:
How {o ? .

Why, I coud never {top the Notes in Ttme'I had a very g good
Mafter which took a great deal of. Pains with me,yet I found
the Fiddle fo .difficult, that I believe I {hall lay it afide, tho o
my Mafter was a very fine Player, and I believe a good Mafter:
A good Mafter and a finePlayer do not always go together
No how can that be? if a Man is a fine Player he muft be
a good Mafter.

Po{libly he may, but not from his fine Performance,

No how 1o ?

Becaufe he cant give you his command of Hand; the only
thing a good Mafier can do for you, 1s. to make you {enfible
of thefe two Principals Tune & Time, and you your felf muft
do all the RReft.

But I think I coud learn better from hearing my Mafter play;
Yes thats by Rote as_the Parrots learn to talk, bat if you’d
l-arn the Prlnclpa]sﬁ\vmﬁck firft, you will {foon be able to
play with very little Affiftance. |

If I thoud undertake to learn the Fiddle, what Method wouid
you advife me to take ? for I love the Inftrument and {houd
be glad to play.

I have already told yei:[ lay.a good Foundation to bu'}ld on,
Tune and Time. .

Will you affift me in laying it .

I will, let me hear what you can do I fhall know the better
how to adwife you, play that little Thing over, I fuppofe you
know what Key its In. |
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Yes tis in B, and E. Flat,
But that 1s not properl_)r anfwerd

Why, B and E.are Flat!?

They are {o, but the laft Note determine the Key, it ends in B
flat, and confeqtently that is the Key; the other Flat is put
to make E in Tune but I can’t explain 1t to you now;

Nor I don't underftand the meaning of what you fay, and I
doubt, never fhall, do you think I can learn ?

Poflibly you may,if you apply rightly. -

Do you think you can make me underftand the Ufe of theFid_

dle, but I fhall go out of Town in {ix Months, & fhall he at a
lofs for a Mafter; if you cowd write fomething that woud be in_
ftructive. it would ferve me to perufe’till I come {o'Town agafn.
I have contrivd {fomething that will be verv ufefisl upon fuch
an Occalion,.

If I coud learn bat one Tune, I coud ééfly learn another.

Yes, and another, and be juft where you were, not a Step for_
marder* ‘tis a miftaken Notion among Scholars: why fay they
if Icoud learn one Tune Icoud eafily learn another, let me
advife you to learn no Tunes, till you have learnid the Inftrum?
‘twill be like building a Houfe before vou have collected the
Materials; this is the Rea{bn fo many fcrape on tbe Plddle all
their Life Time,and know nothing at laft.

Btrt I fear my Ear is not goad

You can't expect Ifhoud teach you & find Ears: what kind of

N o
& L
;‘15"' 2 mi_amay -.l--==-= i l?--- .l-l-==.-.- ' —

Voice have you, can you {ing the Tune of eight Bells,or to {peak
in the Mufical Phrafe can vou Sol Fa, the eight Notes afcend .

ing & defcénding as I play them on the Fiddle thus,

e - | A
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My Voice 18 not very guod,but I'l] try.
Hold this Key don't {uit the Compafls of your Voice, I'll
try it a Note higher.
What muft I make ufe of the fame Syllahles I did before?
Yes,the very fame;let the Key be what it will.
This is the way they learn to {ing P{alms, can this be of
any ufe in learning the Fiddle?
Yes,it wou'd be the beft way to learn to fing by Rule, be.
fore any Perfon begin the Fiddle, at leait to fing the-8
Notes a{‘cendiug & defcending. as I have et them down:
hbecaufle it woud prepare the Ear to diftinguifh the Sound
the hetterwhen you come to play, for if a Perfon can't flnp

the § Notes in Tune, I fhould give him but little Encour age-
ment to learn the Fiddle.

Coud not I bu:_y {ome Books that wou'd be inltructive?

I have feen a great many Bookb,but there is little to bhe
gather'd from them the_y re aenexaﬂy too learned for a
young Scholar; for Men of great Merrit -and known abili-
ties, won't condefcend to write any thing thats low, and *
though Books are wrote very plain, yet they are buta fort
of {till Life, and can refolve no Doubt without fome other
Affiftance. :
Well {ir, if you pleafe to give your felf the Trouble to in
firuct mné in the Ground Work,I thall think my {elf un ..
der a great Obligation to you.

DiaArocUur II

Well {ir, as you have a diftinguifhing Ear,I believe we
may proceed. '
Yes, I can fol fa the 8 Notes very well.

And you are to confider the § Notes like the Spund of
eight
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eight Bells that are well tun'd, for fome Bells are not {o per.
.~ fectly in tune,as they fhoud be; yet may ferve our Purpofe
-~ and will be of great ufe to you if you can form a true Idea

~ of their Sound; for I intend to draw the Tune Part from the

found,or Tune of 8 Bells,and fo compare them with y° § Notes
before mentiond .

Sc. 1T like to hear the Ringing of Bells very well, but did notthink
any thing coud be drawn from them to be of any ufe in Mufick;
but there are Sets of J0.and.-J2 Bells.

M.  There are fo; but they don't fuit our Purpofe {o well as?t Bells,
unlefs they were doubl’d to a J5th or two Octaves.

SC.

I have heard the Chimes frequently ring Tunes.

.M. You find by that, there is fome thing to be gatherd from the
Ringing of Bells; but in France and Holland,you may hear
*then: to great Perfection, but then, they have a greater number,
50. or 60 Bells, & fomething like the Xeys of an Harpficord or
Organ, are contrivd to have a Communication with the Bells,

and a Perfon is emplovd at fixt Hours to perform.

- Now it will be neceffary to fay fome‘thmg concermnﬂ the
Key in Mufick.

Sc. Yes,tis the 1aft Note in a Tune, you fay.
3. Av, but the Propertysof a Key.
Sc. I fhould be verv glad to know that.

3. Yes, Hs of the utmoﬂ: Cunfequence as hemr:r the very Founda..

tion we are to build on; fuppofe you were to hear the Ring.
ing of § Bells,when they rmg round (not Cham:res) & when
they leave off, which Bell woud be heard laft !

'S¢. Why, the Great or largeit Bell.

<M. Thats very rightly anfwerd, and that is the Key Note; for there |
wou'd be no Senfe in the Sounds, if that laft Sound did not.

ctown’ the other Sounds, with 2 Final or End: {o that nothing

more is expected at that time: the fame is confiderd in Mu .
fick: for if we dodge or fkip about never fo much in aTune,

we
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we muft end in the Key at laft,or there wou'd,no fenfe in it.

Sc¢.  And Iam to underftand from this Comparifon,that the low.
eft of the Elght Nutes.lb the Key, or Mafter Note,

.M. Moft certainly; hut hefore we can defcribe the Propertles of

a Kev, it will be neceflary to introduce the Gamut or Scale
. of the Notes for the Fiddle thus,

4th Sring.. 3dStr'_ing. 2d String. yit String
0] 23 o0oJ 23 o J 23 o J 2 3 4

‘_.-‘ - —==---'-.--_-_-- 1.
Frg= =t T

,F.G.A.B,C,D

™

G AB.C, DE F G A.B.C. D,

S¢.  You need not have given your felf the trouble to have {et the
Gamut;for I know already where to find any Note & which
Finger to {top it with:; but I learn’d the Names of the Notes
at length,as Alamire, Bfabemi,Cfolfaut. Dlafolre&e.

M.

Yes, but the Firft Letter does as well: for we name the Notes
with the fir{t feven Letters of the Alphabet,and {o overagain

as we have occafion; now we will take thefe feven,& by adding

or dnuh]ing the lowelt Note, we will form the § Notes before

mention’d, thus,
C.B.A,G. ¥ E, D C.

——

And in the compafs of thefe Eight, there are two half Notes,

or Semitones,

s 8¢, How fol. I thought they had been all whole Notes.
M, No fir, vou dont underftand what I mean by half Notesbut

I fhall endeavour to make you {enfible of them 1n a little
Time: for I intend to new Model the Scale, & to form all the

Notes into Keys, and by reprefenting the Finger-Board of'_ye

Fiddle,with black Spots,to thew the Places your Fingersareto
be put to ftop in Tune.

SCo

——
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Yes, I plainly fee it with the Strings.

Firft T'll endeavour to explain N9 J.where you may fee the
0 Notes in C Key, afcending & defcending; likewife the it
29" 38 and 4P Strings.of the Fiddle, as they are over the
Finger-Board, when perfectly in Tune: the Spot on the‘ﬁﬂStr:
reprefent your 3d Finger,which is the lowelt.or Key Note; the
29 of the Key is D; which has no Finger:sbecaule it is the 3d
String open: the 32 Note of the Key is.E, and {topd with the
firflt 6r fore Finger on the 3d String, at the diftance it appears
from the Nut.

Which do you call the Nut of the Fiddle ?

The {fmall Piece the Strings reft on, at the End of the Finger:
Board; for the Sound of the Strings is from the Nut to the
Bri_d_ge,when without Fingers .

Yes, I fee they are.

The 48 Note of the Key is F, and is ftop'd with your mid.
dle or 24 Finger, very near the fore Finger. .

But why do you ftop the od Finger fo clofe to the firft?
Becaufe it is but half a Note,or half the diftance.

And i3 that one of the half Notes yvou before mentiond :
Yes, vou may plainly fee the difference between a wholeNote
and a half Note.

I do very plainly fee it, but where is the other half Note, for
you faid there-were two half Notes in the Key or compafs of
eight Notes !

Il fhew _ymi them prefently: the 5th of the Key is G, and
is flop'd with the 39 Finger at the diftance it appears from ye
2d Finger, it being awhole Tone or Note: the 68 of the Key
is A,which has no Finger, it being the od String open.and is
likewife a2 whole Note. .. _

But how fhall Lkim;v_"tfhat ?

It is known by the Fiddle being perfectly in Tune; now the
78 of the Key is B, and 15 ftopd with your firft or fore

B Flnger B
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Finger on the 2d Strmg at the diftance it appears from the Nut
it bemg llkemfe 2 whole Note from the 6D the Ei ghth of the Key
bearmg the {'ame Name as the Key 1s ﬁ:up"‘d with the 2d Finger on
the 2dﬁ:1:111g vexy near the fixfr.” i

I belleve that’s the other half Nnte that 3s r.'onta ’d 1n the Emht
Notes.

It is fo;now you plaml_y {ce “here the two half Notes fall.

_ YE:: the fourth & the Elﬂhth of the Key are half Notes from the

third & feventh if - YO caunt upw ards.

Yes,we always count upwards in Mufick.

Then this is C Key, but why will not any other Note dn as well for
thie Keyas C ¥ .

Becaufe it is what we call the Natural Kev, & no other Key will
be in tune without Artificial Ea:.f Notes. *
What arc they ?

])o you know thels Characters l; # h

Yes-a Flat, Sharp, & Natural.

Very well;the two: former are Artificial half Notes,but 1f we
keep 1u the Na,tm'aﬁlt:KPy, we have no Occafion for Flats or Shat’_[}g_
1 dont Rightly underftand. the ufe of Flats & Sharps.

I'll +ry to make you Sencible of them foon, & now I will play
these 8 Notes. & you your {elf {hall compare the diftances as

I do them {lowly thus, dor’t you fee how Clofe I ﬁop my fin_
gers to make the half Notes in tune & what diftance 1y Fin-.
gers are from each other to make the whole Notes in tunel
Yes, they Sound like B Bells.when you plav them but I Can’t
ftop them fo well'in tune 'as you doyet;I{ee where my F‘iugers
{thowd be fxu't to make them in tune-

You will with -a little apphcathu & cmppal ing the diftances
where your Fmgers are to'bé -l ac'd, alfo formmﬂ an Idea of
the 8 Notes or Bells which you ave to Coppy.

But will these § Notes be of any #fe in T.earning tunes

O yes, in this Key very ufefull. ! ; ,

And is here Notes enough to make ufe of in playinga‘tune ?

' b
! .
"
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<. Some Tunes require more,& fome not fo many;but foryour
fatiffaction I'll give you a little Minaet to {hew you there
are Notes fufficient to play it. .

-

£ {
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Sc. I think it is a very good MIIl[[EtJ % is here but 8 Nutes ?

M. Noaitwill ferve our purpofe very well.

Sc. I wilh Icowd play it as well I wouwd give 50’

3. Ah!but tis not to be bought with Money, though Idont in-
tend you fhou’d Learn ityet,it was only to fnew what may be

Done with § Notes only, for we have many things to Explain
before we begin Tunes, & now I will Divide thefe § Notes into
2 Parts & make fome ufcful Obfervationb & :ﬁrﬁ: we will take
the foar loweft Notes tkus 3

% fee where the half Note is. "_—%
S I believe the hwheﬁ of the fou:r is the half Note.
#.  That's very Right, the 4th Note above the Key is alwas half

a ﬂote frmn the 3d do_you think you can {'1911 theie four
" intmme?

Sc. I believe I can, Il try.

. Ver_y wall then 1f you can,the 'buf'iliefsis daﬁe. .

Yol Hq_u"fo 7 : 3 ov'l1l 2.

M.  You fhall fee, therc the fame | '
Fingers that Stop'd the other
four Notes will ftop thele & in the very fame places, but not
on the fame Strings; there I have mark'd the Fingers with _
Figares & the half Notes with this + mark between them .

SC. Yes I fee they are; I believe the 8 Notes won't be fo dificult
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to top in tune as 1 thﬂught they would.the u[fer four Notes
are paralell to the lower four, tis only removing-the fame fingers
to another. ‘\tnng

You are right,do but form a lmht Idea of them by your Earfor

-the Notes in all the other Keys will bear the fame Propuitiyn to

each other.

Shall we try the 8 Notes in another Key ?

Yes, we'll proceed to the upper Key of C, which 1s N.'2 whereyou
may fee the 8 Notes in the Octave above the other, & will bearthe
fame Proportion to each other as they did eight Notes lower. -
Then you begin with C, why,thatis the hlﬂheft of the Firft

eight Notes ? )

[t is {o & will be the loweft or Key Notein thefe b Notes it is

Stopdllkem ife with your .‘.?d Finger on the fecand String; -the 2 ’d
of trhe Key 1s D, & 1s ftop'd with the third Fmaer at the dilt.iuce

1uf
the Key is E, & has no Finger, it being the firft String open.i
15 Y1kew:fe a whole Note £rom the fecond of the Key:the 4“1
the Kev it ¥, & 13 {top'd with the f;"tlft Finger a {fmall diftanc
from tl.e Nut.

Is fiot (lLiat one of thehalf Notes ?

Yes.the 4% in every Key is hslf a Note abovethe 3!

1hie next is to be a whole Note by its diftance ?

It is {u,and is G, which is the 5P of the Key, & 1s to be likewife
{top'd Vulth the fore Finger at the diftance it appear froin
the 4 P of the Key.

But why do you ftop G with the fore Finger 7

Becaule we are obligd to Shiftthe Hand in order to come at
the bigheft Note you fee I have markd the Fingers over the
Notes with Figures.

I believe the middle Finger is the proper Finger to flop Gwith
when you don’t {hift the Hand.

it appems from the {econd Finger, & 1sa whole Note:the 3.



i, It is {o; te 6':(]1 of the Key is A,and is now to be {topd with the
fecond Finger at the di{tance it appears from the fore Finger.it
being a whole Note from the 50 the 7th of theKey is B,and 1s
now to be ftop™d with the 3d Finger at the diftance 1t appears
from the 2¢ Finger.it being likewife awhole Note from the 6'-nt]_il
th.e Fighth of the Key is ftop'd with the 4‘EhFinger very near the
351 Finger. .

Sc. Then ﬂ;at is the other half Note.

M, It is {o in 3ll Keys. the Qt;hof the Key is but half a Note above

tke 73}] of the Kev, .
S . But you faid all Kevs were double F'mger‘d that the qf)per four

Notes where ftop™d with the fame Fingers that {topd the lower four,
M, I did fo.but there is another way of {hifting the Hand & then you

_mayv fee it will be fo,now you may hear me Play the 0 Notesin

this Kev. & obferve where the half Notes fall & likewife cnmEare

themi with the former.
S Yes thev likewife found like § Bells.

2. Very well & now Il fet the fame Minget inthis Key, which you
may compare with the fornier, & it may be confiderd that all

Mulick is founded on tke S Notes.
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- uH, eil fir,do you remember the Air of the other Minuet?

S¢. I tkink it is the very fame, only {6 much higher. |

M. Itis fc,but lzefore we can proceed any further itwill be neceffary
to introduce-all the half Notes in the Gamut,as they gradamally
alcend for which purpofe we mult draw a new Scale of the Notes.

i - —
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And I would have you carefully perufe whathas been f2id on the

Natural Key, as all the reft are to be copvd from that and will be
explaind fome other Opportuunity.

DIiALOoGUE I

Fourth String, Third Str'ing .

==
- 5> 3 '3 4

?: 2 o9 3 "3 o J J ‘
Second String Firft ‘:stnr'fr | b

O J

l"~

.""' J-——l.l _

-l: F__ 5 o
1 _H —

]

k=
§

1511 -
N7

055;52334 oOJ 3 = -

L .

There Sir; I have introducd all the half Notes in this Scale,
I{ee you have, yet I fhall be at a lofs how to difpefe of them.
You will {o, but I {hall make ufe of them all Occaflionally::
and firft we will begin with N2 3 which haé the § Notesin

the lower Xey of G, with the Reprefentation of the ﬁnger Board
of tlie Fiddle as before.

Yes Sir, I [ee they are.

IThe loweft or Key Note 1s (3, and is fet a Degree below the
\wo fbort Lines. that are under the fix'd Five Lines, and has
no finger it being the fourth Stiing Opensthe fecond of the
Key 1s A, and is fix'd on the loweft {hort Line it is ftopd with
the firft Finger on the fourth String, at the diftance it appears
from the Nut:-it being a whole Note the third of the Key is
B.and Stands a degree below the upper {hort Line, it is ftopd
with the fecond Finger at the diftance it appears from the
frril Piuger, and is likewife a whole Note; the fourth of the
Key is ¢, and is placd on the Thort Line next below the Five
Lines it 1s {topd with the third Finger very near the 251ﬂ11ge¥-’

+ ;.l'
e
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Se. Then that is one of the half Notes in G XKey

M. It is fo, you may Remember I told you that the fourth in .all
- Keys, was but half a Note a bove the third of the Key.
Sc. Youdid {o:.

M. The 5'#1 of the Key is D,and has no Finger, it being the third

String open;but is the diftance of a whole Note from the
fourth of the Key; the 6 of the Key is E and is {top'd
with the firft Finger on the third String at the diftance it

appears from the Nut;it being a whole Note from the 5 5.0 of

the Key:the 7th of the Key is ¥ and is Pc.c:p’d with the fecond
Tinecer on the third String; now I would have you look in
the lower Key of C, and fee what diitance the 7 is from the
&

b-'(,‘._  The 7 Y e Key is B,and is a whole Note above A, which is
the Gth Gf C Key.
b3 7 08 Then the 7 in G Kev wont be in Tune becaufe it is but half

a Note above the 6 ’fh without the Addition of an artificial
half Note thaf. is P Sharp,and makes it a whole Note.

Sc. O, I {ee the reafon why ¥ is made Sharp, it 1s to make the 7th

of the Xey in Tune.
M..  You arevery right; the Bth of the Key is ftopd with the third

: Finger on the third String verv near the fecond finger.
Sc. Then that i1s the other half Note.

M. Tt is fo and in all Kevs the Bthof the Kejis half a Note above

the 7 now Ill play the § Notes in this Xey and you may
judge of their Sound,and Compare this Key with the former.

Sc. I thiok they Sound the fame only o much lower, but like the
| ® Bells, the very {ame.

M, You may now Compare the Double fingering in this Key.

Sc. Yes, t1s very plain,becaufe the lowelt four are on the 4_-EhStrill

. and the four higheft are on the third String.



&

L But to make them plainer I'll fet the four loweft of them down

thus,
|
ViE I e
over the Notes which you may ealily compare with the upper
four thus. '

with the proper fingers

SC. It is very Right, and {o plain that any one may under{tand it.

V78 “’ell,ﬂl make one comparifon more with the fame Minuet as
before in this Key.

Jlcrnue i m - -

)

_ I
MI AT
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S, Yes, tis the fame this plainly fhewsthere is but one Key m Ni.
ture, culy Removeing it lower or higher,as we have Qccalicrn.
74 Moft Certainly ‘tis but the fame thing over again,now Il fhew
vou the Spare half Notes that are in the Octave, I mean thof¢

that dont belong to the Key, thofe that dont belong to the Keyv
are the {mall Notes.

ScC. Yes, I {ee they are fiye;

but will there be the ##;:;L

fame Nuinber in any other Xey?'

M, Always five fpare half Notes, for the Number of femitoues in

an Octave are 13, and though it may appear very plain to you,yet
in the performing them your own Ear muft he Umipire.

SL‘. YES,I mnit make them iovund like thie 8 Bellb, behn'e mentiog’d.

M.  you muft flop your Fingeres with Exactnefs as they are
| ) | markd,
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Markd,and they will produce the found requird and now we

will begin the upper Key of G N. 4, the loweft or Key Note,
being ftop’d with the Third Finger on the ad String;the 2 od

of the Key is A, and has no Finger, it being the 24 String open;
the Third of the Key is B,and is ftopd with the firft Finger,
at the diftance it appears from the Nut; the fourth of the Key
is G, and is ftop'd with od Finger very near the firft.

AYAR I begin to difcover where the half Notes lie, and plainly {ee
thev are the fame, let the Key be what it willj the fourth of
the Key 1s but half a Note above the ad

. You are very right, the 5.th0f the Key is D, and is ftop’d with
the 3&1-r1"inger on the 2.‘1 Str'ing at the diftance it appears from .
the 2d Finger, 1t being a whole Note;the 6‘th of the Key 1s
E and has no Fincrer, it bemg the firflt Stung opeu-, the '7+h
of the Key is E but as ¥is but half a Note above E we muft
add an artificizl half Note to make it 1in tane,and will now be

F Sharp,it'is ftop'd with 'the fore Finger on the firft String at
.. the diftance it appears from the Nut;the ch of the Kev is ftopd

with the 2¢ Finger on the firft String near the firft Finger
| being the other half Note.
Sc. It is Certainly fo.

. You {hall hear me touch thefe 8 Notes over and compare them
with the former.

Sc¢.  They are the very {ame4 like 8 Bells.
<. Illintroduce the fame Minuet in this Key and you may com-

pare it with any of the former.

-ttt 1 Y Y., aliPat I-l_-.llt-"l I
1 1 1 t ) f S8 Y iy ™1 3 1§ § 1 oo 1
r4w { 4 el 7 W 1 & W w1 1§ i U ¢ 1 ¢ 111 1] v |
T B ™= I A 1§ 1|

SC. AJJ}" one may know it to be the fame thing-
, 4.. We will likewife compare the double Fingering in this Key..

e
M,
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M.

3 o0 2 w]lh the proper Flngers Whlch {anie
—d:________.r:__r__j:«' }'llllgerb"?t"lll ﬁ0p thefe piat all;l Eo‘ ‘
R _ L t‘u—: cpthier Hi '3 ”2 g _r :
I'am very fencible it is {o B o r

The {pare half No'tlés'"él’e CHE' Lanid Hs lﬁ the fower G .Key ‘£ u.hd]

yott may refety wt ‘will procecd Xo' N " whith is'D Key the Key

" Note has no Finger it being the B‘lﬁtung openy this ?fl of! the

K=y iy E and is fLopld with e fore Finger on the .3(.:1 dlrmg ato>

. the diftance it .appear from theaNat; it b eing!-a* whole Note tho

.{-luf the Key is Fand is but half a;Note from the Pd of the Kev

. We muit theref: re add 111 Altlﬂcml h.aLt I\otc to make 1t 1PTune

v.hlc:h \ull 10w Hr‘ F Sh..up md 15 ﬂial} d \n’ch the ’351 l'mger at

2l Pt

| ;: the diftance it appealb flum tlhe fuh the fomth of theKey 18

G and is f‘lfop"d W -ith the third nger on the Sd‘ St‘,rm::r very near

-+ the 21 ,bemi“ but halt 4 Notesy the 5 ’fhof the Key*ls A'and has

no YFinger it bemg the 2 String open: the’ 6' of the'Key 1s B

‘and is {top™d-with the fore Finger on the 28 String at thé dif.>
. tance 1t appears from the Nut it bemg a whole Note,' the. 7( of\f

the Key 1s C and is but half a Note above B we muft therefore
1dd an Artificial half Note to make it in Tune and will now be C
Sharp and is ﬂ'.up A with the "?E{ Fmger on the 2dStr1ng at the

| ‘(ht?:ance it appean from the firlt it being now a whote Note the
Coth

5. of the Key is D and 1is ﬂ'.c)p’d with the 3d F'lun‘er on the 251

' %tnmr very near the ‘2.'5:1 Fmger it bemﬂ but half a Note diftance

. 1 ce plainly 'the two half Notes fall in ‘the fatie Iﬂaces let the
.+ Key be what it will.. . L gt

¥es and any Tune will'be the {ame in oné Key .as.in atiother if
it is {top'd rightly,in. Tune as you may fee biy, thislitfle Minuet




xﬂI We “'111 no“ proceed to N° 6. which has the 8 Notes in the
upen Key of D, as al].{'o the Repre{'entatmn of the Finger Boar.
- of the Fiddl‘é as,-before the loweft or Xey Note whichis I}, i:

] ftopd with __t}:;g ad Finger on the 251, String in the fame place it

i ‘was ftop'd in the former Keys;the 29 of the, Key is E, and has o

+Finger it being the firft String open. '

- SC. - Whit do you mean by the String being open.

- M. That is'noé- Fingers {hat or Ttop'd on the Finger Board; do but

© di-aw your Bow acrofs the String and it will produce the right

fouud “'ithout any Fingers as every String is fulxpof d to be

perfecﬂy in Tane; the. 3d of the Key 1s F Sharp and 1is ftop d

with the fore Finger, as in the uper Key of G, NO 4, the 4. of

| . the Key is G, and .is ftopd with the 2d Finger clofe to the firft
; asin G TKe_y;lt being but half a Note.

§C.- I1.{ee ﬁt-l'S' one of the half Nofes in D ]'(ey_,"'ﬁs very plain.

M: The 51:11‘ of {:he Key is A, and is generaly {top’d with the 3£1
Fingér at the diftance it a'bpears from the 28 byt as this is
one of the fhifting Keys, we muft forecaft to come at the high
Notes with fome exactnefs, and now muft be ﬁ:opd with your
.fore Finger in {’cead nf the 3d Finger which may be eafily done
by Shlﬂ:mg your Hand a little higher but you muft do it with

~ . great exactnefs, as this Finger. is to be the Standard Finger, you

had better iIEE[) it on the String ’till you have {top’d the reft of
the Notes above in this Key: the 6.8 6f the Keyis B, and is
l:rénerallv ftopd -with .yoﬁr‘4§h or little P‘{néer at ‘the diftance

“it appears-from the dT‘lnger; but HOW'IS to be {top'd with: your

-~ - e f - e

e QdFiucrer ynttr-fore Finger bemg oun t‘ne Fiiflt- String as a {tﬁn;l ird
for the di{tance which is a whole Note, keeping this Flngm on lLLe_.

-+ wife the 7R oFthe Key is G, Shafp,%nd is.to be ftop'd &ith

11 1!1"‘}
LINT

o
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M,

p; 7 48
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the 39 Finger as your Hand 1s fix'd ‘at the diftance it ayponres
from the 2{it being a whble Note keeping this Finper on lik- u{c
the B.h of the Key is {top'd with the 4&1 Finger clole: to the f;‘*

is but half a Note diftance from the > SRR

I {ee plainly “tis but half a Note but why muit 1 Lf:e]u BERTIE
Fingers on the fuit String : e

Becaufe 'twill be a guldlance for your defcending acain it wili he
oilly takeing your Fingers off one hy aﬁe"tiﬂyoﬁ have plavd the
upper four Notew. when  you may bring your Hand to the ordinayy
Situation again; now I 11 Introduce the fame little M.mtret and
{o conclude my Remarks on_the 8 Notes of this Key,

2 )
flrn—potPEErSeteear
e SEESS

r:-m- -~
N A YN W

] L i T

_ ng
I ihall now Treat of the two Suitting Keys, C and D, that are ﬁ:n[ ¥
another way and double Fingertd begmummth N %2:A which has the
q {\T otes tn C Key, the low eft or Key Note is ufually {topd with th.
2« Fiyiwer onthe 2 -.{ String as in N7 2 But now muflt be ftopd wmith
the fir(t ¥ 1nger with greal I-_xactneia as this I‘mge: is to be.a \t?nd n
Fincor you had better keep it on the Stiing as. befo,lr dnected. th.
ot 0of the Key is D and is now to be {tol)"d with your .Qd Fingo
on the ’7{{ St g at the diftance it appedrs from the fﬁIEI‘llli Ll
}see’pmg thiy Finger on the String, as a gmdance t‘ne 3d of the}(n,
1s E,and is now made by ftoluugyom .’5‘d Finger on the 2 _E{Stn 1
as your Hand is S8hifted: the 430§ ’rhe Key is ¥, and 1s {top’d Aith

your little Finger ofi the o4 String v e:_y near the 3d Finger it being

one of the half Notes in this Key ’chouu‘h (hiferentlymade f; o the
other way of huﬂelmm

I (ee tis but half a Note from E, but did not know’ lt cou’d be made
on ’chﬂ'f?d &,tuna

Yes, thefe four loweft are made oun the 2.d String and the four hu h._
eft are made.on the firft St g:the 558 oF the KF}, is G, and IH{EG]H‘I
with the fore 1‘11'1981 as the Hand 1« Shifted. and 1s dune by Removeire
the fore. Fi inger oiithe 2.51 String unto the fhit Strng but it muft be
done with Exactnefs as you may {ee bv the FI.HII[E‘ uf the Finger Board.

- i

il '-‘--. H
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LbutkeeP your Yinger on for a Standard.
St. Yes I fee’tis in the very {zme place.
«H, ‘lhe 6‘..’_:]:1 of the Key 15 A and is now to be ffoped with the 28 A
R ger at the difance 1t appears from the fir{t Finger and 1s awholc
Note the 7{.:..?':l of the Key: is B, and 1is {top’d.with the 3:1 I"inger at the
diftance it appears from the ¢ F inger, {till keeping your Finger’
on the String; the % of the Key is C, and is {topd withthe AT i
.ger clofe to the ,351 as {the Fingers are placd on the ¥Finger Board,
and is the:otherhalf Note, now you may:eafily {ee thefle 8 Notes
‘are double Fingerd, - ~ -~ - - = o
Sc.  Yes X fee the fame :Fingers that ftop the four lowe{t Notes on
the 2dStr'1ng will ftop the four higheil oun the firlt String. and
inthe very fame placesyfo there is no opén Notes in this'Kev this
way of Fingering. - o
M. Trne S Notes in D Key _N? 6‘11?1'9 Fingerd the fame way, ouly a
. degree higher the lower or Key Noté is B, and is afually {topd
" with the 34 Finger on the ad Striﬁg,but now muft be {topd with
the fore Finger and is done by Shiftiug the Hand and vou muft
endeavor to make it. Sound the famie as when {top’d with the ulual
F:.ng-f:r; the 251 of the Kev iz E and 1s now ﬂ.t}pﬂd with the 2." Fin.

ger on the 24 String at the diftance it appears from thie fore Finger,

makeing it a Unifon with the firit String open.
S, W¥What 1s a Unifon ?
M. "Tis when two Sounds_:Unite as one, for as the Fingers are now
plac’d you draw the’ Bow acrofs the firft and 22 Strings together,
- the E that you make én the 298 String will be in Tune with the open
E on the fir{X S{:nng prdﬁded vou {topd in the right place;which
open Note may fawe tor aiéttidaﬁ;::e to the other: the 346f the Key
is F ‘Sharp, and-is now ftopd with the 3¢ Finger at the diftauce it
| _appeafé from_the 2d Finger on the 24 String; the 4-Eh0f the Key
is G, and is ftop'd with the little Finger on the 24 String clofe
to the 3.‘.1_ Finger, \atnd is half a Note diftance; the 5} n of the Key .
is A,and is ftop’d with the fore Finger on the firft String and
is done hyilmveing the fore Finger off the 2d ugon the firlt
String Exactly in the fame place, keeping your Finger on the
String as a Standard; the 6.1 of the Key is B, and is {top'd
with the 29 F inger at the diftance it appears from the fore tin

i i
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I;‘il'lger.it bein&r 41 whole Note; the t.h of the Key is C Sharp,dand is-y
ftop’d with the 3‘1’11*‘11@&1‘ at the dﬂZancE it appear: frony ther 24 Finger.
on the firlt Stringthe gth'uf theKPy is D ayd is f"t,_pp"gl_ with ithe little:
Finger clofe to the Jilﬁ{lger on the frft String. which make the dou.
ble Fingeeing in D ‘ﬁhifti_ng Key,'and though I have tntirdditc’d thefle
Shifting Keys., vet it will be a long.time before you can {top them. i
Tune; fo it will be heft to-try things that require no, 8hifting for
long time, "till you ave pretty fure of all the Note_:f! th::tt are to _ibe
made without Shifting, and as vour Hand will beé more ufd to the
Inftrument, you will be better:prepards I {hall now begin. with N4
which has the 8 Notes jn theJower A Key, the Key<Note A, is ftopd
with the fore Finger on the 4t. String at the diftance it a}ipeai;s from
the Nut: the Eii of the Kev 'is B and ‘ix {topd with the 2¢ rFiilgEr at the
diftance it appears from the fore Finger it being a whole Note: the 3.dof
this Key is C Sharp, and is ftop™d with the 34 Fﬁ:ﬁ]@r‘ at the diftance it .
appears from the 251 "'inger; the 4-1' 1of the Kfyuis D, and has no Finger
it being the 3¢! String open,and is but half a Note; the 5N of the Key
is F,and is flopd with the fore Fionger at the diftance it appears fiom the
Nut ; the 6 of the Key 1s ¥ Sharp, and 1s ftop’d with the 2¢ Finger
at the diftance it appears from the fore Finger it heing a whole Not;:;
the 7Eh0f the Key is G Sharp, and is ftnp'ﬁ with the 34 Fillger =t the
diftance it appears from the 2¢ Finger, it being likewife a whble Note:
the 881 of the Key is A, and is the 9¢ String open, and 1s but half a
Note above G Sharp, now you may conipare thefe § Notes with the 8§

" Bells before mention'd likewife the doghle Fingering in this Keir.

b &
.._rT

Yes I underftand it very well they have the Lame liken{s of found only
fo much lower. | o o
I will give you the fame little Minuet which you may compare with .
thf?: tormer, for being {et in any other Key produces jult the fame .

thing, and if you can.ftop the 8 Notes 'in Tune 'in any Key conlequ.

ently vou will foon be, able to play this Minuet as it contains only

the 8 Notes.

;. - MINUET S
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SC., But I have heard .your Connﬁi'fseurs:talk that by changing a
_piece of ‘Mulick from one Ke_y to another altersit as much as
. tran{lating from one I.auguage into another.
M. Nonoj'tis no fuch thing, why dont this Minaet alter thenz .
Sc. 1 tth that 1t Souuds the fame in all the Keys you have fet
L 1t ] m yet. ) |
M. .. Yes, and will be the {fame in all, 1 {hall fet .though perhaps a
- plece of Mufick might not fuit fome particular Voice or In-

ﬂ:rmeut {o well In one Key. as in another but yet is the fume

thing as to the Muflick:you may compare the double Fingering

JI.. " NY8 has the § Notes in the upper Kev of A. with the Yin.
ger Board markd as before, the lowefl or Kev Note 1s A, the
fecond String open, the- 24 of the Key 1s B, and is {topid with
your fore Finger at the diftance it appears from the Nut; be-
Ing a whole Note; the .3dof this Key is C. Sharp: and is {topl
with the 2¢ Finger on the "’dStung at the diftance it appears
frmn the fore Finger, it being a whole Note; the 4th of the
KE}"'L:: D,and is {top'd with the 3d Finger on the 24 St ing.
very near the 24 Finger as bemu but’ half a Note diftance;
the :)Ehof the Key 1:, E and has no Flnger 1t bmnu the f11£’t
String open; the 655 of the Key is F Sharp. and is {top’d with
the fore Finﬂa on. the fir{t ~String-at the dl{'tance*lt appears

3 _ﬁmthaﬂut 1t b_emg;a WBoke_ Note the . of the Kev 1s G

..-——4—-—.——- -——-_""" "'——"‘"_'--" "_ _._-‘

~~ Sharp, andis ftopd with the 28 Fiuﬂer at “thé diftance it
th

dppears fl’_O_Ill_ 1_:_h;-:* fore Fiﬂﬂer 1€ bemﬂr a whole Nurte «“the S.
: - -of the ng;tfs—.& and j is —ffgp d' i»lth the 3. ¢ Finger clofe I‘.U the

- m — * -1-

.21.5" Fmger aﬁd is the ﬂther half Note e -
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Yes 1 {ee the half Notes #fall in the {ame places in every }\w'

but I have heard of Quarter Notes, and fhould be glad to
know where tliey fall. -

Poh’ poh half the Notts fllft and Quartcr them aftéLﬁalds 1f
vour Bar 1s good, you will a]wavs play them, though you don't
kuow them: for there 1s no fePar.atre, Iutervlaln'of Sound between
the Semitones or half Notes and in fact there is 10 {uch thing,
if there was, Quarter Notes as you {uppole in the Key orCompal:
of Eight Notes thev woud be out of Tune,it is when fome parti_
cular Semitones becomes a Key, that Quarter Notes are u{'ll and
then your own Ear muft be Umpire as they produce ouly the fanie
thing, for every Key or Compals of Eight Notes muit be inTune
to it felf. for if anv Quartcer Notes were made ufe c?f,thc-y wou d
be out of Tune, as haveing no Relation to the Coucords of the Key;
what s your Opiuion of the Harplicord or On'g;zll,ﬂlmfd vou not bt
contenl if vou could make the Notes on the Fiddle as wehin’limn
as 1ixd Inftruments are Tun'd?

Yes I think them very well in Tune, and fhoud be very glatl 1f I
could do the {ame, |

They ave {feldom Tun'd with Quarter Notes;vet capable of pro_
duceing cf fine Harmony but for your fatiffactionfll endea
vour to make vou fen{ible of the Quarter Notes by and by,
I fhoud be glad to know, for I don't fee that they can be ofany
ale = . L :.. T

But to Return to our bufinefs you may t-:)b{'Ei'V; the dr;:rilhle
Fingering of the 8-Notes in this Kev. _ ) _T

Yes, X {ee tis the verv fame thing; the half Notes falls il.r the
fame places as before. |

I will fet the Minuet as before and fo conclude this
Key . , - L . "

i
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I (hall now go to N which has the § Notes of EXKey
which has four Sharps to make it in Tune with the Finger
Board as before "the Kev Note E is ftopd with the fore
Finger at the diftance it appears from the Nut the 280fthe
‘Key is F Sharp and is ftopd with the 2¢ Finger atthe diftance
=it appears from the fore Finger bemﬂ a whole Note the 39 of
" the Kev-G Sharp and 1s ftopd with the 34 Finger at the diftance

it appears from the 2d Finger the :1- af the Key 1s A and is
the 2 ,..fl q»trlnﬂ' open and but a Semitone or half Note above G

‘Sharp the Eh of the Key is B and is {topd with the fore Finger
at the diftance it appears from the Nut and is a whole Note th:}
6 of the Key is C Sharp and is ftopd with the 2 Finger at
the diﬂanc; it appears from the fore Finger and is awholeNote
the 7 , th of the Key is D Shaip and is {topd with the‘ d Fngl
at {he diftance it appears from the Pd Finger and is a wholeNote
' the Sthﬂf the Key is E and has no Finger it bemg the firft 5t ing
apen nnw vou may obferve the double Fingering of the § Notes

in this Key hLewl{'e thé Minuet as before

A .
—F
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.S'L'. Yes it produces the fame thmcr I fee any Note may be made a
Key I think 1. under {tand it well .engugh

M, But for vour fatlffdctlon Tii go through all the practical Keyvs
we come now to N °10 which has the 8§ Notes in F Key and the
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S,

M,

~ Key is E the firft String open.and a whole Note from,the 6."

24
Finger . ,l:u.a‘rd.} as bpfcjre the, Key Nate is F, and i 15 ﬁopﬂd with
the .i?fl Finger on the 3...a ?trmg Illfthe fame place as in in N

N

the 2. y d of the Key 1s G,and is ftolfd mtb the 3drli‘ingrs.;r;1 ,at the
diftance it appears frum the 2“l

the 3 of the Key is A, the 2 d
from the _2"'1 of the Key, the 4- . 0£ the key 15 BFlat and 1s
ftop I with the tore Tmner as _you: may fee pear the Nut it

bemi:r hulf a Note. '™ AN

Yes, I {ee Y%is much nearer: the ‘Nirt t’nen B in the farmer}(eys-

The 5 1th of the Key 15 C. and 1s {tupd with the Eé'quer i at the

Fimrer 1t bcmg a v.hole Note
Stunﬂ open; and is awholeNnte;

diftande 1t appears from the fore Finger and isa whole Note the
.th of the Koy is'D.and is ftopd with the 3¢ Fingér!at the diftance

it appears from the 2 2¢ Finger.and is a whole Note: the7 Oft%m

of the Key. the 3. th of the Key i Is F, and 1s fLopd mﬂr the fore

Finger very mear the Nut, and is' the other half Note; ypumay
ol*ferxe the double I‘ingermg of the § Notes in this Key, and
Compare them with the Tune of 8 BE’J_lb as before meutmnd

Yes, they produce juft the fa111e thmg Ihepe the ﬂ:opma inTune
will not be fo difficult as I thnught it wou'd.

It depends on your feperating your Fingerb ]Jropla'ﬂy As _yntxmay

P
vgirr o

SRS

fee by their different fituation, for in every Key, there 4s fome

_.1:4;'\

alteration in the. I:mgeung,l fhalbfet the falll:_e .Dﬁnuep as
before, and plOCEEd to the § Notes m the lower B I-latf"’Key

'!\
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N. 11 has the § NOtEb in B Flat K-*e.’y‘ Svith the’ Finger Board
mark’d a$ befnre B Flat. the Key‘Note is ﬂ:oP’d with the

”~



is ftopd with
ge 1 il.'. appears from the 2. d Finger
'y caf ;';r ﬁ:t t-efy.to -]
‘ ;jit e::nﬂ a_'“hole Note the 3. of the Key lb D and 1> the

: -;‘“-a or i A

. S};:rmgtepen Eemﬂ 2 whole Note fwm the- 2. o£ the Kev,
the 4*.1 of the Key is E

-.rI.J-I"I Jad

_ Sthr.r at the diftunce.
4 =1, appea“s from the Nut the 5.th of the Key is F and is ftopid

s awith.the 2d Finger on the 3d Stuno at
:EI:tIm ‘fhe fore Fiucrer it bemﬂr a whole N
s Kev

the diftance it appears
ote: the G'th of the

G, and is ftopd with the v3d Finger ou the 34 btlmg

B at the dlﬂ'.ance 1 appears from the 2 dFlnEer it bemn a whole

“Note, the 781 of the Kéy is A, the 24
:.1 whﬂle ‘Note above the’ G'th

of the Key the th of the Key lsB
S fht‘,and is ftopd

with the fore I‘inger on the
'f. allg.‘l is lthe" other ha}lf N:qte

2d Strmg near
. you mgy 6bferve the double
Key llLew1['e the N111u-=-ta- before,

l
~ g .

#Ennﬂrm the Hat= aﬁ Sh:nps occaﬁonally :to
maLe the Notca m TUQ@ o B

_-f ;_:‘;_ﬁzf_hab'ihﬁ %"NﬂtES"'lH the_’ﬁppéu}(ut gf B—E’i’t the Key
- ! ftopd with the fore Finger on ’che o
| i ...-.-,.S..!_-{ .; £y bEfOI‘E mentmnd" the ,Qd.

fto[)d W.uth the 2 dFmaer on fhe-

af the Key is°C, and is
Zd St'rmg at- the {Ilftqnce



“make them in TunP ( [ (7} 1’ ¥

t HPPEHI‘b fI'U]H thE fbre I‘IHUEI' lt hElﬂg a “hOlE’ Note Hbt'!\ e
the Key; the- 351 of the Key is D. and is {to[;’d with the BfiFm pes
on the ,‘_3."[1L Strmﬂr at, the diftance 1t appearﬁ: from the .‘2“1 P‘imrel
and 1s a “hole Note: the 4?1 of the Kev is E.Flat, aﬂd Is mow to
be ftopd with the little or 4 I*nwa o1 the 2"'1 String .very

near the” 3--d Finger, heum but half a Note the 5?:1 of i:he Kev

1s ¥, and- 1s {top d with the fore }"inger on the ‘fardt St:rmﬂr near

the Nut, but i 15 neverthelefs a whole Notc above the 4. of tlic
Kiv; the 6. of the Key 1s G, and 1s ﬂlthd w1th the __dI‘mi:er

on the fir{t String, at the diftance it appears from the fox;e Tin-
ger ltbﬂﬂg a whole Note: the 7thof the Key is A, and 15 ﬂnpd
_}'blth the dFIDﬂEl on the firft 'Stun[i’ at the dlftance lt app. ars

from the 2.d Finger, hemﬂf a whole Note: the S. of the Kev1s
B Flat, and is ftoP R v.lth thc 4th]:'1usrm on the firft Stln‘u ,

| xen ndar the 3"‘1 hmrer 'md/i: the other.half Note.

13 has the § Notes in E Flat }(e'x.r wmch hab ’Ihlee Hdtﬁ to

L, dud A 1‘1.,1’(, the- 1m'~: eft or Kev
Note 1+ K ]"ldt 'md is ﬂ:op d with the fole Fluuet on the,Jl St

- near the Nut the ’d of tht }\ev 1::. Y, and 15, ﬂ:th d wlth ;the -2'5.

PmHEL 011 the 3--1 Stnuﬂ at the {lli'cance it appears ; fmm the fore

Finger, it being a “hole Note: the .3 of the Kevis G, aned is {t,pid

with the 34 Finger oun the 3(1 String -at the diftance it appears
from the 2 ....1 l‘lnger, ard 1s a whole Note: the 4?1:1[" the: Key 1=

A Flatted, and is now ko be ftopldl with the'littlé:Finger on the
N -

32" String verv: neat the.3$ 'Finee+. being ‘the half Note: the
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ufhof the Key is B flat and l-~ prd with the fme ]"mf_rer

pnear the Nut ‘;et is a uholc Nnte dlftanc:e from the 4—. of
the Key; the 6'..]n of the }\ev is Cand is ftopd with the Od}lngf

011 the ZEibtllllg at the mftance it appears frrom ‘the fore Finge,
it beinog a2 whole Tone: the 7’5}1 of the Kev 1s D, and is {top™d

2 QEh of the Key is E Flat, and is now to beitop'd with the 4.

with the 3‘;{'Finger on the 2 dStrmg’ and is a whole Note: the

th

:Hnger" on the .‘..7:1 ‘-ntrmﬂ very near the 3“Ll Flnuer and i1s the

Tg®

other Semitone: I have now imtroducd all the Semitones or
half Notes with moft of the practical Xeys, I fhall conclude

thefe Remaiks with the fame Minuet.

Lol T i
VAR .-

: DIALOGUE IV

Sc. Ave Fh_efe all the practical Flat and Sharp Keys>

1. No, thefe are all the practical though improperly call’d)
Sharp Keys. and as I faid before, there is but one Key in Nature
or one Naturel Key; yet there is another Sort of Key whichis
:ﬂfo (lmprc:peﬂy calld) a Tiat Key, |

Sc,  What Name wond you diftinguifh th'*m by’

-+, By the Name of :MBJDI' and Minor that is, greater and lefver
39 of the Key.

S¢. I dont underftand what vou mean by Major and Minor, or

greater and lefser 3.dof the Key, only that "tis the l.d{t Note
of a Tune.

I fhall Endeavourto make you fenfible of the difference: roung
proficients generelly underftand the Key to be Sharp by Sharps,
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being ‘plac’d at the 1'ib‘é'g'i'ﬂhiﬁg"@ffa Twue' and to be flat by -
Flats being plac’d at'the beginning ‘of'a Tune uhlch is a very
great Errvor and to avoid fucH Frrovs {for 'the future fwoull have
the names of Tlat Keys and Sharp Keys Iayd quite dfide as they
often. bwerl confutions when Fhavve ito¥d ™ Scholar that Tuch a
Kev 1s,a Flat Kcy his aiifwer was how can’ fu’ch a Kéjbeaﬂat

Kev when there 1s two or three Sharps 4t fhe b"f:'gmmnn andnever
a ¥lat n it and indeed it feéins very: odd "but Mis all oumg to

the wrong nanreing of Keys but by callmg théem by the names of
Major and Minor will prevent {uch M‘iﬁ:ﬁms for the fu'tlélre

S What do vou call thefe Kevs you have been fo loug fré_'ating‘of

4 They are all Majors |

St . What 1s the laft Key vou! treat of

. 1t 1s in E Flat with a .MAJOI third | .

. I fhoud be glad to know the difference I)etv.:.(,na Mdmr and a

Minor third P it Y

3. All Keys &re known bv the thud Note above the Ke_y the
greater Major, and the lefser Minor third and tO.rE'hl‘JlalH |
them I will begin u'ith the Key of C thus
the .3d of the Key 1» E which is the 3d
Mo Jm or glf.‘dtu 3d X
I will now fet dawu the Xev of A the 3{10 \'ehlch 15 C thus

Key ’d d '

Kevrbd 3?-1';’-

And is the 3d Minor or lefser 3fl'-0f the

Key . but Tfiavé ne1th(21 Hatb um' 'Shalpa
Sc. 1 feemo dlffel.EllCE at all yet S

M, Yes there i lb half a Note more, in., thc Ma}m then thercis in
he Mmm you are to underftand ’chat a MHLOI c:onﬁim Five

half Nnte.s and a Minor Key contains but Four halfNotes

mclufive which I Thzll make appear thus

Maiorxr . "Minér+y . v

Y s e B __“_-“

Y 'Y Y 5 ‘__T—:l-- F I =
| b : s S — =
a l .

I

- | ] —
l | ]

2.
u

w




S
ane £

.:c., ..¥es I fee there is half a Note lefs in the Minor 3% but what
- different gles do you;make ‘of the Major and Minor

lllll

.‘._1, . .0 {;h?,yﬂgrg‘dduqe;ﬂmﬁtﬁ *d1ffe,rent Subjects for Example all
+Gherfgll Mufick in generel and Muafick for Trumpets and
'_f_'rench Eﬁms in.particular thofe Inftrumentisibeing confind

e to the 3.511313.}01 und all Complaining and Soothmcr Mufick

mthe 351 Mmpr . o

.‘S'c;;_ Have you no Scale for the Minor

,_;PI,?M .Nn there is.no Occalion you ftop the Notes in the f{ame
o leacea in the Minor as you did in the Major Occallonally
AYaR %at do you call this Minor Key

M. Itis Generally calld the Natural Kev of A becaufe with
out Flats or Sharps but I always look on the Minor as an
artificial Key becaufe we are oblidgd Lo make ufe of the

Sha1p 6.th and 7th as In the Major HfCE'}I_l{].illg

E 'But ma_y defcend b_} degr ees naturallv thus
.S'Ct,": Do aﬂv nthex Note: all‘.er in {:he Miuor

.J.’[ “’Y_,s‘fhp Gf'h and 7th of the }\cy arc half a Note lofs then
~ 7 1n the Major in their Natur:l order, I will now {et the

- Elﬂnt Notes - a{'cent’mcr andt derendmﬂ in the practical

‘\[1110[' K:‘:V"ﬁ *f . d .
P K{v of-D Mmut S, l;I;erD 3. provd
AR A v _ T

L r‘ : I‘ I - mtl’ . ! i | J[ ﬁ
peEss S iR et SEES | [am —

Kev of (u ]}lmnr o - G;Lefher.a. provid
v B sk L
! 17: ! ‘1" ﬂil n e : -
SRS s Si=
" Kev of C,Minor | C» Lefser 3¢ provd

| L .

m ‘ T -
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*

E Lefser .?_g'.(.iprov’d

SC. I {ec all the Minor Thirds contain but four half NJti'tES but

is thiere no other way of afcendnw and decendmg in "the
Minor Keys |

. oy 1 v /

M. Yes we may afcend and decend by Semitones thus which is
Naturel and Artificial and amt | -
__ I o A N
- —— ipL t ‘t | = - ﬂ_, [T s —
T . I S -

|
: !

~ " 1s not material I 1hall Proceeﬂ to the next Minor Key which

l'ﬂ the Key of B; Minor B Leficr 3_‘1111-01"{1

‘..‘.::h unLelser 3{1
- "‘._.A_d

_’|____1

AYoR | i_Lu two new Semifones (Vl?) A &hm 1:: ' the 7th in B Key
| and F E. Sharp™d t'ne'f..:.hl in:F Key N
M. Yes they are new in ‘gppearance but on fix’d Inftruments
A Sharp and B Flat are the {ame Semitone thatis A Sharp
15 half a Notc above A Natural and B Flat is likewife the
Jdame, E: Sharp ts half a Note ‘above E Natural -but becaufe
there 1< no E bharp in the Scale We are oblld d:te ale F
. Natyral as being half, a. Note below F Sharp I will” fet
leWﬂ iihe reflt of the Semitoues that ferve in a ‘double

\calmat} and chanﬂe ther¢ names according to the Key yvou
play in with the;l Octaves as follaws
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Lo o be . de  be
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S And i:: ) G S‘harl: and A Flat fhe f'mle on the Fiddle

M. No, .e_}, Elat 1s A very ,httle hl,qhe,l th.au G Bharp the differ

| ) en;:e 1;._‘“hat 15 gentrally calﬁl a Quarter Note but you
never ufe G Sharp and A Flat at the fame time there 1is
apou§4tne fame difference iu the reft of the Semitones and
l:a&: 'li': ;"Jouqd-be }Wi‘pl&ﬂity tti; treat much about Quarter Notes
the beit way will be to lay.thgm quite afide and truif to the

R 'ﬂ..-"".'-l‘..-.. - ﬂ -#-t
S . |

:_Eji.g:_’for 1£ VOUur Ear is ﬁrood you will play’ihﬁm-.—.thouﬂh you

- v — — b —

*—doit know it as it is impoffible to Meafure the dlftanceb 11

-— L

"I'}"l* ul

the IPEIfernung it will be ncedlc{s, to fqt any mone Minor Keys

as I think you muft now be fenfible:of:the difference belween
a h[a.}m and Minor Trixd & & .«

L _: -""'

S, 7 Yes-all "\h}ﬂrs, :'a:{m?.am Ene "hdlf ::te:; a‘ﬁd‘t aH:}IInm Thirds
contain bu’t Four ) )

M. You are right for being proppel 1y nani“d their difference will
be better uuderftoad‘ they: aré | li’kremf-e call'd -by- Ahe -names of

.r H."-L

ﬁa}gf Yo Il'[lnor by the ItaT'lann nay they: “often mlte over

fheir Mufick the words Major *gr Minor to' Yet the Perfornmer

know what Key he is going fto f[éy in as many Perfons play

on the ¥iddle that dont know.the propérties of a Kev and
- now having I 'thiuk fitted you for Action let me heal if you
+ can Tune your Fiddle

Sc¢e I ::am not very Iezdy’ at Tuheing yetl I thmk I know when itis
in Tane Co ’ |

-, 1here is a goodideal in -beiﬂg-ﬂf’d to the Pins of the Fiddle
and the Bow at the fame time The beft way will be firlt to
Tune fthe 2.(-1 String for which purpofe as a Guidance it

will be neceffary to have a pitch"d'PiPe. and Tand Unifon
toA when the Slider is drawn out as the § Notes are {7¢ 11&1':-111‘_:4_.,r
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Mark'd on the Sliden ‘of i:l:he.ll,’ipe'q,(l don’t mean an Qctave
. Pitch l’lfm) to which S{)iu-m_{ of A;;I?uﬁe:the?‘é?gﬁhiﬂg, you
may next proceed: to Tune *t'he,fil*it:StIing and ig_{tij he a 5{:}]
above A4 and wilk:bé;E: whem in.Funep but if you ¢an't put
the firft String, in,Tune to ﬁhe.-.?:ﬂ y.you may. try. taSoly Fa
thefe five Notes 4 with your Voice thus .as if:theiKey was
in Aywith a Major Third4 < - ; "

’ F .

{-

- * 1.
s ——1" RETERS

Mgl i
] + ]
- gy
— = -
[ ]

1 : ' 2 . f
or will be like a Ring of five Bells, when Sol,Fad down

wards thus S

which higheft o ' _ - 2
Sound you are .; E}’—?— s T S
ta coppy for our firft String, butif you can’t Tune the.
furft String this way, asit;muft be a work of foglg,tfmle to.
diftinguifh the diftance of Sound you may have recourfe fo
the PYitch Pipe by puting in the Slider to the Letter E, then '-
Tune the firft String to that Sound, which done- draw your“.‘;
Bow over the firft and 2d Strings together touching them both
al the fame time and if theyare in Tune there will be an A
greenient in the two Sounds, which is alfo cavll’d* jQpncp;rd,bu%
if there is no Agreement then the Strings are not in Tune but
if you can Tune the firft String to the _.?;,.fli',‘, y@g;mgx uﬁxtTun'é
| 'th‘ei 3'(':1;_ which muft alfo he Tun’d the fame. way :!?flgjy E 54 pe
low the 2 String and when in Tune will be D for; whichpur
pole you m'ay;r:SPl' Fa thefe t1ve, qui:':eis” _d:m?j{lwqtirq?;guppoﬁﬁg
the Key to be now D, Majdr,thus, ,
and w:ill be like a Ring of five B
Bells which loweft Soundyou

L)

= =
are- to coppy for your Third “String and when in Tune will
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h L

e

. -alfo be a €oncord 4 iwith the 2dStnng, I need not mention
R - {hre: 11-1 -Strinig, becaufe if you can Tune one Cord youmay
eafjly Tane the-refts as bemg the fame diftance of bound
. ¥ over agaid, but for your fafilfition i Ewill fet down the 4%
) St:-’jﬁg.,n which  you- muft Tane to the Sfljand when in Tune
<. willd b‘efc: vou mav- likewife Sol fa thefe five Notes, down.
ii'ards, ‘fuppofing the Key to be G, Majory thus,
And will be a Ring of 5

- Bellsq which loweflt vou | _'_Lrl‘_' l'

are to Coppy for your Y B
| :ﬁ.hString and when in Tune will be a Concord with the
Jhird,String ,

Sc. - I fee the Sol Faing is the {ame 1n Tuneing every String,
M. . Yes and will be Exceedingly ufeful both for vour Tuneing
~ and {toping in Tane; the 8 Notes you may Sol Fa for {top
L -'I’ng in Tune, '111 ew.;erv Major, and the five Notes for Tune
‘iuu ‘and the more vou practice, the better vour Ear will

dlttmgm{h Sounds:
Sc I can't Tune by this method yet,but I believe I can Learn

~ very, foon,how woa’d you have me proceed /

M, Take the Fiddle and hold it }iﬂ':yaur Left Hand let the Neck
lie between your fore Finger and Thub, turning yourWniit,
that your Finger:s'fmay lie over the Finger Board to be in
readynefs when vou want them: then lct the back part reft
on ‘:::'0111‘ left Breaft,the beft ﬁ'ﬁy'is to ftay it with your

" CHin, that it may remain {teady, hold your Bow with vour
- r’igrﬁ‘e'ﬂélid near the Nﬁt,“’itﬁt_yﬂlilr Fingers and Thumb with
out touching the Hair, and wh?éﬂ you draw the Bow downward,

, aud wpwards;take care you don't let your Bow Haud come

«t00 near the’ F{ﬁﬂlé, but yather play with the fmall end of

"' -_-lrn*
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L
i

the Bow, unlefs:it be to lengthen out a loug Note _
- -t
Sce 1 belreve - ca‘n(’hnld the Fld(lle very well , what woudl you achu:f

[ S
b

me to practice? .

"' &1 qn.h i,

M,; The 8 Nofes..n all the Ma_)m_,‘](“eys contlnually for the. {ake .

— -"'"i‘.'r -
‘- . ] o ey

.7 of ﬂ:opmg in Tuune. S
SCo Why wou d you have me Play ,..the Majorss?‘ W e h Lt W

=T e r -L-_.—

AluRrr P gy

M, ccqu{‘e VO!,I have the 8 Bells fora giride t5 ("01lpy,whe1eas
in the Minor, vou have not, and for the fake of Bowing I.
7 3 will de\nde the Nﬁtﬁ'b 1.'.1t0 O.Havms and SElilqu.dA’EIb as 1f.
4

"will he}p to make your Bow Hand the nimbler, but without any

5 om T T

regard to Exactnefb of fine, Tune only 1s reqmrd af this time:

»
¥

you muft ‘obffrfre"q_m the Bowing ’ch‘e.follomng Examples, fo d1aw
the Bow dov.-'n and up, continually as you 'will fee by the fir(t

| Notes being mark’d with d,u, d u, which is.down, uli. down, up,
Les Do you think thefe Examgles w:lll be of any ufec?

M. Nothing will C(mtrlbutt. 10 much to vour itopmg in Tune as
., . thele E.hampleb 1f you do but labour al: them For by doing
thele, you Lumn the qu{,lumont that is the Klmuledue of 1t.

How lﬂng woud -vou have me practtce thefe- - -Examplesa
M, . Tis 1mpof¢,1ble to fet any“exact Tlmedhut T woud have ¥ou
play them contmually till you are fme of ﬁolnng perfectly

"" [ e :5_;.

W

in Tune, _ . L ¥ oo Lo L e

- . . r
- e N e - - T

C Ma}or in Quavers

# L]
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-

- In S emiquavers
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DIALOGUE V

M, . Haveing Concluded my obfervations on the Tune part of
Muiick for the Fiddle I will endeavour to éxplain the Time

. 4

part in as plain and ealy a manner as po{sible and though
I cant warrant your ftoping the Fiddle in Tane by thefe
Rules T may venture to fay I will make you a Timeift if
vou will follow thefe directions

3. I have been told if I did but play the Notes the Time
wou'd come of it felf

M, It will be a good while firft it II‘IH_,V be you are not ready at
Reading of Mufick for you mull have the Notes at your
Fingers end as Time will {tay for nothing |

Se, How woud you have me proceed with the Time part of
Mulick

M. Time in it felf is fimply plain but when apply'd to Mulick
1s a little difficult the way to meafure Time is by Motion
as the Pendulum of a Clock or any other regular Movement.

S¢. Thereis a way of Learning Time by the Pendulum do vuu

approve of 1t

L

M. Yes it may do well enough but the beft way is to makeyour
‘Bow Hand fupply the want of one by drawing the Bow down
and up on the Fiddle when the Notes are equal in Time orValue

. I 1t not 4 gqod way to beat the Time with the ¥oot
“tis not a mifs to beat the Time prowided you meafure the

Y
i,

Value but without meafur&iug tis of no ufe as yon have no

certainty when to beat

- Sc'e I believe tis the firft Note in the Bor

M. Yes but then you muft meafure the Value of the Notes In
Fach Bar elfe 'twill. be but guel- work
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Sc. I dornt ;nderftand the meafureing of Bars -
1, Tis like- meafureing #ny thing clie that require meafure .
01;15;- in other things you may take your own Time bo doitin
fuch as the 1en-gth of a Cane you may guefs very uear the -
length but if you meafure it with a Rale you will kuow the
Exact length -or fuppoie a Haud full of Shalliugs ware laid
on a Table you may guels very uear the fum buat il you will
Count them you are_fure of their Number ljn‘t in mgnrd to .
meafure of Time in Mufick it muft be done with Exactnels _
elfe twoad be likewife guefs work too.
S¢. Do every Perfon that play on the Fiddle meafm" the Time
A Every Perfon that plays juft do
Sc. I {hall be glad to know in what mauner fo proceed
3, Have but a little patience 11} foon make you fenfible of what
yoﬁ are to do bﬁt before we proceed any fuither it will be
nece{Tary to. fet a Table of the Notes with their Numes and
the Proportion they bear to anh other thus the Nanies

A Semibrick a2 Minum a Crofchet a Quaver a Semiqra Demiqr

** L
é S j ij ﬁ,+1_i__ 2}
— ! —

. Proportion
é LL_:E:P_—"Zf ==
Senubrlef or Mlnums or Crofchefs

r-.-.-.-..-..-‘.-.- -H“““-’-
---------------_--

A ———-——-::_- e, e _—-—-.— .-u/.-

or -8 Quavers . or J6' Semiquavers &c

one Selmbnef is as ldng in Time as you can moderately Count

four thus que,twojThree;four, thefe are the Names and pro-
portwn of the Notes in negard to Time
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J {ve the Jongell Note 14 a Semibrief and is to Sound a- | alts
2. one may Count four,
But if vou don't Count you arc at no ceirtainty; you may either
ftay tvo long ormot Imm ellbukh thé beft wav will be at firft
to read the Numbers as you play out loud thus, cue, two,
three, four, but with Evennefls and Lxactnefs as if it” were
four Pendulmms, or if you fThould have four Semibriefs
follow cach other,
Then that woud be Sixteen Pendulums muft I Count Sixteen
Pendulums at length 7
No,for the better perferming nf‘ Time in Mufick, the Notes
are divided out in fmall Lqual Parcels containing theTime
of four Pendualums,which anfwce:s to 3 Semibrief and are
divided bv {troaks drawn acrof. the five Linc. thus-
Which aré call’d 7 2% 4 t}
Bars, fo that by

-.-.F-
[ (D
Tl

!' ' ! 'll!

==

Conuting four on
Each Semibrief you may do it with more Exactnefs.

I> this what you call meafureing Time I £hink I can do th‘is:tis
only drawi:]g the Bow down,whilft I count four,the next Bar is
thie fame only with an up Bow,the Third Bar with a down Bow,
and the 4 Bar with an up Bow,as you have mark’d them, I
think the time part will be ealyer then the Tune partof the
Fiddle.

Do but follow thefe Directions you'll certainly Plajin timebut

before we proceed we muft make fome necefsary remarks, vou are

to underftand that this fort of Time which has one Semlbnef n

a Bar, i1s the {tandard of Time, and is call'd Common Time, and 1s

known by ha em::r this C mark,at the bemnmng of the ﬁve I.nles

'Chuq, —

-‘“gi:

but as Mufick mplayd on various Inftruments {uch as Violins,
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Teuors, and Balses, there is amark always fet at the beg'mn'mg to
denote the Inftrument that it is fet for, 1iscalld the Cliff, that

tor the Fiddle is calld the Treble Clitf, and is alway drawn over
- the fecond Line Thus,

" and is alfo call’dthe G
Cliff. . |
Sce What are the other Cliffs calld
M, ‘1he Chff for the Temor Fiddle is callll the C Cliff, and is alway

£
fixd on the Third Line Thus. — —
and is 3 Unifon to the loweff C on —

the Fiddlesthe Bafs CIiff is ul'd for all Bafs Inftruments it is {et

on the 4?1 Line Thaus, 3T =
which Note is call'd F, and- f -

is an Octave below the lowelt F on the Fiddle.
he
S¢e Then the ..‘?El Linc i1:,Treble Clitf 1s G, the 3f1 T.ine 1n the Tenor

Clitfis C,and the 4. I.II]E' in the Bafq Clitf is ¥,

M, 3tis {o, that is the 'lf—.lnm Cliff is a 5 I}elu“ the Trehle Cliff, an
th

ﬂle Bals Cliff is 2 5, below the Tenor Clift you are to obferve
that each Note has its Value of time in marks of Silencewhich

are calld Refts and ar: as follows,

Semibrief Semibrief Keft, MMinum Minum Reft, Crotchet
e —— S = m—— ———

: —————1 , .?
- |

;Cr{)tchet Reft Quaver O.tlm er Reﬁ Sertuquthr \tmlquave; RE (t,

I will now {hew voua the ufe of the Refts in the Exa: nple of
the four Semibriefs Thas,

Sc. Bow mait I play this Bar — _E — t:‘ ‘t:

with the Reft in'1t ?

M. Iuthe {econd Bar you muit leave oﬁl:il‘aying till vou can Coun
foar it being a Semibrief Reft.

S¢: T fhall find fome difficulty in {tanding{till with Exactncfs,butis



43
there any otherkind of Refts ? | '
A, Yes agreal many, but then they are larger Quauties and are as

follows,
one Bar Relt Two Bars Reft Three Bars Reﬂ:v

lr

. ﬂ“'h
|

Four BaraReﬂ‘. .143 Bairs Reft 2J Bar Reft

So that by thefe RE‘Itb we can fet down any Quantity of Silence,

S, I doubt I can never do thefe with any Exactnefs they feem very
Difficult,

M, Never fear, have a good Heart; now yoa maft Learn to plav, that

| you may know when to {tand {tiil, but thefe large Quanties of
Silence {eldom or never happen but in Concert Mulick, and then
though your part may {tand ftill, yet fome other parts keep mcve-
ing elfe there woa’d be a profound Silence of all the Inftruments,

S¢.  Suppofe you were to fot an caly Example for me to begin with 7

A 1 will, but muit firft {ay fumething concerning hﬁatiug of Time,
it is to be done with yonr Foot thus, let the Heel of your Foot
you intend to beat with, Reft on the Floor, lift up the fore pﬁl‘t
Ui.'ynur Foot when YO dre H:H(]y to hegin to p]ay,.and pllt it
down when vou {trike the firft Note, counting at the fame time
one,two, and takeing it up at the Third Note, counting atthe fame

time Three, four, which you are to do continually as you will fee

in the following Exanlple Thus,
3 234

i —

e e e e S

[}
- u - _ “
F—

A
e

adu J234— 234 3 2 3.4
T e e e
d u d u d a d u

Y¥na mayv ohierve the Figure over Eac{h Note you are to read -
you play them,and the Letters over the Notes are to direct Your

Bowing. d foradown Bow, and u for an up Bow, the Letters uuder

the Notes are to Thew yvou when to put 'ym{r Foot down and ta.



Take 1t up, fo tuat . L sre Empuloy d Three {everal war s at once
Boaing be;‘;tiug Time, and counting

S, Beotive Time with mv Feot rather }lllt?’:!n ot theo .

<. But when you have once got a habit of b;eating vou can't do
without 1t.

Sc.  Thefe Crotchets are ealyer to count tlien the Saizibridfs, be.
caufe there 1+ a Bow to each Note,

M. Thev {houd be Ea_['jé' at tirft but I {hall put the fame Example
in ;lif_ferent forms which will be fomething harder to come at,

vet the counting and beating of Time will be the {ame, let

the Nuniber of Notes be more or 1c{%s,

s 4 ¢ T & - % R I ___J | by F |
— 1T T ¥ 1 1 - Z1

d u d u d u
23 4 J 23 4 J 23
a d,____ u d . a 3
e e i i e S e S
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J 2 34 J23% 3 2 3 4
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In the Sdnf thele Ex;mPIES your will fee this” mark drawn over ea ch
Rar it is calld a Slur and couples the two-Crotchets together that
are on each fide of the Bar,{o that one Bow will play them both
by keeping it on they are call’d bin&ing Notes, and if both ware
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Containd in one Bar wou'd be a Minum , in all the .other Exam.
ples where the Bar beghe with a Reft, you are to count and heat

the time on the Reft, as you will fee by the Figure over and
the Letter under the Reft. . )

)

Is there any other fort of Time? -

Yes, there is another fort of Time which is call’d TuppleTnne
penerally known by this Mark 3—

~ What is the true Meaning of this Mark "

The Figures g you know is a Fraction.

Yes, tis Three fourths of fome whole Number, |
All Time is fuppofld to be even or common and contain four -
Units in a Bar, which Bar is the whole Number; Tritple Time
1S a F‘ractlﬂn of common Time,and contains Three Units ina Bar,
I under{’tand it very welLhow muft I proceed in TrIPIEleme?
As each Bar contain Three Crotchets,you muft read them with
Exactnefls as you Bow them thus,

J 2 3 J 2 3 J 2 3 J
> _d a d L (1 & _(_{_ o ! L3 !
e e e s e
(P—< ! l — S ——
d u d u d u d u -

You may obferve that in Triple Time, you are to beat the fir{it
Note in the Bar.“and take the Foot up at the ladt as you will
fee it Mark’d in the Example, ) .
Is this the beft way of Bowing inTriple Time ?

It is generally underftood in Bowmg to play the firft Note in evmy
Bar with a down Bow, but in all movements the Bow Hand fhou'd’
move down and up as regular as poflible, tlllyodhate commaml

with the Bow Hand, as it woald checkthe Arm very much at f'n.{’t
to draw two down or two'up Bows together but when you have

ﬂtqtnrd command of the Bow.you may do abyou pleafe T will néw
give you the common Dnectlom for Bowmg which are as follows
it is difficult to lay down any certain Rules for the ufe «f the

Bﬁw,by reafon the Directions Qf dwex;i:: Matlters, and the Methods
of Practltwners are veny different’ neverthelels it may not be
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improper to exhibit fome remarkable obfervations on this {ubject
1in Common Time, 3t the beginning of many Xeffons you will find
an ud,.d'Hote, excluded from the others by the firft Bar, which
muft be ftruck with an up Bow,the next within the Bar, is to be
{triack with a down Bow, and when ever an equal Number of Note
ar; containd in a Bar,draw one Bow down and the other up
continmally, bat if any odd Number are found there in, then
‘tis requifite that fome two of them be play'd with two down,or
two up Bows, both together, in Triple Time when three Crotchets
are included in 2 Bar the firit muft be ftruck with a down Bow,
and the two laft with two up Bows, or otherwife youa may play off
the firft with a down Bow the fecond with an up Bow, and the thirc
with a down Bow.but you will foon perceive the firft Direction
to be the beft.

8¢, Is thisthe common method of Bowing ?

M, Yes,but you fee there is no certain Rule can be laid down for
Bowing.

Sc. I fhall be at alofls how to Bow after all thefe Directions.

M, T woud have you practi ce one certain manner of Bowing, which
in my opinion will be the be{t method for young beginners, by
which you will feldom or never have occation to play two Bows
of the fame kind fogether, but one down and one up Bow conti.
nually be the Notes even or odd.

S¢, How can you do that with an odd Number ?

M, Nothing more eafy, fuppole five Notes were containd in a Bar

in Conmon Time,by puting a Slar over fome two of them, then

four Bows will play them all thas,

d udg duzd uw d u d u

u d
?#ﬁﬁ“
d u d u d u d
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in this Example the two Quavers with a Sluar over thom in the
fir{t Bar are play'd with an up Bow,which make, the Bowingeven
and. the two Quavers in the {econd Dar with a down Bow, 'whir:h
makes the Bowing in this Bar even allo.

S¢. 1 {uppofe one may Slur any quautity of Notes

M., Yes any quantitv as 3. 4.5, 6. 7. 9, or more if occafion requires
it,Sluring is uf’d very much in playing Vocal Muflick, when two.
three or more Notes are fit to one Syllable, it is beft to Slur them
when play'd on an Inftrument as it Exprelses the {ence IIIIIC'].Jt {imoo
ther then if they were BowX, and Mu{ick that is playﬂd ina Smlg._
like manner,is always perforn’d this way, butto give you ajufter

Idea I will introduce fome eafy Examples with fome variety of

Sluring in them, g A L
Jd 2 3@ d Nz N\ JH% 3dﬁ4'u,_ d ad n
1 |
d u

Sc.  Ifhall bealittle puzzl’d to Count and beat the time in Sluring tre
Notes 1n thefe Examples .

M PTwill be s little difficult, but it 1s for want of bhaveiny conimand of
the Bow, and though I have {et thefe Examples to Shew vou the
wa:e to Slur Mufick, yet I don't think them propper Leffons for a
T.eminer, the beft LefTons for a learner thou™l be thof'e that require
Litt!- or no Slm'ing at all,for Slaring at fur{t i apt to {fpon: the

Bow Il:nd for want of Action whereas the wieing the Pow oo
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Larly- wili 1iihe the Aon Nimble I am the more particular in the Bow.

g a~ veing of the atmoft confequence becaufe it isin wmanner
the 1 ncue of the Juftrument,and pronounces every thing we play.
I am: told the Celebrated CORFEILI’ method of te-aching,w;:s to
make His Scholars do little ¢lfe then draw the Bow over the In._
{trument for- 3,or 4 Months together,and 1nmy opmion is an
Excelent method,

Sc. I can't think he cond. find them Employment.

A, Yes yes,Icoud find you more work then you cou’d do in that
time, for vou may {appole there was {ome meaning more then
barel - drawing the Bow backward and forward,for Seme times
qum,re a great deal of Bowing an:« l but little Fingeriug {uch

as the followi ing Fxample

§ du
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mthe firft Baf;"hich contains J 6 Semigyuaves we make ufe of
but ene Finger,fo that the Bow dees all the Reft. ef the Notes,
- Wlthl)ﬂt amr ether- l"inaer 111 the 2 od Bar we make ufe cftwo Fin.

ger. in the 3d Bar of ﬂnly oune Finger, fo that many times we ulle
thl_e Bew without the F'mgers but never ufe the Fingers without

the Bew, you may fee by tkis Examples that it is neceflary to have
a Nimblenefs in Bowing as it weu'd be Tmpo{'MbIe to do it witha
aut command with the Bew Hand.
Sc, Yesthis Example will require a Nimble Bow Hand.

M, It will now be necelsary to make fome remarks on Common time;
vm-[are to under{tand that though’ the Standard of time is one

Semibrief or 4 Cmtc‘iets in a Bar,and accordmg tothe former

Directiens, is to be play’d whillt you do count four,yet when the
/.

ally
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Notes run mto bemlquavenas In the laft ]_:',xamp]e one may
verv well count Eight,the time theyv are performing’in the ordi’

nary time, {o that by this way of countihg—the Quaver becomes
the Unit and not the Crotchet.

Sc¢. 1 dor't know how you can make that out ?

M, Yes FI¥ make it very plain to you by a very {imple Comparifom
you may frequently hear Perfons Sing Tunes without wordshe-
ing fet with the Mufick. | :

Sc. Yes very otten. o “

M. But to hixprefs the feverel diftinet Sounds they are oblbi‘&g"d to
waxe ule of fome Syllables {uch as Tol, Lol.lol, &c. |

and when the Notes run very quick to ufe other Syllables as Tid
,did,il,did,ill & ce And when pronounc’d as faft as _;rou can,

each qyllable is the time of a Semiquaver o that whilityou are

~ Singing or fa_v‘mg J6 of thefe Syllables X can VEly eafily count
Eight thus J 2 3 4- 5 6 7 8, But for yeur Satiffaction Il
write them down and you may- the better judge and though- the

comparifon. be very fimple yet you may ferm a_]uft Tdea ofthe
length' of Semiquavers. and be of ﬁngular ferwcetoyou hearafter

i

J 2 3 4 b 6 4 8 e
~Tid, il,did ﬂ,dldﬂ did,il, dil,il,did,il, did, il, did, 11,
e = e e e
L [ J ___—n-“_-u—_—-_m-

___ __'IIH-_ “__ _-_—-—_

Sce Andisa Semlquaver in the ordinary Common Time play’d

uhllft a perfon can pronaunce one of thefe qyllables with qmck
nefs I think they will be of fome help to me as I can the better
guels at the Time, what term have you forthis fort of Time

M. There are divers Movements of Time but the two principal

degrees p.fTime are thefe, {low Time, and quick Tine the {‘lgw |

t
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Tiine has this term at the beginning of the Piecq(Adagio) the
quick Time has this, (Allegro) and are taken from the Italian
Language, this laftisthe Time I have been fpeaking of, and
1s the fort of Time that is generally uld for {fingle Tunes,{uch
as Minuets, Jiggs, Song Tunes, and other Airs: the Aclagia
or {low Time, is {eldom ul’d but in Concert Mufick: there
is another Mark very much uf’d for Common Time, whick is
this, (¥ ) and contains half the Quantity in a Bar of the
other Time as being a Fraction, there is nothing Remarkable
in this fort of Time, only two Bars of this Time is one Bar
of the other.

Sc, How muft I count the meafure of this fort of Time ?

<. "Each Bar of this fort of Time muf{t be meaflur’d by four: one

on each Quaver as in the former Example, which Example T
fhall fet with the proper Marks of the Time thus,

4
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Sc, I {eetis the very Lame, and I tkink ’tis. Lai}rgr to count theTinie
M, "Tis Eafyer tocount fout twice, than Eight at lengththe fame

Mufick may be fef Various ways, and vet may be the fame
dlffermg rq_l%ly in appearence asyou may fee by the fume Example

.
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Sc¢, "Tis very odd that Mulick may befet fomany wavs and vt be

AYAR

%78

the fame; I believe ’tis only to difguife the Time, at this rate the

proportion Table will be of little or no ufe to me.

It don’t matter what the Notes are.if you can but find out the
meaflure,the fecret is fto find out the Unit, for fome times the
Minum is the Unit,{ome times the Crotchet and very often the
(Luaver. -

How mufit I proceed in the (Adagio) or {flow fort of Time ?

The Bar in Adagio Common Time,is always meafurd hy’Elﬂht
one on each Quaver,but now you mult count vnth moderation .
full as flow again as inthe Allegro Time; I will fet you an eafly
Example in Quavers, fo that each Quaver is a Unit. in this |

{fort of Time whu:h muit be be done with glfat Exactnefs ant
Regularity .

Is there any other Triple time 7

There is divers Mavks {et to denote Triple time, which are as
follows 3 3 G 9 J2 3 6 9 J2

i ——

4 4.4. 4. 8. 8. §. 8.

and ave all Fractions of Common time,but mayv be comprehended
in thefé two Movements the Minuet and the Jigg in the quu:k
or Allegrn tine.

It thele two v ould do, why need there be o many different
Marks, I plainly fee 'tis only to difguife the time and make it
appear difficult 1

Bubt T don™t intend to difgu'ife ‘he time, but mahe it 2ppear as
plaine as pof:ible, for as the Minget and Jige are fo univerfally

known to almoft every one “tis not matariel what Mark be et
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al the beginu'ing provided the word Minuet or the word Jlgg be
{et at the beginning, as it always is or fhould be to dencote the
Movement , becaufe the fame Mark of time is often fet to both
Miraet and Jige,the Minuet or Muflick in the Minuet f{tile,

mav be fet with thefe different Marks of time, 3 3 6 6
p 4 4

as vou may {fee by the Minuet following being 4 8

the fanie made ufe on hefore.
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fo tiat the fame'thigg may you fee be fet four different ways
and vet is only the {ame.

Sc. Ifee tvefe Mark’d with 6 and & have two Bars in one.
I 4 8



53

M. Yes they have double The quantity of the 3 and in Minuets

_ S . :
for dancing thev generally beat every other Dar of {ingle time
or’Units in a Bar whereas the double time of g'nr é—’- has 6 Unite

in a Bar that 1s the 2’ has the Crotchet for the Unit, and the

%has the Quaver for the Unit.
Sc. Well for the future I fhant mind the Table of time as there

is no Certainty of the length of Notes, only they muft bear

fuch a proportion to each other, for ¥ find the {ecret is to
find out the Unit.

M. Yes,for you fee the value of the Notes in regard to time, are
continually Increafing or decrealing, for Example, the Minum

| &
you can Count two yet very often it i1s held aslong as you can

according to the Standard is 2 Units or held out as long as

Count four but fonie times is bat a Unit or whilft you can

ount one, as I will make appear by once more feting the

fame Minuet thus.
MINUET 4
=

fo that you fee the {enf{e of the Tune depend not on the Nanies
of the Charecters,but on their Value of time, the fameﬁliherty
may be taken In Common Time, where the Minum i: Ihe wife
thhe Unit thus,

J 2 3 4 - —
] -~
S st
T —
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This fort of Time is frequently ufd for Church Mufick. and

likewife in Comncert Mufick but very feldom or never in finple
things; having {hew’n the Various ways of fetting the Minuet,
I fhall now fet and Explain the Jigg wkich is alfo {et differently
makeing ufe of the {fame Figures at the beginniug of the Jigg

that were made ufle of for the Minuet 2s you will {ee in the

Jipy followzlncr.

e e B e §
e amm T |
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Sc. Yes'tis the fame as in the Minuet, but how muit I count the

9 ime m this ji:”ﬂ-?

4, The Bar i in this Time of g‘ has {ix quavers in a Bar, but you

are not to count the {'11-: at length, but divide each Bar into two
equal paris that is two tinie three, the Time of a Jlgg 1s as faft
as you can pofsibly read the Syllables. one two three, one
two three, as you may fee by the Figures over each Note In
the firft Bar, but to make the Jigg the more diftinct you may
make a very fmall . bat Senfible fpace betwen the two eaqual
parts; Jigg Time is much the eafvelt both to count and play
provided you have Command with the Bow Hand as *Jiggs are
always play'd with life and Spirit, you may form a Juf{t Idea
of Jigg Time. by the Hand Gallop of a Horle or Poney as he
beatsz}:e Time of every Note with his Feet thus, J 2 O,.
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and {o on continually I fhall {fet the fame Jigg various ways

but will he te the fame purpofe differing only in appearence
~Jieg
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SC. Yes tis the fame thing only difguifd,how muft I bow this Jigg?
M. One down Bow and one up Bow, continually,but there are various

ways of Bowing Jigg Time, another good way is to Slur two

Notes and Bow omne, that is,flay two with a down Bow and one
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with an up Bow as in the Jipp following

Jivo d
= - [

the- other {ort of Jigg Time.1s of a different mealure haveing 9
Units m a Bar, that is,three tinies three, and produces another fort
of Rhvine or meafure; this fort of Jiep may be likewife fet variou

wavs as vou will fee by the Jigg following.
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in the Jipp wiﬂlz at the beginning the firft Bar you will

{ee the Figure 3 with a Slur over it thus 3 .and is to {hew’
you are to play three Quavers te the time of one Crotchet, and
not to Slur them: this fort cf sueafure very often }131}En i1l
Triple Time {o that in the {fame uilovement the Minuet Change

into the Jigg and the Jigg to the Miruet Stile aggain  thus,

TN

FN’TH ;P ‘ Oa'
SSEsssciSenaaEs

L8
o

—

Sc. You fome time ago mentiond the Tencr wad Bafls Cliffs, X
fhould be glad tc kaow hew to play the Tener on the Fiddle
as it 1s fome times wanting in Concert, xrd ‘ikewife the Bafs
as 1t 1s uf’l fome times to accompany z Solc on the Fiddle or
German Flute .,

M, Yes, tis very uleful on fuch occafions and Y can foon put you
In a way to do both, I will firft et the Gamut in the Tenor
IiFE as it is to be playd on the i""‘iddle h o
but though the Tenor Cliffs for plaving ﬁ#
Tenors on the Fiddle is fix'd on the Third h '

or middle Line yet for Voices and other In{trunients it is

moveable to any of the 5 Lines except the highefk ..

The Tenor Cliffs all are ufd occalionally but the chief Reafon
1s, to keep the Notes with_in the 5 Lines thereby avoiding addit1.

onal thort Lines e d g
4Eh String 5(;1 String & J lil_gg 3
5 J 2 3, 3 2°3 ; . o

G A B ©C F G A B ¢ D.

O
Ses= s
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the 'Lenor parts are generallyv very eafy haveing litile or no Air
1 them, and ferve chiefly to fill up a Calm or vacant Cord, i

the parts though fome Compofers make very elegant Tenor Pa:t.
thal Sing continmally, I have {(t the Gamut for the three lowelt

btﬁngé, only as the Tenor feldom or mever runs higher, but if it

f.oud, you may eafylyv Calculate. for the firit String I will fet
a Minuet for an Example in the Tenor Cliff thus.

—

et L b ena ity oy
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as it wants no ather Explaination I will now et the Bafs Ganut

for the Fiddle thas.

a3
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the Bals i1s not only the fundamental Part of Mufick but frequert
| iy has verv gnod Air often repeating the fame Notes that are
In the Treble, I have fet this Gamut, likewife for the ihree lowell

Strings as the Bafs feldom run higher. but if the Notes {hou'd run

higher, the beft way is to tranfpofe as you play,that is play them

5 Notes lower then they ftand, for Y have heard Perfons play in

acéﬂnxpanying on the Fiddle, for want of {kill to tran{pofe, thatth

Baf{s has been above the Treble,which is not right: or if Notes

run below this Sealeyto tranfpofe them S Notes higher as you

ma- eafyly ealculate both above and below and fovr 2n Exanipie
will fet this Minuet in three Parts, Treble, Tenov and Bafls,

where vou mayv  make ufe of all the Cliffs occafionally 2ud



will be very Inftructive
INUET

Sc.  Yes I fhall foon be able to play both Tenor and Hals on the
Fiddle with a little con{ideration,I fuppofe I am to [tc?p the
Notes in the fame places as if in the Treble Clitf? |

M, ‘The very fame, but you are to underftand that when you play
the Bafs on the Fiddle you play every Note 8 Notes higher
then it actually is, but when you play a Tenor you play them
as theyftand.

Sce  Is there any other little things to Learn

M, Yes, there is the dot or point of augmentation. thus «and when
{ct aitter any Note it Inmcreafes it’s value half as much more, -1
Example,a Crotchet is e;lual to two Quavers, but a Crotchet

with a point of augmentation is equal to three Quavers the fame
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fame proportion is underftood with all the reft of the Notes as

you may difcover bv the Pﬂlnta of auﬁmentatmp followmg

R R

qual qua 1 Equal Equal
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there are likewife two forts of double Bars, the one doted the
" other plain,when a movement ends with a plain double Bar, it
is not to be repeated or playd again, but: whan itis doted, then
{fuch a Part is to be repeated or play’d: twice over thus,

!

4--' b
4SS SN T X
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Sc. But I am {till at alofs couce;ning the Key, for when I"PIIW n
G Keyv, the ¥s, are to be playd Sharp yet I often meet with other
Sharps in the Tume fuch as C# ? ? and even G%F which
certainly cant belong to the Key, |

M, No they dont belong to G Key, you are to underf{tand Ehat the

Kgr 1s contmually changmg from one Key to gnoﬂier {o that

you often depart from the principal Key, and fome of the
Concords of the Key becomes a Key_ )

Sc. I fhall never underftand that.
M, I1l. endeaver to make yvou fenf{ible of the cham:re or modu‘atlng

of Keys, when the Key changes,it is either into the 50 of the
Kev, the 3Sof the Key, the 65 and the 29 of the Key fo they
ail bernme a Key, one after the other as will appear by the

Minuet fnllo“'ncr and w:ll afterward make fome ufefiii

oh['a vations
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This Minuet is fet in G Major. which is the Key you Mentiond,
the firft four Bars are in G Harmony, and end in the Key at
this Mark”® the next four Bars are in D Harmony, B‘eina the
5th of & Key, and a Sharp-is added to C, to make it in Tulle

th of D Key, {o that thefe 1alt four LHI"h are In
D,M:yon having depaﬁed from the principal Xey of G, and D
{ubftituted in its place with this Pauf€ * over the clofe at the
double Bar which ends the firft ftrain the next four Bars after

bems:r now the 7.
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the double are in E Minor Key,being the 6:..!fh of G Key, a Sharp

i~ added to D.which is hn‘Ow the 7E'h of E Keyr:\ the next four Ban
are ‘In B Minor Key, and is the 38 of the principal G Key. this
Key has two additional Sharps C Sharp to make the QEuf this
Kev in Tune.and A Sharp to make the 7.Fh in Tune 7 the next
four Bars are in A Mmor Key. the 28 of G Kev. but is now

\*ecénle the Key. G Sharp is added to make the 7E‘h of the Kev

o

in Tune. in the laft four Bars we return to the principal Kev

again, fo that tho? this Minuet is faid to be fet in G Key. yet
we make ufe of four different Keys, which is the Reafon we make

ufe of additional Sharps to make each Key 1n Tune,

. Y cant rightl_}r under{tand it yet,but I {hall underftand the ufe
of additional Sharps and I {uppofe the fame Rule holds cood fur

Flats and Naturals?

Yes they are to makc the Inftrument in Tune atcording to the

Key you play in, for if there was no Change of Keys. thore

woud be no Variaty.

I fhall now _add and Fxplain the Ufual Graces

What 1» mentﬁj"m ’

M. It is adding other Notes that are not {"pt in the Tune in order to

{fweeten and make the Tune {mooth and pleafing to the Far they
may very properly be calld Ornament or drefs as the Mufick
wou'd be quite naked and bare without them the chiéf Graces
are the Shake the turnd Shake the Beat and the Back fall the
Shake is borrowd ( as you know the phrafe is'borrow Graces)
from the next Sound above the turnd Shake we make ufe of
both and is generally Explaind in Notes as is likewife the
Backfall fome times above Some -times below the Note when

above it is uld inftead of a Shake when below the Note it is
in{tead of the Beat a2 Shake is miark over the Note thus rﬁ

b

a beat 15 markd thus r The turnd Shake is fome times
L

mark'd thus # The Backfall fome times markd thus p but

nmﬂ’.ly with I;m additionel Quaver or Crotchet !
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An Explanation of the Ufual Graces
{

ya Fxpld - F.xplf.l * s E)-.lil{
9 'i _i‘-"‘ ;_g_:__g- -:

Shake Beat Tm‘nd Shake

]:,xpld

=== "“‘L =

Backfalls  above below

Though this Explanation may be fufficient yet it may not be

amis to illufterate them in an Example makeing ule of the

foregoing Minuet : -

Shake Backfall

Shake

underbackfall

You muft howev er take care to fuit each Grace to the I,enﬁth
of the Note if it is a Minum

to continue the CGrace *1cc0rd1ng
to 1t proportion if on a Crotchet half it Lentgth and but very
little on a Quaver a. bemg but half the Time there remalns

Ilﬂthlllg now but your putmi:r thefe plaine Rules in praciice

Sc. But I have nﬂthmg thatis Iroper for my practice I Lave fhme

Mutlick tis true but tis not at all wufeful to me bein,e {very

difticull if you can contrive {onie Eafy things I will Endeaver
to put thefe Rules in practice

M

I have miade fome Fafly things for that purpofe which I hope

&,
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 will be ufeful as }Jeing {et in fome of the practical Keys to
fitt them for fir{t Xefions

IR Firft Leffons in C. sz'or
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