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They are C. D.E.F. G. A, B.C.

gue BV

Of the Notes

Five

r
I

lines.

Four
spaces,

C

and are placed on a Stave of Five Lines and Four Spaces.

Le&get Yines are those which are added above and below the Stave when more than Nine Notes are

wanted . Two Staves are used for the Piano Forte

Bass Notes.,

Of the Clefs

.- The Upper for the Treble and the Lower for the

At the beginning of each Stave a Clef is placed, The Clefs used for the Piano Forte are the Treble or G
Clef o placed on the Second line. And the Bassor F Clef@z which is placed on the Fourth line.

Ledger lines ahove.

Tre\a\e. ‘.5'_“'

Bass. g:;#

. 2
Onthelines. ~ Onthe spaces. o p 22! ZL  Ledger linesbelow.
o S ‘ l {
i i - } - =< B C B L 1
EG BDVF FACE € Dcijit.;s
r22f F 3
——» { e P £ ﬁ F
——1— I — A ——T
TR S S === L > ——
€ BDF A ACE & F g3 ;f;_i
A

>
c

The Gamut and the Finger-board .

N.R. Thetwowhite notes in the following are Clef notes. . o2 — 1T
Treble. FETEE
% ——
L\¥ —

3rd
Bass.~ 15t Octave: /_\/
M |

EEFF =

FGABCDEF PABCDEFGABCDFFGARGDE

‘%:pce_p‘ i
] 1 -
L

Vil

s
Q

»

-]

Q
e-.-.
H"'
L

7l

>

-}

Q

FIGIA|R

I

CDEFGIABCDEFGABCDEFGAB

anFGlABc[DEFGlABc

Bass or left hand Treble or right hand.
Thre Im'et\'a\s. - « Seventh. an Octave.
. aS8econd. aThird. a Fourth. a Fifth, a Slxth.' P) :
— 9 —£ ' —
——r ——f—f T —
E‘F t 5 ] : - t t — t

In order to obtain a knowledge of the Key-board

Ohserve there are to every Octave seven long or white

Keys and five short or black keys . The white keys are C.D.E.F.G. A.B.C. The first white key below or to the
left of the groupe of two black keys is called €, and the first below the groupe of three black keys is called F.
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The Scale or Gamut.

The Diatonic Major Scale of C.
E F G

1
I

1
. 2 ‘
The Chromatic Scale.

] 1 1 ! 1 1 1 P | M B
? T N i i % 1 I 1 [ 41
T -

I

The progression fromn one key to the next is called a Semitone,

Flats & Sharps,

A sharp# placed before a note raises it a Semitone and signifies that the next key
ascending will be struck whetlher a black or white key.

A £)a\b on the contrary signifies to descend a Semitone .

A double S\\‘M‘Q x raises the note before which it is placed a whole tone .

A double flathh lowers the note before which it is placed a whole tone.

A na&\ua\h restores the flat or sharp notes to their original state.

¢ 3

<5 l N
». 194007 H
lad |4

Orderof the
Flats & Sharps 1)
o/

Of AripleAs oririols ___ Three Notes equally divided forms a Triplet or Triol
and lasts no longer than two; generally a 8 is placed over them thus

The double bar " seperates pieces, and when dotted;": signifies to repeat the strain.

A 174

The pause /A denotes a suspension of sound.__ When this mark is placed before a chord thus,
the notes are played successively beginning with the lowest.
The tefere'nce/S* Da capo al segno , directs to return again to this mark.

Points marked over notes signify to play them short or staccato%

A slur ~ 7 over notes signifies to play them very connected and even %
0f Graces. D

The appogiatura is a small note placed before a large one thus, E and is only one half
its duration — this note is usually emphasized

e——— ey
‘Written. ? ,P —r )
v, f 4
Play ed. D 4{ {r l’ 'T' f }' I }' l# i
P, T 1 1 1

Somtimes the If the Appogiatura stands hy a
Appogiatura i - Pu ‘ T double note it is struck with
h__c the lower one . | &

is short, I’Viﬁ - } =
wr pl-
The shake. The turn.
(I @ <L §
writt?n - D [F 1] .% I H %L (-A
1 L4 | T T
>,
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Marks of Abhreviation. o

]9‘

_ o ., = -
6 o & ! == = E
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PP
V|l e
Characters [of the Notes

A Semibreve
(-

is equal to two Minims

Ff

or four Crotchetsor

rrre

Eight Quavers or

poLreecs

Sixteen Semiquavers or

e gddigiddgddds

Thirty two Demisemiquavers

0 e el e el e s

A Minim

is equal tc two Crotchets

Ff

ar four Quavers or

o Lf

Eight Semiquavers or

A egeddy

Sixteen Demisemiquavers or

30 & el e

Thirty two Semidemisemiqnavers

R

A Crotchet

.

is equal to two Quavers or

b 5

Four Semiquavers or

Ay

Eight Demisemiquavers

st Wl

Sixteen Semidemisemiquavers

= E

A Quaver

b

is equal to two Semiquavers or

5 0

Four Demisemiquavers

9667

A Semiquaver

f

is equal to two Demisemiquavers

59
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Dotsafier notes

A Dot placed after a note makes that note half as long 2gain__Thus

a Semibreve a Minim a Crotchet a Quaver
pa
4 ()] D D F . ﬁc II'
- 1 U -
isequal to 3 Minims is equal to 3 Crotchets is equal to8 Quavers is eqnal to 3 Semiquavers
-y
e —p a7 7 —p—r = »
D1 I ] T T I 7 S—" v —g— g | o

A doub\e dot after a note makes it three quaters as long again, the second dot being half the length of
the first one. N

e z F——I # = %

A

o 4
=
! I 1 . O
= — w’-—fqr ya— . :
Of Rests
Semibreve Rest Minim Crotchet Quaver Semiquaver Demisemiquaver

L 4

The slur ~~ >placed over two notes of the same degree, unites them into one) the last note is not

struck again but the length is preserved.

Of Time

Every Piece of Music is divided into seperate parts called Bars, and the time or length of the Bar is

marked atthe heginning of every Piece . The principal Expressions of Time are as follows:

(' common Time or Four Crotchets in a Bar.__ ‘% or Two Crotchets in a Bar . _ 4 °r Three Crot..

chets. 8 o°r Three Quavers —__ g or Six Quavers,

0f Fiugering.
The seat should be opposile the Centre of the Instrument, sufticiently high, so that by the curving of the
Fingers ( which gives a rounded form to the hand ) the Elbow is rather above the hand . The hand should
be kept straight over the Keys neither inclined the one way nor the other.—_ The Wrist must not be
permitted to sink down, but on the contrary, as the arm supports the hand, the hand must again support
the fingers . The less the motion of the arms, the hands, wrists and fingers the better.—_ The

fingers should cover the Keys before they are touched and then not lifted high but gently withdrawn.
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Major Scales
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1

Minor Scales
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Major Scaleswith Yais,

Minor Scaleswith Flats.
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1% 1
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’ PR 22 oIS E
1 iﬂ 11 | 1
v
4
3 % 3
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2 s x
1% EI n L8047 1
697 x x2 944 v x 318
le 1 X 1 1 1
B? w1 x Bb a,2).2 3
: o
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2 1% X1 g 2 X X2
x 1 3 Xg w 12 1y
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A '{J 17£% 1M |
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N T 1 1047
U é 1 é 15
1Xx X1 1% X1
1 1
E 1x g X E xp3. x
}- b :2 ]!' X b 3 > Jﬂ, 1
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S o 8 2
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o/ x 2 g x 2
AD 12"1 1*2?' AP Tax x2]
— T l5ss X212 x
- Pz
1 iV 17
C PPy VIIVI ’
PFriseth P! Pt x
21)‘ > P 21x X12
x 1 x g
BT }
N = )| }
o T2+ 3 { || The Key of DY Minor is seld 1asC
Db .1 1 e Key of DD Minor is seldom used as Composer
3 X1 g generally write in C# Minor.
1
2 7 s —
32 -
21% "lf .
Descending with Flats.
Ascending with Sharps. 23%x 11X 3351,
R, ! 12 x 1 2 1
— 12 x 1% 1,2 50,000 PELLIP oho * 1% 1
] At et = - d——+———1—1
T 1 1 1 ) I I
"* 1 % 1 2 X .
Y 1 Descending with Flats.
"y ine wi 2 1% 1 1x 19
L.l.l. Ascending with Sharps. yx 1X3 f2l 3 x 1 o X 4 e 4
—t—1 T
| 1 1 i S 1 )| | )|
1 1 % 1 | 1 1 I 1 1 |
PR R =
2™ x 21
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EXERCISES,
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BlueBells of Scoiland.
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Yastorale.
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Gaaily Ahe Troubadour.
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Lia Clhiasse. Fra Diavolo.

18

o —

i

{
]

le

o/

Ne.

25.

i)

2]

1

e

1
& 1
&

]
T

=

”

QZ

2

4= 4+

3

p 15 1 O A SO Y |
| I _4

P
4

Marech.

q
inglons

Wash

)

2

70

1 X1~

S 3

L

2

<

1

<

(2]

24
LY

T

21

P.F.In.

Meipskes



A. Minor.
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MUSIcAL

Ndagio, Slow.
Andanle, Rather slow.
Andantino, Gentle and tender.
A\legro, Lively quick.
Allegretto, Slower than Allegro.
Affettnoso, With much feeling.
Agilato, Agitated .
S\cce\\etan(\o, To quicken the Time.
Assal, Very.
Ad libilam, Not restricted by Time .
Brillante, Brilliantly.
Cantabile, In a singing graceful style,
Calando s To make the Time gradually slower.
Coda, aPhrase added tothe end ot a Piece of music
by way of conclusion.
Con,With.
Con brio,With life.
Con espressione, With expression.
Creseendo or eres, Increasing. _
Con spirito or Spiritoso, With Spirii.
Con fuoco,With fire.
Con moto, With commotion.
Dolce or do). Sweet.
Da capo, Begin the Air sgain.
Diminuendo or d¢m, Diminishing. — _
Yispressivo or espress, With expression,
Yorte or f, Loud.
Yortissimo or ff', Very loud.
¥Fiue, The end of a piece.
Giuslo,Exact.
G\’az'\oso,lu agraceful style.
Galementy, Lively,
Grave, Very slow.
ch&\\o, A smooth and connected touch.
Lieggiero or Lueggieramente, Lightly.
iargo, Slow time.
Larghe\to,Quicker than Largo.
ien\o, Slow.
Lien\ando,Slower than before.
Macs\oso, Majestically.
Modevalo, Moderately.

Mollo,Very or much.

TERMS,

Ma non Aroppo, But not too much.
Mezz0 or me7, Between.
\’iano,l’ia or o, Soft.
Pianissimo or PR, Very soft.

Yoi segue, Then follows.

Presto, Quicker than Allegro.
Prestissimo, Very quick..

Poco, Little.

Pin, More.

Piu mosso, A little quicker.
Yerdendosi, To decrease time and tone.
Pastorale , In a tender and pastoral style.
1’0onso, In a grand style.
Quasi, Almost, As if,
;:;t\.‘{z‘a\:::;‘; } Slacken the Time by degrees.
Rinforzando,or vinf, Swelling ———_
Sforzando, or ¢f, A stress on a note. <
Schierzando or Scherzo, Playfully.
Sostenuto or Sos,To sustain every note its tulllengih
Soave, Sweetly.

So\lo voce, Softly.

Slentando, Slackening the time.
Smorzando, To smother or diminish the tone.
Siciliano, Gentle and pastoral.

Sempre, Always.

S'\mp\'\ce, With simpleity.

Senza ,Without.

Tempo primo; In the first time.

Tenulo or Xen, To sustain well the note.
Tulll, All together.

Tace\, Silent.

Vivace,Withlife.

Vivacissimo, Extremely lively.

Vol subilo, Turn quickly.

Veloce ,With rapidity.

Vigoroso, Bold,energetic.

878, To play the notes an Octave higher.
loco, To play the notes as written,

Ped Put down the Pedal

¥ Relieve the Pedal

Al segno ./S/', Goo back tothis mark.

Meinekes.P.In,



