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PR E F A CE.

These Studies have been purposely written in the “free-style,” in 6r(ler that the atten-
tion may be diverted as little as possible from the pedal part. The © strict-style” with poly -
phonic treatment, requiring still greater independance of fdoi; and finder.

The Pedal part should be thoroughly practisec before attemptir-g te i dte it with the
Munuals, and too much stress cannot be laia, upon the nanner of p,eri'omumce’. The pipes
should be made to speak by a quick pressizre of the foot, {knot akick; even with the heavi-
est action. This ensures not only a quiet style of performance, but also avoids frequent dis-

" arrangement of mechanism producing «ciphering.» Should the pedal pipes not speak with
sufficient promptitude when the pedals are thus used, it is a’ fault of the builder, notthe 7layer.

i ‘The proper stops have been only generally indicated, (as the effect varies with different.
Organs) still, in the hands of a competent teacher, these pieces may also be usefully employed
as studies in registration. L

In mostof the studies, besides those for the “ull Organ, the pedal part should be regis-
tered slightly louder than the Manuinls, and stops of 16 and s ft. have been intended through-
out.”. Should the Organ have no 8 fi. stop in the jedals the effect must be obtained by coup-
ling with the Manuals. |

A1l of these Studies may be played upon an Organ of two keyboards and two octaves of pedals,
and the author trusts that they may aid in acquiring that command of the pedals so indispen -

sable to true Organ-playing. D.B.

FEXPLANATION OF PEDAL MARKING.

N Placed aboye a note siguifies Toe of Right Fool.

\‘/ K “ below « “ € 6 m—— “ Leﬁ “ o«
0 < “ above s« “ “ 6 6 —— Heel Qf :R{g’ll “ &
0 « “ belmv “« “ * “ ““ “ « L ejl ¢ “

., Change from Lejfil to Right withoul repealing the note.

V/ A Signifies

/\\—’v ¢ o —_—— “ “* Rl'_lﬂli to Le_ﬂ “ “ “« [ € [ “
— “ “ A slide, striking with the side of the fool on the first of tuo keys.

See Studies, 6 - 1¥_ 16.



/.

~ 7(‘,.«

s
e

C

// 7 a

“
&

5/

Voot

A Mt
I 1871
.82
n}~7—$
1968

18 STUDIES IN PEDAL PHRASING. 4 opt 2

| ‘ DUDLEY BUCK. op. 28.

Andante con moto. 4 - 7@. - : BOOK.T. :
‘
T E— i
* 7 7 S —_3 I —
i e I
" MANCAL (Gr. and Sw.coupled.) r P Ny
— Vf’ > * i i = S e el -
5 T ! —+ ' "‘ﬁb:l;lb;'t‘;gl_t
Net. | | —
s 1, ”}f _
S, A _
. A A — A —
. = ’-i‘\ . o — AA — —
PEDAL. & | ! L ‘ Tp—p#f:

v v
a 3 ~. — ~ ——
2" “I , [T | ! j |
r —— } = 1 1 w
H "]
I I — T 1 4 s N - —
o ! ' e ——— | I g
i /F\
) f . .-1\ — q'
. - £ |55 — Lig » £ -
i 1 r
- ; 3 e e e
J — - I I
3, —

4 “5 y l = 7 T v
o | _ g "
. — i
£ — g | #he g, £l e £ e
o) — ﬁll A — — — I S — I ! . < v
7 1 T — 1 . 1 & .
— =0 0‘\ N N ™ /A /}\
5 ? e, s—s AL , 2 e
y 4 4% i ; AI b [ ; 1 T LI } D j .
v — v v Ve v o
r 2- 1 :/\ — ! * J; ] ]
— 1 - ]
= e e T Ee e T e
(Sw.) - — I .\_—_’_ﬁr
e YL AL I TR i (cr)
=22y 23w S
y Ab—i & ﬁ —— ! &~ &
, . A% A A} 1 A
opn—— T ———+—— I - 2— Tor {b
-’ 820=B1 v - S v Y

Entered according toAct of Congress, AD 1565 by G.Schirmer, i‘n theClerk’s O tfice of the DistrictCourt of the Southern District ofNewYork.



—
-

TS
—%

=

——

2z h:

N/
- W/

i |

I

—

v
hd L]

vy

0/"‘— ""\4

A —— —\

Fon, U 3

Fa V3

5
4
+/ f\ e
A\KJ” 1$
3/ 4
™
-
e .
L
| -
[LTI [$5
w |
~ M
g | .
vf A“. f/_J
Il
BN
E
>
|
il |
([T
| < m
IR ﬁ. 4 m



T T 4T nes T
ﬁ T A %" *, "
[ 7] 1 ..r > ! ' | I
, \
i % 9% H
i ¢ ﬂ gw | Mﬂ.w
e_% A g > /| e i 3
| 1 AL
L i " ih
A s ] 1 ] $ !
- il e e .
ﬂl M g MH bt ﬁll? H : 9
o “ T M|
di ‘ I [ : i al i
K. | | j.‘v
nm . :
_ y 1= ] e e :
\ _ ] m— Tm *C ]
> ¢
. .w R | o.uw; [ | - 1|4 um_
> , I , | AL
] — . @l .
s Lo mu vl lL (8
— w N> $ | e || {1
_ | .r]g / A 1]
° o | .
2 e g + [
g 22 % o a T ¢l 1
m N s P .
] ™ Xy R 3 ® -Ll <l
¢ X m s 1% - 4l <
2 = M _ m. g LY
= s, 2 S L
L] .m 11 = - o~ ﬁ -
- S S (D3 \
- < 5 . ”% >
“ A DS 3 S } , !
gl M 3 . D -d|o >
. i TwNr = | I
| 00).~_ ‘Wﬁa A'TI i WU R ﬁ
e ———_ S ————

820=B1



A,

W

|
8 1

@

—+
i

T

0ig @

N
-

A

1Y

Q,
=
S

'y

o

o T . |
)4.;..4

LY
) el
ol
/ /[ - < L
i a6
e
L] %0
Npo-al | d Av 2
| ~
. 1R 2
i .
| i |
Q D
i 0 0
| N (
H H ml L IR
NG NG, o .

oL %}
Al
| |
) 1 19
H |
. .‘l|l
M7
i
Yy
! //87]
3
L |
U,T 0

820RB1



% S e—— o A
 A— ., qﬂ'_"l —] P ’
( s et i =
!L')U
n 42) # .2 uﬂﬁ-
4 -~ _ 7
T L k2 N4
S 3
= B
_— " T —
4 o — i —
y = - & f—— 4 ij 2 - a ! -
eEa =
. - -
ofT Y v 0#"\710-
_ e, T S 'k e
' 1 ! - f_-p
\ ¢ - —— S
— — ——
Y, o
oI — ——% -
v o= S, .S .3
SE SR T
; S Y —
) J”f v 3 - rv; H ; 1 & 1 F e - &f ) - - i
i & / A' — 71 A‘! " JL o« FA| 1 | W H ‘L
n e—— ~ @ ﬁ
— —a L — - —_— -
B— e I e go? e
- .
. CTres
" X X
e L
fan Y
I r/
e/ > = *
X
[~ | e A
= o T— y
| ] — o ——— — 6+
I P L ’_‘
- >3 e 3
# g ﬁ_r D ] 1 I - 2
G i o o e e i ¢y ¥y eis
-’ o _ dim. ritard. b,'_ |
< > e £ i )
A Y i w— — L = J}—iﬁ:b:ﬁ__:
L— ' } 1 i i
T ‘ '
7" } S — !
l' - - ™ JE—
szo=B1 v v
n —

¥* v g the Sw.Pedal is employed for cres.and dim.the Pedals should be used thus—
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Many stmilar cases of freeing the right fool tn order (o operate Su.Ped. may be taken advanitage of tn these Studies, but as
excepHonal,cannol here be tndicated, and must be lefi to the discretion of the teacher or performer. ’
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¥  Omit this chord in the Manual when commencing the Study.
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¥ The general rule,that in ascendiﬁg prassages the lefi foot is to be passed over the right,above middleC (not before) andunder
~in descending, holds good in this, and nearly all these Studies. '
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¥* Thié measure is {o be played by the right hand alone, and care should be taken 1o shut off the three Stops,in the order indicated
above, eraclly with the three notes, F. E . E flat. If there is any other 2 f1.Stop in the Sw.it should be shul off with the Fifteenih.
The same applies to any 16 fl with the Bourdon, thus reducin'g the Sw.108 and ji‘ St.tone ‘only.
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¥ The Pedal passages in this Study should also be practised legato. ’
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Catalogue No. 3 of Instrumental Music, published by 6. Schirmer, New York,

[N
Schulhoff, J., Menuet from Mozart’s Quar- Streabbog, L.y Op. 99.—Con/inued ; Bertini, Henrl.—Conlinued ; i Mercler, Ch,, ire Féte enfantine. 3 Danses *
tet in D, transcr. Fingered by A. R. No. 2. La PAquerette. Polka.......... 25 Livre 11. Op. 178. 25 Etudes classiques trés faciles; No. 1. Vall 53
Parsons, . .....oovii i L. 50 No. 3. Le Muguet. Schottisch......... 25 et mormales ...... ... ceinii. . ...4 50 No. 2. Polka Mazurka, .. 3
Schumann, Rob,, Op. 15. Kinderscenen.1 25 No. 4. La Primevére. Polka-Mazurka. 25 Livre 12. Op. 66. 25 Etudes caractér.4 15 No. 3. Bchottisch. ... 85
—— Op. 18. "Arabeske, C.................... 5 * No. 5. Le Myosotis. Galop............ 25 Livre 13. Op. 94. 25 Caprices-Etudes...5 50 | Nicolal, ©., Overture: The Merry Wives...1 25
—— Op. 124, No. 6. Wiegenlied. (Cradle No. 6. Le Lilas. Quadrille............. 50 Livre 14. Op.122. 25 Ktudesartistiques.8 30 | Quidant, A,, Op. 21.. Mazeppa. Etude-
Song.)...... it iee i eaaas 25 — Op. 105.  l.e petit Carnaval. 6 Danse«: | Beyer, Ferd., Op.10t. Elementary Instruc- L€ 1) 100
—— Op. 1?4. No. 16. Schlummerlied........ 35 No. 1, Valse ; No.2,Polka; No. 3, 8chot- tion Book for juvenile Pupils, with Eng- Raff, J., Op. 177. Trennung. (Parting.z
—_— appy Farmer,” and ‘‘ Hunting Song.” 25 tisch; No. 4, Polka-Mazurka; No. 5, lish and French Words. Boards....... 2 50 March from Symphony No. 5,*Leonore.”1 50
—— “Triomerei’ and ‘‘Romanze,’ as played QGalop,each,................ccoauaal, 25 | Bonawitz, J. H,, Daily Studies........ 35 | Reinecke, C,, Dance of the Bear with Lore,
by Thomas’ Orchestra. 2d Edition,.. .. 40 No. 6. Lanciers-Quadrille .............. 50 | Bulow, Dr. Hans vom, Anuotations to from “ Spowdrop.”....................
— “Waram ” (Why?) and ‘ Abenlied” —— Op. 108. Les Papillons. Six Danses: the 50 select Studies by 1. B. CRAMER, Reissiger, C, G., Ouv. Di¢ Felsenmihle..1 50
(BEvening SODZ.).e. .o\ uvreirnraeenenann. 25 lso. 1, Valse; No.2, Polka; No. 3, Schot- .. translated by A. R. Parsons. 8o, net... 50 | Rummel, J., 8 petits Morceaux trés-faciles:
Seeling, Hans, Op. 10, No. 3. Der Gno- tisch; No. 4, Polka-Mazurka ; No. 5, Biirgmuller, ¥red., Op. 100. 25 Etudes No. 1. Lied de Mozart.................. 85
mentanz. Concert-Btude. ... ......... - 40 Galop, each................... ... % faciles et progressives pour les petites No. 2. Andante, 85c. No. 3. Berceuse.. 85
Sergent, A., Op. 10. Frivolité. Fantaisie- No. 6. Quadrille ........ .......... 50 Mains. (Liv.1.)..... e eeaens ...--- 235 | Schubert, Cam., Op. 79. Le Mardi gras
POTKB. . e eeeenrneszesnsnnsnennansen 75 —— Op. 109. "Les Marionettes. 25 —— Op. 105, 25 Etudes brill. et mélodiques..2 35 aux finfers, Quadrille fantastique..... 5
—— Op. 17. Feux Follets. Caprice-Mazurka. 75 —— Op. 110. Plaisir d’Amour, de Martini, —— Op. 109. 18 Etudes de Genre, (Liv.2.)..2 85 | Schubert, Frz,., Op. 121. Reiter-Marsch.
—— Op. 22. A bientét. 2me Nocturnme...... k) Trangcription....... ................. 35 | Burrowes, J. F,, Pianoforte Primer, con- (Cavalry March.).............c.o.o.uuue
Siewert, M., Op. 7l. Thine with all my —_— O]g. 117. La Corbeille de Roses. 6 taining the Rndiments of Music, to which Smith, Sidney, Op. 40. Marche des Tam-
Soul. NZelody .......................... 50 anses : No. 1, Valse ; No. 2, Polka ; No. is added a Guide to Practice, by 8. Jack- bours. Morceau militaire.............. 1 00
Slack, J, ¥, Op. 8. Home, sweet Home.. 60 3, Schottisch; No. 4, Polka-Mazurka; son. Boards. Net.................... 50 —— Qui-va-ld? (Who goes there?) Grand
Smith, Sidney, Op. 8. Tarantelle brillante 80 No. 5, Rédowa, each................... 25 Coneone, J., Ecole mélodique: 3 @alop militaire, arr. par S. Jackson..... 1 50
— Op.11. La Harpe éolicnme. Morceau de No. 6. Quadrille . ...................... 50 Livre 1. " Op. 24. ?5Etudes mélodiques.1 50 —— Les Trompettes de la Guerre. Morceau
BIOI. ...t e e 80 —— Op. 123. Le Collier de Perles. 6 Danses: Livre2. Op. 30. 20 Etudes chantantes.? 50 militaire........ et iaia e ezaans 125
—— Op. 18. Le Torrent de la Montagne. No. 1, Valse ; No, 2, Polka ; No. 8, Schot- Livre 3. Op.44. 15Etudesexpressives.2 15 | Spimdler, Fr., Op. 296. 6 brillant Sona-
(Mountain Stream.) Morceau caract... 75 tisch; No. 4, Polka-Mazurka; No. 5, Livre 4. Op. 25. 15 Etudes de Genre..2 75 tinas :
— 0‘?. 14. Fleurs deMai. (The Lily of the Galop, each...........ooceiieiinannnnn. . 2 Livre 5. Op. 31. Etudes de Style...... 2% No.1,C......... 100] No. 4, E
alley.) Mazurka...................... % No. 6. Quadrille....................... 50 Livre 6. Op. 57. 20 Etudes sentiment- No.2 Am....... 115|No.5, F'..
—_ 05. 16. Robin des Bois. (Der Freischiilz.) —— Op. 127. "Babil de Fauvette. Valse mig- alessur des Mélodiesde Fro. Schubert..2 75 No.8,G........ 115 | No. 6, D
r. Fantaisie de Concert ............... 110 DODIC. ..\ ueeeneeanninennessennnnyas 60 Livre 7. Etudes brillantes (faisant Suite Strauss, Johann, Op. 4. Tausend und
—- Jp.17. Ledetd’Eau. Morceau brillant. 80 —— Op. 198, Le Pré qux Clercs, de Herold, aux Etudes mélod. Op. 24.)(Euvre posth.2 00 eine Nacht. ° (Thousand and one
—— . 22, La Cascadedes Rubis. Morceau Petite Fantaisie..............c.oouvuee, 50 | Cramer,J, B., 50 select Pianoforte Studies, Nights.) Waltz........................ 1%
élégant................ eieraeneeiraeas 5 —— Op. 129. _Feuilles de Printemps. 6 with Fingering and instructive Remarks —— Op. 354, Wiener Blut. (Vienna Temper.)
—— Op. Y. QGaité de Ceeur. Valse brillante.1 00 Danses: No. 1, Valse ; No. 2, Polka ; No. by HaNs vox BULow. Translated by A. Waltz ... 10
—_— g 26. Songes a la Forét. (Dreams of 3, Schottisch ; No. 4, Polka-Mazurka ; R. Parsons. Complete.............. net.3 00 —_— Oé). 357.  Carnevalsbilder. (scenes of
the Forest.) Chanson sans Paroles...., 60 No. 5, Galop,each...........ccce.s. . 2 -—— Thesame, in 4 Parts, each.............. 150 Carnival) Waltz...................... 100
—— Op. 80. Fantaisie brillante sur. Martha.1 00 No. 8, Quadrille................ tereene. B0 | Croisez, A.,0p.100. 25 Etudes chaniantes — Op. 859. Gruss aus Oesterreich. (Wel-
—— Op. 31. Chanson rugse. Romance...... 60 —— Op. 130. 8 Morceaux de Salon : trés-faciles .. ........... ..o 17 come to Austria.) Polka-Mazurka.....
—— Op. 83. Danse napolitaine. Morceau de lso. 1. Priére du Matin. Mélodie...... 85 | Czermy, Ch.,Op,92. Toccata ou Exercice,C. 5 — - Op. 84. Wo die Citronen bliih'n.
[0 L L T U 8 No. 2. Echo des Montagnes, Tyrolienne 85 —— Op. 887, " Exercise journalier. (40 daily, (Where the Citrons bloom.) Waltz....1 15
— up, 35. Pasredoublé. Morceau brillant. 80 . No. 8. Souvenirs du Bal. Valse....... 36 20 LT ) 3 00 -— Op. 867. Duund Du. (Thee and thou.)
—— Op. 36. Une Nuit étoilée. Sérénade.... 75 :{— Op. 131, Polka des Sorciéres........... 35 — Oé’- 636. Preliminary School of Velocity. WaltZ .. s 1
— Op. 40. Marche des Tambours. Mor- —— Op. 136. Kermesse villageoise. (Village omplete ... . . 250 | Streabbog, L., Op. 85, Le Départ. Marche
ceau militalre. ............coeeuvrnnnn,. 5 Festival.) Quickstep.................. 50 | Deoll, C. L., The Pupil’s Introdnction to the militaire..... ...l
—— Op.42. La Reine des Fées. Galop de —— Le Défilé.” Marche militaire..,..... ... 35 Study of the Piano..................... 1% — Op. 86. Blue Dauube. Valse de Joh.
JODCEIE L . v e eevnsareensseaeroanases ki —— Les Etoiles d'0Or. (Golden Stars.) 6 Dreyschock, Al., Schule der Tonleitern. trauss, Kasy arrangement............
—— Op. 43. Féte hongroise. Mazurka élég. 75 Danses : No. 1, Valse ; No. 2, Polka ; No. (School 6f Scales.). .. eeereenernenannns 12 —— Op. 96. Mandolinata. Mélodie de Pala-
—— Op. 66. 8me Tarantelle........ FRTTISO 80 8, Schottisch ; No. 4, Polka-Mazurka ; Duvernog, J. ., Op. 120. The School of ilhe. Easy Tramscr....... ....... ... 60
—— Op. 67. Fra Diavolo. Fant. brill...... 75 No. 5, Galop, each............ccc....... 25 Mechanism, 15 Studies. New Edition, —_ Ols- 99. Fleursde Maj. 6 Danses:
—— Op.70. Scéues dansla Fordt. Morceau No. 6. Quadrille ....................... 50 reviged by K. Klauser. Complete...... 200 0. 1. La Violette. Valge..... ....... .8
caractéristique................ feenaes 80 —— Les Joies de la Jennnesse. 8 Morceaux : —— The same, in 8 Books, each......... s T8 No. 2. La Paquerette. Polka.......... 35
—— Op.71. La Favorite, Fant, brill....... 100 No. 1. Marche triomphale.. .......... 25 | Eschmanny J. C., Op. 22. 24 Studies in No. 8. Le Muguet, Schottisch......... 85
—— Op. 78. L' Elisired’ Amore. Gr. Fant_,. .1 00 No. 2 Pasredoublé....... ..ooevvnenn. 25 all Keys, for Expression and Rhythm. 3 No. 4. La Primevére. Polka-Mazurka.. 385
- gi 6. Un Songe d'une Nuit @' Eté No. 8. Tarantelle mignonne............ 5 Books, each..... ...l 150 No. 5. Le Myosotis. Galop............ 35
(Midsummer Night's Dream), de Men- —— Célébres Tyroliennes et Styriennes tran- Herz, H., Collection de Gammes, Exercices, No. 6. Le Lilas. Quadrille............. it}
delssohn. Paraphrase de Concert...... 100 scrites et varides: Passages, Préludes, petits Morceaux _ 0§' 105. Le petit Carnaval, 6 Danses :
—— Op. 77. Moments joyeux, Morcean de No. 1. Le Départ des Alpes. (Abschied d’une Difficulté progressive............. 100 No. 1, Valse ; No. 2, Polka ; No. 8, Schot-
FALS N U ieees 80 vonden Alpen)...................... 35 | Kohier, Louls, Op.50. Die ersten Etuden. tisch No. 4, Polka-Mazurka; No. 5,
“—— Op. 8. Robertle Digble. Fantaisie...1 00 No. 2. Le Tyrolien. (Der Tyroler und (First 8tudies.)......coovvvrvennrannannns 12 Galog, each.................. [P 35
—— 0p.79. Le Crépuscule. Andante...... 60 sein Kind)).......... e 35 —— Op. 60. Immerwihrende Etuden in Dop- No. 6. Lanciers-Quadrille,.............. (o3
—— Op. 83, I Lombardi. Fant, brill.., .. 125 No. 3. La Rencontre. (Begegn’t mir elpassagen, (Perpetual Studies in Don- —— Op. 108. Les Papillons. 6 Danses faciles :
— o(g, 86. Jeunesse dorée. (Golden Youth.) mei Dianel...............: e eians 85 1@ PRESAZES.). ... vvvrennnrrinnnananns 1 50 No. 1, Valse ; No. 2, Polka ; No. 3, Schot-
210D de CONCEIt. . ...v's cverrrnrrnn..s 100 No. 4. La Dispute. (Rauflieder-~tanzeln.) 35 ~—— Op. 151. The First Studies.. .. 100 tisch’; No. 4, Polka-Mazurka; No. 5,
— Op. Barcarolle...................... k] No. 5. Styrienne. (Hoch vom Dachstein.) 35 —— Op.166. Die Technik der Mittelstufe. Galop, each.. ............. .. 35
— Op. 89. Stabat Mater, de Rossini. Par.1 00 No. 6. Pourquoi je pleure. (Den lieben (Technical Exercises for the intermedi- No. 6, Quadrille........................
—— Op. 91. Loin de Patrie. Pensée maritime 80 langen Tag.). ... ... ... ............ 35 ate Degree.) Parts1,2, each,.......... 225 e 01?. 128. Le Pré aux Clercs, de Hérold.
_ —— Op. 4. Coquetterie. Caprice brillant.. 80 —— 3 Valsesde Chopin. Arrangement facile, Kl‘l’lf, .y Scales, Arpeggios and Chords.... 40 etite Fantaisie....... ................ 60
- —— 0p. 99. La Sympathie. Dialog. musical 75 Nos. 1108, each.. ......oo..oevevununn 5 | Kulldk, ih, Op. 48. "Method of Octaves. —— Le Défilé. Marche militaire ... ... 50
—— 0p. 103, La Trawdata. Fant. brill..... 125 No. 1. Op. 18, Cm. No. 2. Op. 34, Cm. . New Edftion, revised and enlarﬁed by —— Marche turque de Mozart, arr........... 60
—— Op. 104, La Danza. Tarantella de Ros- No. 3. Op. 64, Dm, the Author, Translated by A. R. Par- Suppé, F. v., Overture Dichter und Bauer.
sini. Transcription.................... 75 —— 8 Valses de Gariboldi. Nos. 1to 3, each. 85 sons, ’ (Poet and Peasant.).................... 12
—— Op. 106, Les Trompettes de la Guerre. No. 1. Sans Nom. No. 2. Elmire, No. PArT 1. Preparatory Method. Exer- Tours, B,, Suite de Piéccs. Complete..... 175
Morceau militaire. .................. .. 80 8. La Fugitive. cises to prepare the Hand for playing — The same, in separate Numbers:
—— Op. 111. La Pluie d’Argent. Morcea — Mabel-Valse, de Godfrey, simplif........ 35 Octaves............. sevrieniiinea 0.3 00 No. 1. Prélude.. 40| No. 8, Menuet., 50
L] o P 100 —— Murska-Valse, de Godfrey, simplif...... 35 Panr TI. Seven Exercisesand Stndies.2 50 No. 2. Marche... 50 | No. 4. Romance 40
— Op, 112. Feuilles de Roses. Morceau —— Wedding March, by Mendelssohn, Easy 50 Parr IIL Passaﬁes and Examples from No. 5. Tarantelle ..................c..n
Gl8gant.. ... iiiiiiies eiiieana 80 —— 5 Valses de Joh, Strauss, simplif. : the Works of Brahms, Uljg{)pm, Grieg, ‘Wagner, Richard, Kaisermarsch........ 100
— op. 111. Faust, de Gounod. Faut. brill.1 25 No. 1. Morgenblitter. (Morning Jour- Heller, Henselt, Liszt, Mendelssohn, —— Tradermarsch aus: Gdtlerddmmerung,
—— Op. 118. Sérénadede Gounod. (“Quand DALY ..ottt e ieia i 50 Raff, Rubinstein, Schumann, Thai- arr, von H, Cramer....... ....oeeeennes
d‘.u cllignt%")ﬂu’fmgscrig‘tion ........... ) 75 No. g %(Vﬁnstlegeben. (Artist’s Life.).. 50 L berg, P;_eberbetc.ﬁ b Kinhabet ».553 00 TWO P
-— Op. 119. Martha. 2me Fantaisie....... 00 No. 8. Wiener Blut. (ViennaTemper.).. 50 ecouppy, F., Op. 1. L’ et
—— Op. 121. Adelaide, de Beethoven. Tran. 75 No. 4. Wein, Weib und Gesang. (%Vi:ge, E?tu_ es trés-faciles pour les petites IANOS. (Four Hands.)
— ((J)p. }% gﬁgol:téo. sFantaiEie lﬁ-illante.l 25 Nwtlire gddsong.) ...................... 50 OMagés..I.‘. it 5 Biudes Sos (e ONE PERFORMER AT EACH.
—— Op. 128. ant du Savoyard. Esquisse 75 0. b. er schénen, blauen Donau. —— Op. 2. La Difficulté. tudes pour
—— Op. 124. Nouvenir de Weber. Fantais..1 25 (Blue Danube.).... ....cocevunn...... . 50 délierles Doigts............co.ooinninn. 2 00 Bonasnilttzi, g H'{NF qust, de Gounod.....3 00
—— Op. 125. La Charité, de Rossini. Tran.l 10 | Suppé, Fr. v., Ouv. Dichter und Banuer. Lemoine, H,, Op. 37. Etudes enfantines. K tie]c“ons from agngr 8 Lohengrin....3 00
—— Op. 129, I Trovatore. Fantaiele brill..1 50 (Poet and Peasant.).................... 5 BOOKS T, 2, €ACh ... .ee.vvueerenessses 150 owalskl, M., Salut & Pesth. "Marche
— Op. 181, Zrnand. Fantaisie brillante. 1 00 | Talexy, A., Anicée. PolkaMagurka.... .. 50 | Plaldy, L,, Technical Studies. New Edition Liszt. ngroise de Concert --.-180
— 8p_ %;;? %ﬁ ROI:{le' Marche brillante.. 85 —— Kt Bon eb&-yllup. Mélodie danoise..... 60 Sch lAl;gnf{xted byOKS. Klde:user .............. 300 szt, F.y Réminiscences de Don Juan. .4 00
—— Op. 137. apsodie..................... el —— La Coupe d'Or.  Impromptu Bachique.. 75 chmit oys, 70 Studies in a progressive
—_ 8[). }28 I}‘;Bgvgunlc{b Morcea&mi]‘}itaire..l 00 o Les Cogrsier;. CapEice t}:'illant...(.1 ..... 80 st l?l:der b%" E%user. 3%‘10135, Gﬁlc ------ 100 PIANO AND VIOLIN.
—— Op. 140. 0sé, de Rossini. r. Fant,..1 50 | Thomas, Ambr., Ouv. Mignon.......... 1 00 reabbog, L., Premiéres Etudes des jeunes . -
—— Op. 142. Grand Fantaisie sur 'Hymue Vllanova’n, R., Dormi pure. (Sleep on.) Pianistes : l"llege,d]:léil Op. 105. Gavotte Circus Renz. 75
NAtionale TUSSE. ... ....veeeueeann.... 110 Song by Scudere. Easy Transcr....... 50 ler Degré. Op. 63. 12 Etudes mélo- G°““‘5 38 B Méditation sur le ler Prélude
—— Op. 143. Undine. Morceau caractér....110 | Vogt, Jean, Op. 10. No. 2. Night-Song. diques trés-faciles.................... 150 F(i'ﬁ'{ - Bach, pour Piano et Violon (ou
—— Op. 145. Home, sweet Home. Transc..1 00 Fingerea bypKlauser ................... . B 2me Degré. Op. 64. 12 Etudes mélo- ;, ou Cello) golo avec Acc. d'Orgue
—— Op. 146, Airs écossais, variés........... 100 | Voss, Chas,., Op. 89. La belle Polonaise, diques fAciles ..........oeviirreinnnns 180 | @ h(ou 3 un 2d Cello) ad lib............. ... 10
— Op. 153. Quaire-Bras,” Marche militaive. 85 Polocon DriTBIte. .. e creer e 75 | Werner, A., Op. 18. 10 melodic Studies; .1 50 | Hesch, Jol., Heimliche Liebe
— Op. 156. Chant de Borcea .. .......... % | Wachtmann, Ch., Op. 53. LaBrise da Wohlfahrt, M., The Young Pisnists ove.) “Gavotte....... ...
—— Com’ é gentil. Fantaisie. Etude pourla Soir. Morceau élégant................. 90 Guide................... freeeniessiiis 200
Sod. Main gaucllie seélle i W et Mo 60 W; Op. 64. RLa I(t}ieuse. Morcean dle] Salon... 60 \Volflilhe‘:}_mt,O s'Fl"oL 61The 01&1%1'.8 ﬁtl:tT Piar}llo VIOLIN,
Sodermann. o9 Swedis) edding March. 40 agner «y Grosger Festmarsch. (Cen- [nstructor. r Class and Priva each- . e
spindler, Fr., Op. 3. Frisches Leben. A enhial arch.) Arr. by Jos. R|(1bin- ing, Boards........coecevineincnen net.1 50 | Bériot, CL, de, Op. 102. Violin School.
(Fresh Life.)...........eevee ouunn, 50 stein 150 lg‘gwdEdmgn, wltIh Eﬁglll?;l and F;engh
. — Field Flowers. 13 easy Pieces. 2 Books, —— Kaiser-Marsch, arr, by Ulrich....... ... % ords: PART I._-Mechanism of the
each ... SO 75 | — The same for Concert, arr. by Tansig ... 75 PIANO DUETS. (Four Hands) David montary Difeulties i ey o480
—— March from Wagner's Tannhduser. Tran, 50 —— Marche du Tanniduser, arr. by Fradel.. 85 . av German Wo (11‘; 1uP§ tof - —=glls ant 2 50
Stelbelt, D., Op. 37. Sonate. C 85 —— Trauermarsch aus: Gdtterd@mmerung, Barﬁlel, W,y Op. 24. 3Dances............ 150 Part T rds. rart L........... e s P
—— Op.'41. Sonmate. By... ....... ... arr. von H. Cramer..................... 60 | Brahms, J., Op. 89, 16 Waltzes. ..., veeaes 225 The same complete.  Boards ... net 6 00
—— Sonatine. C........ feee st eeneraeaaeian 50 —— The same, arranged by A. Heintz. ....... i} _— Oé). 52. Songs of Love., 18 Waltzes (with i b 1 vp 1(-50 1? e.l I[,’a S'I'“Ei”ne
Streabbog, L., Compositions (very easy): Warren, G. W.,, Hail Columbia. Transcr 30 horus ad {bitum), net 300 Oy s Tostruotion. Bomgy 1 emen
— Ols. 65." La Guirlande de Roses. 6 Danses: — Star Spangled Banner. Transcr......... 30 —_— gp 68. Symphony in C minor. .. . e TR Ig:llidie e “d"ﬂ'".nﬂt 00
No. 1, Valse ; No. 2, Polka; No.3, Schot- Wienlawski, Jos., Op. 3. Valse de — Hungarian Dances, 2 Books, each.. ... 225 Positions § 10 the di erel:: 2 50
tisch; No, 4, Polka-Mazurka; No. 5, Concert. Deuvus.ivrnreseneosannennnns 100 { Enckhausen, H., Op. 2. 20 progressive OIE. . .evvenireenntnaiennns nel
Galop, each..............ceiiuinlLL, 25 | Wolff, Gustav, Op. 11. 2 Sonatinas: - and instructive Pieces. 8 Books, each.. 75
0N0.7g. ua.drllllleé ..... e Mot g o o.1 ;, Q, s75c. %o. LD i, 65 Erkel{ F., L}Iarch go%x:lo Hungariag %)veé- VIOLONCELLO.
— Op. 4. arche turque de Moza) — Op. 2 Sonatinas : ure; Hunya , Arrange . s
— Op.77. Potite Fantaisie sur: Zampa... 50 No. 1,6, 150, N0 2,6 ....orio... .. 100 TACKSOD. ., - onrs s rararoree BN g | Wummer, ¥, A., Op. 6 Vicloncallo
— Ols. 78. _Oiseaux de Paradis. 6 Danses : ‘Wollenhaupt, H, A., Op. 53, Sparkiing Flotow, F. v. Ouv. Siradella............. 100 Which are added 105 croen Gt 10, 00
o. 1, Valse mignonne; No. 2, Polka; Diamonds. Mazourka fantastique....... 100 Gonnoti, Ch., Marche funébre d'une Mario- progr. Studies, net.
No. 8, Schottisch ; No. 4, Polka-Mazur- ‘Wood, A, H,., Repose of the Ocean....... 100 nette ... ..o, iiey ceiiiiiiieiie i, ] FOR ORGAN
ka; No. 5, Galop, each................. 5 Jackson, Sam,, Efoiles brillantes. (Twink- ’
No. 6. Quadrille........................ 50 ling Stars.) “Valse de Concert, arr...... 150 See Catalogue of Sacred Music.
— Op.79. célébre Valse: “Rbves du PIANO SOLO. — Prayer from Lokengrin, transcribed. . ... 50
assé,” de C, Faust, Arrangement facile. 85 Ketterer, E.,Op. 24. Gr. dalog‘de Concert.1 25 THEORETICAL
—~— Op. 80. La célébre Valse: *‘ Cuir de Rus- - METHODS, STUDIES, AND EXERCISES, — Op. 520. Défllé-Marche. ranscription I *
sle,” de J. Klein. Arrangement facile.. 85 MIMEAITE ..\ oeeseneereeeeenneieaenee 80 | Cormelly J. M., A Primer of modern music-
— 0p. 85. Le Dé})art. Marche milltaire... 35 (FOREIGN FINGERING.) —— Op. 254. Succés-Polka.... ..100 al’I‘onality, intended for Self-Study, as
—— Op. 81. Lqg Fille du Régiment. Fant,,, 50 —— Op. 270._ Vienne. Galop.. ............ 100 an Introduction to the Study of Har-
— % 91. 8 Morceaux de Genre: Bertini, Henrl, Etudes dans I'Ordre Leybach, J., Op. 66. Fantaisie brillante mony. 2d Edition. Revised and im-
0. 1. Les Amazones. (The Amazones.) 35 progressif: sur: Furyanthe, de Weber............. 12 proved, Cloth ..........c..ceuea... net1 00
No. 2. La Fileuse. (The Spinning Girl.) 35 Livre1. Op.166. Etudes primaires....1 9 —— Op. 67. Fantaisie brillante sur: Oderon.1 25 | Haupt, A., Theory of Counterpoint, Fugue
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