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NEW SONG ALBUMS IN THE B. M. CO. EDITION

NEO-FRENCH COMPOSERS
TWELVE SONGS, FOR MEDIUM VOICE

English and French Texts B. M. Co. Ed. 202, n. .60

CONTENTS: 1. Hiie—I wept, beloved, as I dreamed (J'ai pleuré en réve); 2. Debussy—Comes
the Spring (Voici que le printemps); 3. Debussy—The Bells éLes Cloches); 4. Ladmirault—~The
Rag-picker’s Bride (Le Chiffonnier); 5. Fauré—The Cradles (Les Berceaux); 6. Leroux—Spring
Reverie; 7. Samuel-Rousseau—Arpeggios; 8. Darcieux—Noel of the Bressan Waits; 9. Darcieux—
Behold, ’tis May; 10. Auguin—The Shepherdess; 11. Chausson—The Humming-bird (Le Colsbri);
12. Coquard—Ariadne’s Lament.

RUSSIAN COMPOSERS
TEN SONGS, FOR HIGH AND LOW VOICE

B. M. Co. Ed. 207 a/b, n..60

CONTENTS: 1. Rimsky-Korsikof—Song of India; 2. Gliere—The Three Holy Kings;
3. Musorgsky—Song of the Hebrew Maiden; 4, Gretchaninow—Slumber Song; 5. Ippolitof-
Ivanof—When we parted; 6. Borodin—DPoisoned; 7. Nikolayef—Dawn of Night; 8, Tscherepnin—
To Music; 9. Arensky—But lately in dance I embraced her; 10. Cui—Three Birds,

AMERICAN COMPOSERS
TWELVE SONGS, FOR MEDIUM VOICE

B. M. Co. Ed. 206, n..60

CONTENTS: 1. Atherton—Oh Like a Queen; 2. Clough-Leighter—My Lover he comes on the
Skee; 3. Colburn—A Little Dutch Garden; 4. Densmore—Mother Song; 5. Hadley—Love's Matins;
6. Harling—Contemplation; 7. Johns—Where Blooms the Rose; 8. Johnson—Song for June; 9. Nevin
—Tell Me, Bewitching Maiden; 10. RoEirs—Love has Wings; 11. Whelpley-—Oh, for a Breath of
the Moorlands; 12. Whiting—My True Love hath my Heart.

BENJAMIN WHELPLEY
EIGHT SONGS, FOR HIGH AND LOW VOICE

B. M. Co. Ed. 205 a/b, n.1.00

CONTENTS: 1. All in a Garden Green; 2. I Know a Hill; 3. The Nightingale has a Lyre of Gold;
4. Now Sleeps the Crimson Petal; 5. Oh, for a Breath of the Moorlands; 6. Phyllis is my only Joy;
7. Springtime of Love; 8. Winter Song.

HENRI DUPARC
SIX SONGS, FOR HIGH AND LOW VOICE

English by BLISS CARMAN
B. M. Co. Ed. 208 a/b, n. 1.00

CONTENTS: 1. Dream World (I'Invitation au Voyage),; 2. Longing (Soupir); 3. Ecstacy (Extase);
4. Lament (Lamento); 5. The Road to Rosemond (Le Manoir de Rosemonde); 6. Song of Solace
{Chanson triste).

REYNALDO HAHN
SONGS IN GRAY, FOR MEDIUM VOICE

English and French
B. M. Co. Ed. 218, n. .60

CONTENTS: 1. Song of Autumn; 2. We Two; 3. The Pathway is Blind; 4. With Muted Strings;
5. The Witching Hour; 6. Dreary Landscape; 7. The Happy Song.




NEW AND INDISPENSABLE &
@ﬂx BOOKS =z VOICE

POS}TI{,?N AND ACTION IN SINGING-—by Edmund
yer

A study of the true conditions of tone, a solution of automatic (ar-

tistic) breath control 1.25
TH%R%INAISSAN CE OF THE VOCAL ART—by Edmund

yer

A practical study of vitality, vitalized energy, of the physical,

mental and emotional powers of the singer, through flexible,

elastic, bodily movements 1.25
VOCAL REINFORCEMENT—by Edmund J. Myer

A practical study of the reinforcement of the motive power of
breathing muscles; of the resisting force, or resistance, in singing;

of tone color; of correct thought; etc. 1.25
THE VOICE—?y Frank E. Miller, M. D.
Its production, care and preservation 1.25

WORDS IN SINGING—by C. J. Brennan

A practical guide to the study of phonetics and its application

to song 75
HANDBOOK FOR SINGERS—?y Norris Croker

The physiology of the vocal apparatus, the registers of the voice,

proper breathing; etc. 1.00
VOCAL GYMNASTICS—by A. Giraudet

Exercises for the development, homogeneousaness and flexibility
of the voice 75
COMMON SENSE AND SINGING—by John Kennedy

The analysis and synthesis of voice training .50

THEPRIIGHTLY-PRODUCED VOICE—by E. Davidson
almer

A presentation of facts and arrangements in support of a new

theory of voice-production 1.00
MANUALOF VOICETRAINING—byE.Davidson Palmer

With complete course of exercises 75

THE TENOR VOICE AND ITS TRAINING-—by E. David-
son Palmer

A lecture in elucidation of a ' difficult subject .50
THE VOICE AND ITS CONTROL—by Churchill Sibley
A study of its powers, limitations and preservation .50
HOW TO ACQUIRE EASE OF VOICE PRODUCTION
—by Charles Tree
How to assure the preservation of the voice 75

,The prices are net
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@perag and Operettas for Amateurs
Folk Dances & Singing Games for Children

THE JAPANESE GIRL. Operetta in Two Acts. By CHARLES VINCENT n 1.00
Wards by JEANIE QUINTON ROSSE
Piano or Orchestra Libretto : each 5 cents or $3.00 per 100

Stage Manager’s Copy containing directions for the dances » .50
Women’s Voices

THE COLLEGE GIRL AND THE MILKMAID. Operetta in One Act
by Avrrrep ]. CaLprcort n .60

Words by CATHERINE ADAMS
Women’s Voices

PRISCILLA, or The Pilgrim’s Proxy. Comic Opera in Two Acts

By TuoMas W. SurerTe and HENkY D. CoOLIDGE Old Version n 1.50

Piano or Orchestra Mixed Voices New Version n 1.50

THE EGYPTIAN PRINCESS. Operetta in Two Acts. By CHARLES VINCENT n 1.25
Piano or Orchestra Words &y JEANIE QUINTON ROSSE

Libretto : each S cents or $3.00 per 100 Stage Director’s Guide = 1.00
Women’s Voices
A GARDEN OF JAPAN, or The Rose and the Laurel. Operetta or Cantata n 75
Words by J. A. SMALLPIECE Music by HERBERT W, WAREING

Women’s Voices

PRINCESS CHRYSANTHEMUM. A Japanese Operetta in Three Acts
By C. K. ProcTORr n .75

Piano or Orchestra Mixed Voices

FLORINDA, or The Rose and Pearl. Operetta in One Act. Op. 77. By E. Marzo n .50
Words by R. E. PRILLIPS
Women’s or Children’s Voices

Operetta or Cantata
JACK AND THE BAKED-BEAN STALK. A Fairy Tale in Two Acts. Op. 28

By F. F. BuLrarDp 7 1.00
Libretto and Stage Manager's Copy may be obtained
Piano or Orchestrva Mixed Voices
THE GOLDEN SICKLE. Operetta. Op. 100. By E. Marzo n .50

Words by MARGARET E. LacEy
Children’s Voices

BOY BLUE. Operetta in Three Acts. By THomas G. SHEPARD n .50
Words by ALICE E. ALLEN
Women’s or Children’s Voices

SANTA CLAUS JUNIOR. Christmas OperettainOne Act. Op. 111. ByE. Marzo 7 .40

Words by MARGARET E. LACEY
Children’s Voices

THE TOY-SHOP. Operetta in One Act. Words and Music by Mary PACKER n .60
{llustrations by HARRIET P. PACKER
Children’s Voices

THE WHOLE YEAR 'ROUND. Operettaor Cantata in One Act. Op.79. By E. Marzo 7 .50

Words by R. E. PHILLIPS
Women’s or Children’s Voices

FOLK-DANCES AND SINGING GAMES. 21 Folk-Dances of Various Nations
By EL1zABETH BURCHENAL n 1.50
Including full directions for performance and numerous illustrations

THE BOSTON MUSIC COMPANY (G. Schirmer, Inc.) BOSTON, MASS.






