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Ecole Moderne du Violon
(Modern Violin School).
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BOOK 1. Initiatory Course.
467 studies and melodies on time-keeping,
intonation, for the wrist, staccato, and other
bowings, and 48 duets for two violins.

BOOK 2. The 1st, 2nd, and 3rd Positions.
485 studies for moving from one position to
another ; 23 melodies, scales, and arpeggios
in two octaves ; and short pieces introducing
rests.

BOOK 3. The Ground-work of Bowing.
530 studies for the wrist, martelé, detaché,
legato, marcato, spiccalo, staccato, and com-
plexity of bowing.

BOOK 4. Elementary Double Stopping & Chords.
370 studies up to the third position in thirds,

sixths, octaves, chromatic, diminished and
augmented intervals; scales, and 39 short
pieces.

BOOK 5. The Art of Shitting.
450 studies in single and double notes for
moving between the seven positions.

- BOOK 6. Tone Production and Phrasing.
[ 337 studies in various bowings, specially

designed for producing variety of tone; and
145 studies for turns. trills, and shakes.

800K 7. Rapidity of Fingering.
* 119 studies for the cultivation of clearness
i in technique, All positions.

BOOK 8. Bravura Double Stopping.
10 Preludes and 7 Concert-Etudes in thirds,
sixths, octaves, tenths, chromatic, augmented
and diminished intervals.

BOOK 9. The Art of Bowing.
Studies in the most complex and difficult
varieties of staccato, arpeggio, saltato,
sautille and feather bowing,

BOOK 10. Chords and Part-Playing.
Three Concert-Caprices, Prelude, Tannhauser
Paraphrase, and Cadenzas to the Brahms and
Beethoven Concertos.

BOOK 11. The Brilliant and Bravura School.
Studies in single, double, and triple har-
monics, left-hand pizzicato, etc.

800K 12. Finger Development and Virtuosity.
Studies in left-hand tremolo, double shakes,
and solo pieces for violin alone, comprising
all difficulties.

* Separately or complete 1n one hrak

/-

Books | to 7, Price 3/6 net cach.

~ WILLIAM

Y (p. 0.

London :

'HENLEY.
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CARIER 1. Elémentaire.

467 études et mélodies pour la mesure, la
justesse, le poignet, le staccato, et coups d’ar-
chet divers, aussi 48 duos pour deux violons.

CAHIER 2. La premiere, la seconde, et Ila

troisidme position.
485 €tudes pour le changement de position.
23 mélodies, les gammes et les arpéges en
deux octaves, et des petits morceaux
employant les silences.

CAHIER 3. Lesexercicespréparatoiresde I’archet.
530 études pour le poignet, martelé, détache,
legato, marcato, spiccato, staccato, et coups
d’archet divers.

CAHIER 4. Les doubles cordes élémentaires et

les accords.
370 études jusqu’ 3 la 3me position en tierces,
sixtes, octaves, les intervalles, chromatiques,
diminués, et augmentés, les gammes et 39
petits morceaux.

CAHIER 5. Le changements de positions.

450 études en simples et doubles notes,
employant les sept positions.

CAHIER 6. Les exercices pour les nuances.

337 études en coups d’archet divers, désig-
nées surtout pour donner de la variété an
son; et 145 études pour les ornements.

CAHIER 7. La vitesse du mécanisme.

119 études pour 'égalité des doigts dans le
technique, employant toutes les positions.

CAHIER 8. Double Corde de §ravoure.

10 Preludes et 7 Concert-Etudes en tierces,
sixtes, octaves, dixiémes, les intervalles chro-
matiques, augmentés et diminués.

CAHIER 9. L’archet.

Ftudes sur les coups d'archets les plus
difficiles les staccato, les arpeges, le saltate,
le sautille et le staccato volant.

CAHIER 10. Accords et I’Ensemble.

Trois Concert-Caprices. Prelude, Paraphrase
de Tannhiuser, et Cadenzas de les Brahms
et Beethoven Concertos.

GAHIFR 11. L’école brillante.

Etudes en simples, doubles, et triples sons
harmoniques ; pizzicato de la main gauche,
etc.

CAHIER 12. Le technique et le virtaosité.
Ftudes pour le vibrato, les doubles trilles, et
des morceaux pour violon seul, embrassant
toutes les difficultés.

* Separément ou compict
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Books 8 to 12, Price 5/- net each.

JOSEPH WILLIAMS, LIMITED,
32, Great Portland Street, W.
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Concert - Caprice
Moderato. (Sur une mélodie de Liszt.) -
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Transcription Brillante.

Tannhauser de Wagner.

Andante.
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Cadenzas.

Pour le Concerto de Brahms.

I. H
Allc’-_sro. _ ) 3 _ _ o 3 é
m m m M E
. £ 2 s £ = 7 o P o« P L E =
, "—_P 1 ﬂj — }
‘ =& =S
.f,f 2 Jr 1 ro 4 0 1 lg '1 0
m 1 .é % 3{'\ :?/_\. < £ 3 0
7 % el — 40 ’#If — = r— et —fr— /—‘\'
=7 4 \r — +— %}\ ——
17 T 2 T — =
2 £ i'\ﬁ 1
e ===
X
)
vy ; s
s = - s 1=
© o ===
. 4 1
e —— 1 P
[ e 0.l o2 2L
" T —7 # 1
o—— = : roe— I e
J—_";i_g—' ¢S dI I G dd v s IIGY ;-7‘\:7 < ii’/
Y 3
. A z 3 o = £
E E > g Tl e ®»0F0F0F 00
?jv—'?———L-——‘f i e sm— 14— M NS — i
, ] ) £ r
£\ o M\ £ ::\ E :t\ = —
e o= = 0 - 0 =) 0 o orE - .
? ;. FE /}—Eﬁt.: ﬁ}./:;$ EE ﬁ,{% ﬁ EE _Jf_ eCess 'ﬁ ZER o] E j( H
3 5 3 dim. . 412 rall. + P
—_— a tempo - ‘E :E - # :ﬁ 1‘5’.
- e o =
- 1 A gt ™ — 1 o0
N4 \1__/ {V v ?f 4 = 4
lAh ] - = 2 jﬁ—% 1 1/' /\
%ﬁt—ﬁ— ottt ow —a-
~— —0 - 1L : & ] & r -
o s o r 5
/"_\ M
3 M w3 S R4, R Sty
7 —~ -+ T —
s ;-E e~ T — i
; N — — < ¥ 7 — 1 J_
T IS P ="

1.W. 14317.




31

| S N

L™

ﬁ
i T

:
20—

iv 2 Fiv =

P alempo

A

]
—r

LT
1Y by

crese,

rall.

vy
—vd 1
Y
S
§lin

Ccresce.

2

Ce
C&ON ~
o~ . C )
of |o - Baa
Al
A T
he
Y*ltnv SLv
“Ture o]
I
NICHER _ N
T%f HHH -

—

‘— & o
1]

3
™

=

7 F_J
§ £

el
A
2@. 1\
o o
2A u
o I\
HELL

>
I3
—

I N T

677

vy
”
kLl

&
&7

77"'r
113

a lenipo
s p
3

-

7
\

rall, ~———

it

74

& iy

3 =

73&::{

==
Po

9
14

3

bw

o o e — — |

TR

CYesc.

ReEI]A

J. W. 14317,



32

234

11

£

#

0 .

[

A e

‘ntl -

1l

'— AN
-4 .
hr e -
" ™
- X

r=
‘ = :
3 3

i ]
_® te
N

et

4 1y 1

J. W 14317,

0

vibralo

i ¥
L 110 r q.:N HHD& 02

crese.

4

]

APJ. } 1 m Corqel 4
il il
TRESARNES ,woo: ho X CTIE YaN
&F T .
NP N e

13




NN

89

"

\ ‘/
dim,
/‘1\ /'_\
s e
& — —
2
{
e
J
——:
—
i ?*— :
4
1/""‘} 1QOE&1 0 0]
e
e N
—1
v
| bg 9
B 1,/ £, Te;
hatl 7] [
- L]
[ Y,




34

b

==
&r

&

4
id

1

Lﬂéb
Nd

0

o g
ligindgnd

£

y

/obm /o » [

=

cresc.

e
fegiligidd iy

4

r}

s 3

E

0

/'b

#3

¢

&

v 1

-
C L o . bt
| IR
- mfkr
il \
I i
/ (I
TR e
i 4=i
. ™
Ce a
V.J.. [ Y- ol
1 ‘ L8
hr 4 g E
- ] =] M
h g

[

—
T P—»

F

¢

T.W. 14317



35

(’%J = 2 0 4r5\l;g\ : o ~Sie
_‘L 1o o1 —— 2
— —] ‘ 7
= he s HEJIN 8 L
3 0 3 3 g
0 d ) — Qg
o DoE) 208\ 2of\20f\ 2om “"\HO‘E}“‘_l 2‘\’"\.15',103=J
ﬁ—r——'——.—— —_(.l : # s+ 4 : — ] T ;P:ti_
o === = L === ==
m il 4
3 3 ] 3 1 2
2 3 2 g3 3020 3.0 E ‘E
f_ EofoZofe 502 ] - ,
— ] -
S S=SgSSSgESs <y s 2
S |
e 2 ‘P ) 1 J\ m 3
m 3 1o ba f.: n b,
- s o
‘ ’e = 4===
0 —

- 5 = : e
\ : . . . . o
vall.e dim.

a lempo /—_\3 |
&j[-]) . . J ﬂ J e ;I/Q o
D 7 = R i z < ] Y
PR -—-= = —= X == = —
drem by Do A
e e . E _ —F e f s =
.J‘ | l’J/hJ ! f"\i 1]/1 j bJ
GESLS iR — . FE= R s s ==
ﬁ\,y = 7 === S —
,-—————~\2 2 2 4
gi’ff £ jf'\l b b‘% baep bon. d TN e
e S S e e e e e e e e
;o ==" = SE=hA
TR PSS S T P
¢ ,Zfz _-= . b-lt_-_- u l H [ § — TLT E

. J-W. 14317,



Cresc.

—

‘

=

3

=

o

J

9

36

i
ﬂﬁ VA 4 l< M “._ 0 NS Jl <
=~ o i - . 4 3
hf v2 c— - # CH 1. &2—
¢ WN/ = N o nhgﬂ el
S au M c ol () \ .nl.u...
_” > &é NI
h!( H ,/vr,f. ‘.—1 h‘%ﬂ o m#ﬁ
- &l 4 - e el
3 -~ o e
,ﬁr ~ /- ol w\ A 4
o wal -~ | SN
( HH C L1t ,DO ..\l U
C ™ C
~ = ol ol Soy AN S YR L0 Y
ho_. D ¢ olel] ..umw . A
S IR A wills  cqmllle T 8ol
L i =R U1 Lt i L fselll 7T
L der O Y »
{ [~ tv/ HM ~ —M “ J'V A L LA IR Y THIRE s
3 hA# HJ J—H > N | | HW
R | N & ~ e
) hM__ vf _-nv/ )N ] ot >
< R L [ HIL.LL N e I
A A A A bind #;*%ﬂ LPT o
C =] T &V e
' - h‘“ HVZ L4 S ) X N
& n_u
- ~N N N S
\
ﬂ ’HV -HH\“W [\ = # u- ea ]L
Lnul Ev2 C o] | & el
- n C
] _‘r, i .
L f B v .Fll&
®

——

poco rall.

J.W. 14317,



Allegro.

37

2 2
v rEes = ~— 3 = == —7 3
2o
1|/—\‘E /j“t/ff—gzz ll/'—\\r %lr \
s ==y ——
1 /—\A\ — 0; J . ﬁJ/ ‘_J\ ]
CEE S e — S —
q
), 3 ;ﬁiq‘; ~—
2 1 — 1 1 h T
= . /’—\
BV S B 1 v Ve Wy e s
DA uR— +* ~— ]
— P P —
gﬁ. 15 , #gh' ih ‘#ﬁ :B

maollo cresc.

J-W. 11317,






39

Piu lento.
‘J/—‘/‘__\ T - 1 1
#q_hf . ﬂ—ig 2 o P&, 44

.")
| r;j)
(1
A

S’ o - — o o
P 3 - 3 — —

_ :E JE 2 :E E # L:E h._’.— . » o . -
;é ol - : 4
16— — ; . —
o) s
0y - q b

= = = ==
Tempo 1. = 2 n

/E_Aﬁm-.-'!‘*l 2 1.2 41 » 2T~Hﬂn

 — —
(e l . == #ﬁ%ﬁ
<4 T |—— T
v 2 spiccalo 0 JD '-l{ rall. a
s 8 T T~ T
Pitlents,——, ¢ 22 ae \
n 1 =2 1 sl - 1 b . 1 —
— P —_ —
——— ==
//_—_-_\
/___\ /\ r‘% h‘ [} 'E. &
e # Y \ 1 == 1 ==
%9 5 - _.. - —‘E & 41:_- —— %r Tp——
= = == =
8- -9 /"’—_\4> !A
1 :_ﬁ_ hﬁ‘!- FE"'
e 0T e 1 2 ” 1 1 »
() —_ = f — = __/'\._L p— x}
== <= <=
Y Tempo I o » 2
£ R P . 2 /ngg
1 o= \ 3j-== - 3/—_3\0 ) o2 o2 Eo

1 | I
1

- Svasevev
1

e feamn N 1 F
1

2 1 1 1

=2 4e e o s 4
‘ENe 2 @ 5 = #gfvolﬁ

2 3
EE 2
31

——— ) -

=2

3
0 4 ) 2 2 4
oy 1 1 0 IHfo2o0
m 1 0:& hl o = q& 2 P 3 0 0 30 1 4 2/'_2\\’
&;—' = ———
— ‘_/ 0 0
10 2 3 0 0
EQ # Da. hikob 2 be 3 1 o 2 1 ? i 4 }3_ i
g 1O e ke i L=
D —& @ —d——. % -— a -
I 3 T 7T IR I
3 ka v
ﬁf_- 2 3 2
= = 2 =

:
i
!
1

J-W.14317.



) 1 43 3 4 0



41

1 43 - 1 43

4 3
[ & e
T s
e '\/ N5 :J“‘r

e LI A TLE

~—

1. W. 14317,



42
Cadenzas.

Pour le Concerto de Beethoven.

Allegro moderato/—\ E -
_EEESR s 3 £
] o 7 3— 4 - 0 ™
ﬁ ——— : f":ﬁ' C % C

»
e

g 1 : D
#u‘ - P_F jT \‘ [} fl L] ﬁ oy 7]
L - | IL ‘, A g i J i g A
L) d & > - f b
! - - 2 E & S
E% :h no_ 1—31 1 2\ o:-‘-h 1_0Eo0 =\ 2 ZN
& SN e s % oF & —
< 33 W = = ]
8 8 E\ :E E 8t Q’":
A B . .tﬂ . E . E\' 1 E .:\ N =N
— e o I W o —
1 04 4 ‘(!) 3 04 4 %’
2 2 = EN BNl
——/ " I 5 i
i - - 1 ‘g! ', P
ey = poco =a _poco . Cresc. - > =
gons 3
._ g o ‘ .
2] afle =3 ekt =) E\ 4= . é\
g i 1%(“ _._\ | _...; leEEE, £ .&f&\r ) ’ #'—gpﬂ e\ [2EE
r — - T T— T 1
¢ = 4 4 1 = '
S » 2 » 4
=\ ENE BN g\ ::\ _ g\ ) £ 2
] 1'15:% —fEf\L L2 ﬁ::#+l g2\, LE [E = i _oE

N <=

i ,
£ f_:\ £ £ AR R - U 2 U =
1 _0E \120E \130E \j20E 1 oENENENENE ::‘.\ ::\
%EEP —" — ' ' ; '

LEBBRRE. 8

s
» - H=b=l:ﬁ==%L I

{

P_ ,
P
£ 1AE\1 55\4 E\ ﬂ!!!!,é;;;;;;
- =3 S = SsiS=SSSssssS=a
0\______/ O~ I

= S

J.W.14317.

|
l
I
j

[LLL

EN

X
e
1Te
.
y

va




43

2
e s e > e
. -— |
e S A T e
=
“e) = = = —— = —m=T .
p " 7 7 7 T3 —
2 x Ix i
Ao X /il p T " ’/—\2l
' H ] /i
. / ka8 ‘k} al 3‘)‘_1!-"“?—— 1 & - A
e e L R
y 1\______/
.P-,g 4\71 )y 2Ny 2 INY INY Thy BNy ;p 3
Ao :tﬂ-——b-ﬁ-ﬁ—z‘/\ : —
- _F - iAL 7
#:l 1 1 31 3'0'L ! ! ] ,'7—7f7§7
2 2 RS o\, \\p o ’-
v 3 y & #’%_‘1& 2 9 .j!z ,f>7 -L-qﬁ.bj k\&l 108552
—EV 1 L& it e ’ Tlf- ? :
2 2 y ) _’_ 8"
1, o= D g ] - = 2 ;ﬁﬁpgﬁg 4
r } T ?r_ T 71 f
- == w 123 4 [ ,—
== == == - == —
/ ....... H
£ N2 N g | oBs L eE 3
1~ »+ = > ;o 2 }t 2B

- = E;%

—+ ] S I S A 3 s —
<i_\ < —= = H <>H<> =
b, b, h, & 4 O T i.iﬁj\“ g

e T e e i  —— -
e s S T S —
- N ~—_
== e ﬂ. /;% oM
1 g o & J—E ,h )
p_ OgfsS g1 2 2 /@ ;
| —= LR s = e e B 2
© ~—_* 7 T 1% &3 3
a tempo 4 4 0 mollo rall,
i ‘ 4 4
gy FEm P 2 8 nno R b b ) D

T.W. 14317.




44

™
4 !_ ’Q_ & - ™ i - . 2_
i eiLEs eopf22? ' mm o \Eigig

b 3 B a S Al E X

e 0 00 0 0 0 @ @ w11
v e S = N |

—

AhA 2 J/z \\ 1
P S S Y A B B 0T 3 ' — 1D

N4 W+ X N N BN

VE ATV N, SN N TN
Frger = bi el e
o r?}jﬁ WL TN Lﬂgg\ﬁ jﬁit\“ 1 /iﬁég:_ﬁﬁ_
v f—j4 wtene . B \ ,pg; i ehdiad’
ﬁfq&%;g 5 o2 Q £P = hz;lj%,hs? \

b TN . D e

J.W.11317.



!__'

A

——
jdiag

/
——

fgﬁgéﬂ' ‘

1
7=

B3
=
4

|
1

g

Cw

[ § )
<

dim.

1

4
o

[ 8

1 :‘\\ l/fgf ‘1/;5? '

i) _

tloas, ]

»

123 4 44443

:
o
et E

1

J. W. 14317,

rai.

5% 353t Tr
EF EFEFLT
e\ T~
SLA S
(] & fate #d T n
¢ s ¢ V
F\vt
' U heer
=
1_____ 1
(L\
8 &
g 2
3011
1]
‘f‘ibﬁi
2 2 *

4
T

vt i
il | " .
ﬁf; B \L/ afﬂp 1mw R .
. el
q 3 N L VITER
- Wl 3 h~
. W IS - yoy
7 .
. ong ) : - :
AML A i 1..” i ﬁ v
u lL i = R
.
| o F e TR E
= Y
.U

108
X



I

4 3

&

1

4 3
S v

== _=

Y 2

—

I

*5:3%4

~%+3°

II.

Allegro moderato.

46

»
CTeo0

1

1
2eo

023

1

1. 3 4

A

JW.14317,

—

I

[~]

M

]
o

)

¥

)

{

Cud)

m.om::_

T
| fan Y h « S 4

ANV




47

0 4 v
4 4 4
4 2 -
mv 43 V o o 1 #&1 3!1 1. F1
= e ErEems e O e e
I\J; 1 Hf 1
- = N T S >\/>\/>\_,/‘>\’>'
2L 4 4 4 4
?h Tr Y 2 “% \Q R g # X
q '% .“L T(‘# ! 1 &t
Le) = ——— - — =~ —— RN — = — — SN - ~
1 4 3 = -
= - =
- o
4143 y Y e 21 21
"Hu 4

|
<
|
%
?
;

=
’ - < e /;(_ < Y7 —
A
A — o —— e e = = — ==
1 = =
™
3 4
/i

J 7 i — -
S etes T
]’(“ 1 1=
>

JW.14317.



J. W. 14317,




S
araetetiefe,otaff ===

L
e

= _55-5‘. @

N

T~
D
I
(Y
b
NCY
)
i
1+

:
3
};

™
N
2.
N
BN
>
N
Y
N
/
N
?ﬂ
’J

o5
|

S
I
of
N
o
N




50

£ an W, |
"——--—mw 7 1. ANE.4 AVweryry
iR -

S kit

o
e e

e e e

_—————— _..-_—

pL— - = __ TR B T s e L 1
l.n—:— e . SRR r----------"l
\} " SRR ‘-=-"" ju ™ T g --=-"

—_—
——

—

—

¢
: N i ; - +
L - L] g 1] e B um ) W r T e 1] & 17 e 1Y o B - 2
o L &1 - ﬁﬁg
O = = g -
tr

Solo
3 2 rall ;2[ 1 L1
‘r(: [ f: of: ) !:#—_-f: . 7i.'-jo Y T~ 1 4“
= v TeTe e T - ~ =

J. W, 14317.




21

[11.

—

A
T

O

=y

L

3 EE == == ==

<=0

=0

o]

q;o

03020

0

—
-
<y —

i

P

1 b
v

43 2

1

2

4433212

1

———-:::----—'-'!E} ‘-"-l:-."
o

,
ok i
| P T G S Wi ) MRA S

Calll}|}||=e

#

1'\/

=
;.
T

4

=




1

4 & e

A

1

n "6

1. W. 14317



spicc.

4

-

™

I

7 HI

I

———’

S

I

OA
2

>l

e

L1

Y

“ll

¢

e w

L E1ai

o

ol

=

-y

L v
T SHa\
) T
e T el
~&ple o 5 A
1. L
il 1 #wa |
S T
e rx_ X I
A u
3
. ot
rp ‘JIRS m .
SRR /
KH gv Wi Eaes
H
1”%...@ #‘f 4t
o~
o .n‘_
A [ ]
[~\] —
.1...h
Als NouNe
S N
@ [

r
i]:é'g

»

Solo.

dim.

J. W. 14317.



\rl

VIOLIN COMPOSITIONS

by # AMBROSIO.

PETITE SUITE.

Ne 1. CHANSON NAPOLITAINE. Op.37.
2/— rnet.

N 2. MELANCOLIE.

Un poco lcnto.
——

N? 3. VALSE.

Mouvement de Valse modeéré. /——\ ‘ ) 2f- net.
N 1 . {_\‘? . > /
> —. =- T T ¥

Y I 1 4 + ]17 L Ii’ %l % - 1I i iy \—/
P ron eleganza . L'I—LJ_
SOUVENANCE. A. ’AMBROSIO.
~ Andante moderato. e . Lo~ 2/— 7{82‘.

ELEGIE. A. @’ AMBROSIO. Op. 46
Largo. J - 6. L ( I.C. 2
i 4 41 y - i i

”f ‘ s
RACC%‘?,ES;m, : : A. d’AMBROSIO. Op. 44.
’/—\/—\ P 3 .?/—\ P /-é\\ - 2/- ”et
P semplice " . S~ 3 b""u o
. : _ v
FEUILLE DALBUM. A. d’AMBROSIO. .Op. 21.

Andantino. @ - sz2.

. 2f-net.
I 7

el Y
>—
i

BURLESQUE. A. dAMBROSIO. Op. 43.
Allegro, 2[-net.

=

TARENTELLE NAPOLITAINE. A. ’AMBROSIO. Op. 45
Vivace. - :
P : 2[6 net.
1




