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TO HIS EVER HONOURED PATRON
Sir IOHN BOLLES Bar*

<! His Treatife , upon the firft Publica-
8al tion, was Dedicated to your late
WZ] Father , and not without good rea-
4% fon; for, all the Motives that could
enter into a Dedication of that na-
M ture, did oblige me toit. Firft, as
8P he was a moft eminent Patron of

AR Mufick , and Mufitians. Secondly,

ARSIl 5 he was not only a Lover of Mu-
fick , but alfo a great Performer init. Thirdly, as thefaid
Treatife had its Conception , Birth, and Accomplifhment
under His R oof , in your Minority. Laftly, as he was my
peculiar Patron ; affording me a cheerful Maintenance, when
the Iniquity of the Times had reduced me (with many others
in that common calamity) to a condition of needing it.

That Impreflion being {pent, and another importun'd, this
Second comes now in order to kifs Your Hands , and defire
Your Patronage , as Immediate Heir and Succeflor to your
Father ; not only to his Eftate , but likewife to his Dignity ,
Worth and Virtue. Andin This Dedication 1 have fome Ad-
vantages which I had not in the Former. Oneis,that yox were
the chief occafion of this Book ; and therefore, if there be any
thing of worth in it, the World may thank You for it:
For, it was contrivd and carried on for Your Inftru&ion in
Mufick , at fuch vacant hours as you were not imployd in
Studies of more concernment: And, as it was made for
You, foithas made You (by your ingenuity) not only the
greateft Artift , butalfo the ableft Judgeof it, that (I think)
is this day in Enrope; (I mean) of a Gentleman, and no
Profeflor of the Science. And this opinion of mine I find
confirmed by a Paper of Verfes printed at Rome, when you
A2 travelld




Tbhe Epifile Dedicatory.

travelld thofe Parts, which were occafion'd by your rare
Expreflions on the Viol at a Mufick-meeting ; in which were
prefent not only divers Grandees of that Court and City,
with fome Ambaffadors of Foreign States; but alfo the
Great Mufitians of Rome, who are efteemd Superlative ;
all admiring your Knowledge in Miufick, and your Excel-
lency upon that Infrument. That 1 mighe give Your felf,
our Nation, and the Author of thofe Verfes the Right which
is duc to each , I have prefumed to R eprint them on the fol-
lowing Page , as well for a Juftification of what I have faid ,
as al{o foran Encouragement to thofe who fhall make ufe of
the fame Inftru&ions which guided you on to that Perfe&ion.
I am loth to detain you too long, yet one thing I muft
acquaint you with , which is , That our Divifoon-Viol Sounds
better now in Latin than it formerly did in Englifb ; the Gen-
tleman thac hath improvd it is your kind Acquaintance,
my ever honoured Friend (and fometime Scholar in Mufick)
Mr. William Marfb, that it might be underftood in Foreign
Parts; and I have caufed its Native Language to be joyned
therewith , to make it ufeful at Home as well as Abroad.
Thisis all I have to fay, more than what I fuppofe you already
know ; which is, that I am

SIR,

Your moft real and

Humble Servant

Chr. Simpfon.



EXIMIZ NOBILITATI, DOCTRINZE, VIRTUT]

cum fumma Mufices harmonia confono adole(centi,
ILLUSTRISSIMO DOMIN O,

D. IOANNI BOLI ES,
A N G L O

ROBERTI BARONET. HEZREDI FILIO.

Mirificam fuavitatem ejufdem &- argutiam in tangenda Britanica
Chely , quam Unigd dicunt VIOLAM MAJOREM fupori Rome fuiffe.

O D E

JACOBI ALBANI GHIBBESII, MED. DOCT.

AC IN ROMANA SAPIENTIA ELOQ. PROF. PRIMARII,

ES fuas dicam fibi habere Phaebo,
Te modis aures retinente noftras :

Quale folanien Samius negérit

Doctor Olympo.
Quantus Alcides animos triumphas,
Gallico major ! trahat ille vulgus:
Roma Te vidit {tupefalta primos

Ducere patres
Roma tormentum fidium infecuta
Dulce, concentus licet ipfa mater.
Allobrox mire Venetxfgue plaufit

Nuntius arti.
Vividum claro, celebrémque alumno
Laudo Simpfonum . vaga fama quantum
Theflali cultu juvenis magiftrum

Diftulit orbi.
Hactenlis pleCtrum , cithardmque vates
Noverint 5 Arcx Violique freti
Concinent pofthac : nequé Threffa certet
Chorda Britann«.

O virim felix , & opima rerum
Albion , fedes placitura Mufis!
O poli fidus mihi, qud remotam

Dirigo puppim!

& Mufeo noffro, Kal. April, 1661. Monumenium, G pignus amorss,

ROMZ , Excudebat Francifcus Moneta,. MDCLXI.  Superiorum permiffu.



To the Reader.

Came with great willingnefs (though under
the Obligation likewife of a Duty) to the
N} reading of this Book; out of a Refpe&t
£Y both to the Author, and to the Subjelt of it :
42 the One being my Familiar Friend, and the
Other, my Singular Entertaynment, and De-
J light.Having now thoroughly,and carefully
g perufed it, Ifhould reckon my felf a litcle
£ wanting to the Publique, if I acquainted
W8 notthe world, thatin fo doing I have re-

i smminlill® ccived much Benefit and Satisfaltion, It
bears for Title, THE DIVISION VIOL ; or, The Art of Playing Extem-
pore upon & Ground 5 and it does certainly anfwer That pretence, both
for Matter and Metbod, to the higheft point of reafonable Expe&ation,
And yet I cannot fo properly call it the Beft, as (‘indeed, ) the only Trea-
tife 1 find extant upon this Argument; which without doubt renders
it the more valuable, inthat it is brought upon the firft eflay fo near to
perfe&ion : for itisa piece fo Inftru&tive, and of fuch a Latitude, that
it meets all Capacities, and finds no man eicher too wife, or too weak
to be the better for it. Briefly ; Asto the Gommand, and Maftery of
the Viol, (in that point which is the Excellency of That Inftrument)
either for Hand, or Skill, I will take upon meto aver, that whoever
has This Book by him, hasone of the beft Tutors in the world at his
Elbow. And let meadd, that although it be Calculated efpecially (as
appearsby the Title) for the Divifton Viol, yet when you come to the
Defcant, and Dire&ions for Diminution upona Ground, you will find
it a work of exceeding ufc in all forts of Mufick whatfoever.

Roger L'Eftrange.



Ad Mufices Amatorem.

b unde primiim emerferunt, admoneant. Scientias
250, Arte[q; quarum fiupendos progre(us nemo non videt,
7% ac Difciplinas prefertim N athematicas [z ad Prin-
cipia prima, ad Axiomasa ac Poftulard revoces, res mibili putes,
mireri(q; (ubito tam exiguis ¢ fontibus tantum prodigiornmn conflux-
iffe Oceanum. Plurima iftins generss € minimss initiss exifiunt maxi-
ma; Elucet pre ceteris in Mufick eximia quedam ab exordio
semui claritudo. Eam fi temeré ipfo in limine intuearss , bumilis
inprimis, nullog; ornamento [pectabilss, intus canere videtur omnia;
in penitiori Harmonia Sacrario illufbris apparer admodim atq; de
debellatis [epins Anditorum animis ereclo fublime tropgo, vilkrix
ac triumphabunda feflivum Peana ingeminat. Nift forte illud
Poete ei rectins convenit :

Parva ortu primo, mox fefe attollit in anrss
Ingrediturq; folo, &~ capus inter nubila condis.

Ne longinis abeam, <vel banc ipfam Chelyn Minuritionum artificio
exornatumn confule, ‘Precepta que in aditu primim occurrunt,
exilia for(am ac tenuia cenfeas ; inde vamen f; filum sexuerss, quo
errabunda vefligia pedetentim causeq; regas difficili te Labyrintho
Jenfim expedies, atq; in apertss demim ameens(q; Minuritionum
campis, magno cum feenore ac liquidiffimo voluptatss fenfu [pariari
demiraberis. Tefantur id ii , quornm ex bifce ¢lementss infzgnis
prognata modulandi folertia incredibiles paffim animorum motus
plaufn(q; excitavis. Quare vifum eft Chelynbanc Anglicam latio
donare ac publici juris facere, ne res communibus votss tantopere
expetita, Infuli dumtaxar vnd circumfcriberetur ; arq; ut, quo
previa jampridem pervolavit fama quanta cum venuftate ac arte

Chelys in Anglii sraétari foleat, Ars quog; ipfa transfretaret.
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Nomenclatura quarundam vocum in gratiam Tyronum
vari¢ reddita.

Chelys.
Vwmbo.

Tergum

Sugunt.

Canon.

Chordotomus, Magas
Juperiorcreng Jupe-
riores.

Intervallas lignle.

Coll.ibi,

Magus inferior 5 Pon-
ticulws.

Retinaculum:s Canda,

Suftentaculum intes

tinum.

Arcus 5 PleGrum.

Seta.

Ifthmus.  Afferculus
fetis obftans.

Sex fides chorde.

Suprema, Secunda,

Tertia. Quarta.

Quinta, Sexta. fen
ma,

Tonus,

Clavis.

B. Molle,
B.durum,quadratum.

Note
Brevif.’:,
Semibrevis, °
Jblinimd.L
Semiminima,
Fufz, chroma. I
Semifufa, Semichro-
ma.
Semifufe Semi:.E
Contrapunitus.
Contrafunitus ex-
temporalis.
Syncope, Ligatura,
Ptific, Cadentia,
Terctifmi,

Clanfula finalis,

Anglice,

A Viol.

The Belly of the
Viol.

"The Back.

The Neck.

The Fingerboard.

The Nut of the Fin-
gerboard.

The Frets.
The Pegs.
The Bridge.

The Tail-piece.
The Sound-Poft.

TheBow.
The hairs of the bow
TheNut of the Bow.

The Six ftrings.
The Treble. The
Second.

The Third. The
Fourth.

The Fifth. TheSixth.

The Key of a Song.
The Cliff.

A Flat.

A Sharp.

The Notes.
Brief.

Semibrief.
Minim.
Crochet.
Quaver.
Semiquaver.

Demi-Semiquaver.
Counterpoint.

Defcant.
Binding or Ligature.

A Cadence.
Double Rellifhes.

Clofe.

Gallice.
Ve Viole.
La Table.,

Lefond.

Le Manche.
La Touche.
Le Cillet.

Les Touches.
Les Cheunilles.
Le Chenalet.

L‘f Querne.
L Anze.

L’ Archet.
Les Creins,
La Hmfﬂe.

Les ﬁx Chordes.

La Chanterelle la Se-
conde,

LaTroificfme,la Qua-
triefme.

La cinquicfme , La
Sixiefme.

Le Ton d’ vn chant,

La C1¢f.

Le B, Mol.

Le B, Quarre,

Les Nottes,
Breve,

Semibreve,
Minine,

Noire.

Crochie.
Dounble Crochiie.

Triple Crochiie.

Contrepoint, Notte
contre Notte.

Contrepoint a pre-
micre veyc,

Vne Liaifon,

Une Cadence,

D:s Cadences de
neuds et trembles
mens.

Cadence finale,

Italice.
Vna Viola.
La Tanola.

1! fondb.

I! manico,
La Tartiera,
Il Capitafto.

7 Tafti.
F Piroli, Bifcheri.
I Ponticello,

LaCoda,
L’ Anima.

L’ Arco,
j' cring,
La Alza.

Le Sei chorde,
Il Cantino JaSeconda,

LaTerza,La Suarta,
La Quinta, La Sefta.

Il Tuono d’ vnCanto,
La Chiane.

Il B, Molle.

1l B, quadro,

Le Note,
Breve.
Semibreve.
Minima,
Simini-ninsa.
Croma.
Semicroma.

Arbifcroma

Contrapunto. Nota
contra Nota,

Contrapunto a mente.

Una Legatyra,

Vna Cadenza,

Cadenze di Groppoe
Trillo,

Cadenzafinale,



Elenchus eorum gue boc libro
Continentur.

Parte Prima.
CH elyos tralland£Prcepta.pag. 1.

De Chely ipfa , qualis Minuritioni-
bus maximé quadret, ¢ quomodo
concinnanda. ib.

De Pleéiro, fen Arcn Mufico.  p.2.

De Collocatione Chelyos. ib.

Owomodo  tenendus & movendus
Arens. ib.
De Siniftr« Collocatione, motugue. p.4.

De Chelyos Chordotonid ad Scalan Mu-
ficam accompodata. ib.
Oud ratione exdem Note in diverfis

Chordis exprimi poffint. ib.
Onare Digiti finiftre in eddem [epé
[ede continnandi fint. P

8.

Regula movendi Arcum. p- 6.
Owo ordine Digiti Canoni applicandi
fint, ib.
Owis motus Brachio dextro, manufque
junStura conveniat, P 7

Owomodo plures fimul notz perftrin-

gende fint. p. 9-
De Triplis. p- 10.
De fonorum blanditiis atqs Leporibus.

ib.

Lepbres ex tremoribus oriundi. p. 11.

The Contents of the Book.
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F theViol it {elf,with Inftrudti-

ons how to play upon it. pag. 1.

3 2. What kind of Viol is ficteft
for Divifion, and how to be ac-
commodated. ib.

¢ 3. What kind of Bow. p. 2.
¢ 4. How to hold or place the Viol.
ib.

¢ 5. How to hold and move the
Bow. ib.
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plyed to the Scale of Mufick. 5.

$ 8. How the fame Notes may be
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¢.9- A Rule for Holding on the
Fingers. P-5.

¢ 10. A Rule for the Motion of the
Bow. p- 6.

¢ 11. Of ordering the fingers in gra-
dual Notes. ib.

¢ 13.The Motion of the Right Arm
and Wrift. P 7

¢ 13. How to order the Bow in
double Stops. P 9.

¢ 14. Of Tripla’s. p. 10.
¢ 15. Concerning the Gracing of
Notes, ib.

§ 16. Shaked Graces. p-iL.

Parte Secunda.

MElmheﬁx Compendium.  p.13.

De Intervallis. ib.
De Concordantiss. p- 15-
ib.

Tranﬁtio Concordantiarum.

De Melothefi (lavi fen Tono. p.16.

In the Second Part.

§ 1.{ISe of theConcords,or aCcm-
pendium of Defcant p. 13.

¢ 2. Of Intervalls. ib.
3. Of the Concords. 2 l'z.
.

0

% 4. Paffage of the Concords.

9 5. Concerning the Key or Tone.
p 16.

b § 6. How



» 6. Howto framea Bals.  p.17.
§ ». How to joyn a Treble tothe
Bafs. ib.

3 8. Compofition of three Parts.
p-18.

¢ 9. Compofition of four Parts. ib.
¢ 10. Concerning a Sixth.  p. 19.
% 11. Ule of Difcords. p. 20,
§ 12. Of the exceflive Fourth, and
Defective Fifch, 21.

¢ 13.RefleGions upon theConcords
of Mufick. . 23.

¢ 14. The Analogy of Mufical Con-

Qua rationeBaffus conformidus fir.pv7
Quo pallo Cantus Baﬂb adfiriendns
fer. ib.

De Tripboniis. p- 18.
De Tetraphoniis. ib.
De Sexta. P 19.
Quis Difcordantiis locus fit.  p. 20.
De Tritono, (o~ Semidiapente. p. 22,

Contemplatio Concordantiarum Muf
caram. p- 23.
Muficarum Concordantiarum Analogia

cords to the Afpe&s of the| ad Planetarum afpeCins.  p. 24.
Planets. P 24
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in Divifion. p- 43| tione. p- 42

¢ 8. Concerning Sixths and Thuds De Sextis ¢ Tertiis in Minn-
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Divifion. p.56.
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3 15.0f two Viols playing togcther
ex tempore to a Ground. ib.

¢ 16. Of Compofing Divifions of
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nendi ratio. P-59-
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Forma Chelyos utravis Minuritonibus apta
fed Prima refonantior.




CHELYS.

Minuritionum Artificio

E xornata.

PARS PRIMA.

Cbhelyos trattande Precepta.

cum ceteris Inflrumentis Muficis de

palmi certare jure merito poteff. De

ejus inprintis agendum Conftruitione ,
tum de Tangendi Modo. Libandunme preterca
aliguid de Confonantiis Muficis 5 ut ad Mi-
nuritiones , que Chelyn ornant commen-
dantque maximé , gradatine afcendatur,

C HELTYS peritunt nalfa Fidicinem ,

The DIVISION.VIOL ,

OR

The Artof Playing ex tempore

to a Grounbp.

THE FIRST PART,

Of the V.1 OL it [elf, with
InftruStions bow to Play npon it.

VIOL in the hands of an excel-
A lent Violift may (no doubt ) be
reckon’d amongft the beft of Mu-

fical Inftruments. To Play ex tenz-

pore to a Ground is the higheft perfection
of it : And this is the Subjec of our pre-
fent Difcourfe. ' But firft we muft treat of

fome things neceflary to that defigne; as
namely , Firft, a Viol fitted for that pur-

pofe 5 Next, Hands enabled to Play upon it; And then, fome knowledge in the
Concords of Mufick. With thefe therefore we will begin , in affiftance to fuch as are
not fufficiently informed therein:  And firft concerning the ¥ I0L.

De Cbely ipsa , qualis Minuritionibus
maximé quadret , ¢ guomodo con-
cinnanda.

CHe{yn que Minuritionibus deftinatur
breviorem effe convenit ek, que Choro
mewfico infervit 5 ut faciliori negotio firingi
percurrique poffit : qudin re , manwum digi-
torumaue , ut qrzZ%ue arltioribus vel largio-
ribus eft , habendaratio, Magnitudo ut plu-
rimum ejufmodi [it , que Fidem duorum
pedum & femilfis & Magade inferiori fex
ponticulo ad Chordotomum [en crenas fu-
periores admittat.  Sonws , [it tinnulys &
excitatus , qualis fere effe folet minorum
Chelyum fen Violinorum.
wune nancifcuntur  fimili figurd majores
guarum Vterns ex folido trunco, Lintris
inflar , excavatur,

Hexachordam effe oportet; annexis feptem
Ligulis , aliquanto craffworibws iis , que Te-
Piudinis collum ambinnt.  Qxd verd fede ad
Fidem apertam Ol ava [uperiws in Canonc
frve mannbrio vefomat , ligulam extraordina-
riam figere opportunum erit , que digitos
ifthac  oberrantes veluti familiare fignum ad

Eum videlicet fo- | r

§ 2. What kind of Viol is fitteft for
Divifion, and bow to be accomoda-

ted.

Viol for Divifion, fhould be of fome-
thing a lefler fize than a Confort Bafs;
that {0 the Hand may better command it :
moreor lefsthort , according to the reach
of his fingers , fWhO is toufe it : but the
ordi ize , fuch as may carry a Stri
of thniar?; Inches from the Bridge ( dule{g
giaced) tothe Nut. The Sound fhould
TﬁCk and fprightly , likea Violin; and
Viols of that fhape ( the Bellyes being
digged out of the Plank ) do commonly
er fuch a Sound.
It muft be accommodated with fix
Strings; and with feven Frets, like thofe
of a Lute , butfomething thicker. Ifalfo
you faften a fihall Fret, at the diftance of
anO&ave from the open Strings ( which is
the middle betwixt the l%ut and the
Bridge ) it will be a good Guide to your
Hzng, when you ftop that part of the
Finger-board.

moneat , qud intercapeaine vicina deinceps intervalle ratd proportione pertentanda fint.

B The



Chelys , Minuritionum , &c.

Pars i

The Strings a little bigger than thofe of
a Lyra-Viel; which muft be laid at the like
nearnefs to the Finger-board , for eafe and
convenience of Stopping.

The Bridge , as roun§ asthat of a Con-
fort Bafs 5 that {fo each feveral String may
be hit with a bolder touch of the Bow.

The Plate , or Finger-board , exadtly
fmooth and even. Its length, full two parts
of three , from the Nut to the Bridge. It
mutt alfo be of a proportionate roundnefs
to the Bridge 5 o, that each String may
Iye at an equal nearnefs to it.  As for ex-
ample : If the Roundnefs of the Bridge,
be asthe Arch 4. B. thenI would have the
low end of the Finger-board to be asC. D.
and the top of it, as E. F.

Viol-makers
may take no-
tice hereof.

A C E

§ 3. What kind of Bow.

Viol-Bow for Divifion, fhould be

ftiff, but not heavy. Tts length (be-
twixt the two places where the Hairs are
faftened at each end) about feven and
twenty Inches. The Nut, fhort. The
height of it about a fingers breadth, or
little more.

§ 4 How to bold or place the Viol.

Ein% conveniently feated , place your
Viol decently betwixt your knees ; fo,
that the lower end of it may reftupon the
calves of your legs. Set the Soles of your
feet flat on the floor, your Toes turn'd a
little outward.  Let the top of yous Viol
be eretted towards your left thoulder ; fo,
as it may reft in that pofture, though you
touch it not with your hand.

¢ 5. How to bold and move the Bow.

Old the Bow betwixt the ends of
your Thumb and two foremoft fin-
ers, near to the Nut. The Thumb and
finger faftned on the Stalk ; and the
fecond fingers end turned i fhorter,againlt
the Hairs thereofs by which you may
poize and keep up the point of the Bow.
If the fecond finger have not f{trength
enough, you may joyn the third finger in
affiftance to it 5 but in Playing Swift %

T

Fides item fint paullo crafftores.Chordis Ly-
ra-Chelyos, equali difcrimine Canoni [uper-
extenfe , ut facilins aptinfque premantnr.

Ponticulus ita arcuetur, ut Chorde [ingule
diftiniié fidentique plec¥ro abfque ulld anxie-
tate vibrari queant.

Canon fit levis & equabilis. Ejus longi-
tudo duas tertias partes [patii occupet , quod
inter ponticulurz [uperioremque Chordoto-
munt interjacet. Ponticulum declivi utvimq;
flexu amuletur 5 ut chorde fingule manu-
brio , quemadmodum diltum eft , equaliter
[iperemineant. Si Ponticuli curvatura fuerit
ut Arcys A. B. Canonis ima pars fit ut C.D.
Jumma , wt E. F.

Hec Chelynm
fabris propor-
tio Commen-

datur.

F D B

De PleCiro fen Arcw Mufico.
PLe&rz‘ Arews rigidus [it , mediocri pon-

dere: Sete ad duos pedes quadrantemque
tenfe, affercwlo hand oblongo , ad digiti
latitudinem ant panlld altins , attollantur 5

qui quafi Ifthwens fétas ab Arcn diftincat,

De Collocatione Chelyos,
UBI te aptd in_fede collocaveris , Chelyn

utroque genw decenter compleclere, ejuf=
que pars ima furis utrimque innitatur. Pedes
tantilluwe divaricati [olo firmiter infifbant.,
Chelys fumema ad finiftrure bumerun: leniter
proclinet 5 ut eo fitn , ctiam nuyllo manws

fulcimento perfifiat,

Quomodo tenendus et movendus Arcus.

A- Prebendatur Arcws prope Ifthmun: ex=
tremo pollice duobufqs primoribys digi
tiss ita w? Pollex & Index candicens teneant,
alterqs digitus parumper inflexns fetis oblu=

etur : eo paito nimirum librabitur arcys, ne

flaccidus ad extremum pendeat, Adbiberi po-

teft & annularis, [i ejus ope cateri indigeants
quanrvis ad minuritiones id minks conveniat,

ivivifion, two fingers and the Thumb is beft.

BExtente
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Extento fidenter brachio | Fides baud pro- Holding the Bow in this pofture, ftretch
cul a ponticulo figillatim liguidéque vibren- | out yourarm, and draw it firft over one
tur , genibus ne forté offendiculo Jint , canté | String and then another ; croffing them in
reduts. right angle, at the diftance of two or three

Inches from the Bridge. Make each feveral

String yeild a full and clear found 5 and order your knees {o, that they be no impedi-
ment to the motion of your Bow.
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§ 6. The pofture of the Left Hand.

VV Henyou are to fet your fingers upon

the Strings , you muft not grafp the
Neck of your Viol, like a Violin but
rather (as thofe that Play on the Lute )
keep your Thumb on the back of the Neck,
oppofite to your fore-finger ; o as your
Hand may have liberty to remove up and
down, asoccafion fhall require.

7. How the Viol is Tuned, and
applyed to the Scale of Mufick,

WE now f‘?pofe you to underftand

Song , and confequently the Scale of
Mufick; which known, the Tuning of your
Viol appears in fuch order as you fee the
fix Semibreves which ftand one over ano-
ther, in the firft part of the following
Scale: where note, that all the degrees
arifing above the higheft of thofe Semi-
breves, are exprefsd on the Treble or

De Siniftre Collocatione, Motuque.

]‘Ugum Chelyos ne mann confiringe , ut in
Violinis fits fed ut in Teftudine Pollicem
averfo Manubrio ita applica, ut Indici in
adverfo Canone (¢ moventi plerumque re-
fpondeat.  Hinc faciliori negotio manws pro
re nati in omnem partem perlabetur.

De Chelyos Chordotonia ad Scalam
Muficam accommrodatd.

Vilibet feré Mufice candidatus Scalam

Guidonianam callere folet 5 qui probé in-
telletd, Chelyos attemperatio fen Chordotonia
adjeit & Tabells ope facilé adornabitur Infima
fiquidem Semibrevis dabit tonwm infime
Chorde in D. unde caterarum difcrimen fu-
metur in G. C. E. A. D. Religuos tonos
fupra D. affequeris, [i Chordam fupremam
per intervalla que Ligulis defignantur , pon=

higheft String , I‘)iy ftopping it ftill lower | ticulum verfus gradatizzs prefleris.
and lower towards the Bri ge.
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Your Violbeing tuned according to the
fix Semibreves , your next bufinefsis , to
play thofe other Notes , which you fee
afcend and defcend by degrees,over which
I have fet Figures to direct you with what
Fingers to ftopthem 5 1, 2, 3, 4, isfetfor

Attenmperatd jam Chely , reliquos fonos
Jeu nota:{ﬁn:[;}m deorfumaque modulari f§ velis,
quibus id digitie perficias adjecti monent mu-
meriy 1, 2, 3, 45 1 Indicen fignat, 2 Me-
dinm , 3 Annularem . 4 Minimum,

firft, fecond, third, and fourth Finger. Thole which have no figures over them, are

played on the open Strings.

§ 8. How the fame Notes may be play'd
upon different Strings.

OU muft know that fometimes Notes

are play’d,not on thofe Strings to which
they feem properly to belong 5 but for eafe
orbetter order of Fingering , are play'd
upon fome other String : An Inftance
whereof you have in thofe two Notes
marked with little Stars over their Figuress
which Notes , are play'd uponthe lggond

Qua ratione exdem Not« in diverfis

Chordis exprimi poffins.

Nimadvertendum porro eff, earundem

Notarum fonos, qui vel apertis Chordis,
vel per confuetos ligularum gradus exprimun-
tur , commodiore digitorum applicatione in
Juperioribus ligulis , atque aliend [epe in
Chorda elici 5 uti videre eft iis in notis quibys
appofitus eft Aflerifcus : Earum nemspe fonus ,
tametfi paulo ante in fupremi Chorda expreffus

String ;5 though, a little before, Notes

Juerit , in alterd tanen Strophk, preffis fe-
cunda
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cunde chordse lignlis , perinde ut in prima
confequitur : Quod tuo ipf¢ Marte, dum di-
gitorun: comnirodo fludes,adensiden: tentando

explorabis.

Ex plurimis Scale Mufice lineis, quinque
tamtummodo in wfum Chelyos affumuntur
cumqne in Melodie decurfu Nota aliqua Pen-
tadem evaferit , appofitd clavi alterd , ad
alteram [imiliter Pentaden reducitur,

ftanding in the fame places were played
upon the Treble or firft String : and there-
fore 5 when any difficulty fhall occur in
Fingering , you are to confider how the
fame Notes may be exprefs'd with moft
eafe and convenience to the Hand.

The Example before-going was fet in
the whole Scale, that you might better
perceive where every Line and Space take
their places upon the Viol : But thofe that
follow , muft be fet down in the ufial way
of five Lines; and when Notes exceed

that Compafs they are reduced again into the faid five Lines by fetting another Cliff.

In proximo Paradigrmate opere pretium
feceris , [§ manum fenfim exerceas , mec nift
lenté admoduns feftines ,id imprimis ftudens,
ut funs cuique Note fonws , liquidus plenufque
conflet : quodfiet , [i chordas extremis om-
nind digitis confbanter ac valide premas 5 tum
Arcu , quantws quantus eft, rm:{imx prorfum
duito fingulas chromas diftinde ad plenum
evibres,

This which follows I would have you
pradtife,, firft in a flow meafure 3 increafing
the quicknefs by degrees, as your Hand ad-
vanceth in readinefs : and be fure to make
all your Notes found clear and full 5 pref-
fing the Strings firm and hard with the
very ends of your Fingers. Alfo give as
much Bow to every Quaver, as thelength
thereof will permit. But before you fet

upon it , rcad the two Rules which follow
it.
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Onare Digiti finifire in eddem fapé | § 9- A Rule for Holding on the
[fede continnandi fint. Fingers.

Iquem ligulis digitum apprefferis , eum
Sdum religuis digitis catera_exequeris , ne
priws attolle guam id alia occafio poftulet 5 quo
paFo , equabiliori digitorume decurfus confu-
les , abfque hinlco incertoqme tripwdio , fo-
numqne etiam fublato arcu contimuabis. Ejus

more figmm N ab ednoth cxi digitum
immorari oportet, ad eam wfque extenditiir,

qwd vibravd fuftolli poteft,

WV Hen you fet any Finger down, hold

it on theres and play the following
Notes with other Fingers, until fome oc-
cafion require the taking it off. Thisis
done as well for better order of Fingering,
that the Fingers may pafs fmoothly from
Note to Note, without lifting them too far
from the Strings, as alfo tocontinue the
Sound of a Note when the Bow hath left it.
Inftances of thefe Holds (for fo theyare

called ) youhave , where you fee fuch 2 Stroke as this 4, drawn from One to fome
other diftant Note unto which you muft hold it.
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§ 10.4 Rule for the Motion of 1he Bow.

Hen you fee an even Number of Qua-

vers or Semiquavers, as 2, 4, 6, 8.
You muft begin with your Bow forward 5
yea, though the Bow were imployed for-
ward in the next Note before them, But
if the Number beodd, as 3, 5, 7 5 (which
alwayes happens by reafon of fome Prick-
Note or odd Reft, ) the firft of that odd
number muft be played with the Bow back-
ward. This is the moft proper motion of
the Bow, though not abfolutely without

Regula movendi Arcum.

VUm numerum chromarum vel femichro-

markm parem obfervaveris, ut 2,4,6,8.
Prorfum movendws eft Arcus , tametfi in
pracedenti Noti confimili motu adalus fuerits
Quod [i numerum imparem deprebenderis, xt
355, 7 5 qwod feréob Notam punido ani¥ame
ant pauas impares comtingit , retrorfum re-
vocandus eft 5 quamvis id fubinde exceptio
nem patiatur , Cujws rei exemplum fub cal-
cem Paradigmatis 5 reperies,

fome exception : for fometimes the quicknefs of the Notes ma;lforce the contrary, as

youwill fee in the end of the fifth Example.

Alfo quick Notes skipping from the

Treble to the Bafs, and fo perfued , are beft exprefs'd with contrary Bows.  Let your

next practice be this which followes.
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§11. Of orderingthe fingersin gra-
dual Notes.

IN any point of Divifion which reaches
to the lower Frets or beyond them ; the
higheft Note thereof is alwafyes ftopt either
with the third, or with the fourth finger : If
withthe third , the firftand fecond fingers
take their orderly places in ftopping the
two Notes gradually afcending to it, or
defcending from it. If the higheft Note
imploy the fourth finger, then the next
Note under it is ftopt either with the third
ot with the fecond finger , according to
the faid under Note being flat or fharp :
If fharp, with the thirds If flac, with
the fecond finger. But whether the higheft
Note imploy the third or fourth finger, the
Third below doth alwayes imploy the firft
finger , which ferves asa Guide to thofe
two Notesabove it. And whereas you will
fec fometimes two fucceflive Notes ftopt
one after the other with the fame finger,
it is alwayes done either to prepare the
fingers to this pofture, or to remove the
faid pofture to fome other place. This

Ouo ordine Digiti Canoni applicandi
fint.

SIquandd Minnritio ad extremas lignlas
aut etiame ulteriis procefférit , Supremta
Nota tertio ant quarto digito premitur : Si
tertio , primms O fecundus in proximis Notis
afcendentibys vel defcendentibus ordine fuo
occupantur : Si Notafuprema quartum digi-
tum fen Minimum vendicdrit, Nota proxima
J dxr:[uerit s tertiums [i mollis , [ecundums
poftnlabit.  1d verd certo certins fiatues, five
tertinm frve quartum fuprema Nota ‘diftineat
Tertiam inferiorem Indice premendam effe ,
wnde ad ceteras Notas aufpicandws eft tranfi-
tws. Quod fi binas notas proximé fibi ficce=
dentes eidem digito affignates repereris , id
proptereafit , wt digiti ad prediFam Syn-
taxin difponantnr , vel ut confimilis pofitura
digitorum in alteram [edene transferatur.
Obfervandum tamen Minimo digito rariws
locum ¢ffe verfms Ponticulur:s , ubi interflitia
tonorum ac Semitonorums contraifiora funt,
quam inter lignlas wbi majori diffident inter-
vallo,

Order of Fingering holds gcod throughout the whole Finger-board (in ftopping three

gradual
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gradual Notes upon one String ) with this difference only , thatwherethe Stopsare
wide (‘as amongft the Frets ) the fourth or little finger isof more requifite ufe than
1t is lower down where the Stops are more contract.

&uo porro ordine de Chordiin Chordam
digiti movendsi fint > Jud quifgue induftrit
facilé indagabit , dym eornm expeditiori
progreffui confulst,

13,312:3,3 ,13‘3123

12,312 3421 21
T

As for the pofture of the Fingers in
moving from one String to another, I'muft
refer you to your own obfervation , in ma-
king ufe of what Finger doth offer it felf
the apteft for ftopping any fucceeding
Note.
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If you find difficulty in this Example, play it the flower, until your Hand have

overcome it.

I muft now propofe unto you Notes of a quicker Motion, viz. Demifemiquavers

but not before I have faid fomething of

Quis motus Brachio dextro , Mann[que
Junture conveniat.

Vod ad Brachii motum attinet 5 quanzvis

humeri jutfurame movere f€penumero ne-
ceffe fit tardioribusin Notis, in celerioribus ta-
men vix id fieri poterit abfque totiys corporis
indecord fuccuffationc. Quare ad notas bre-
viores non nift Junlfura manus vioveri ex-
tento rigidé brachio ut plurimum debet , in
equabili prefertim minuritione 5 idqs ad de-
centem corporis  compofitionem  Tyronmibus
maxime commendatur, Vbi tamen minuri-
tio kinc inde [ubfultat , aut non adwmodnm
properat , cubiti motum cum mranus Junifura
#una confpirare opus cft, Ut arcus pro inmpe-
rio gubernetur , né nan juncura porrd debite
moveatur , curandums wt dume Arcus rurfum
prorfame vibratur | brachii motume manns ant
quafi dux tantifper procedat , ant guafi affecla

proxime ancilletur.

§ 12. The Motion of the Right drm
and Wrift.

Told you before that you muft firetch

out your Arm ftreight, in which pofture
( playing long Notes ) you will neceffarily
move your fhoulder Joint 5 but if you ftir
“that Joint in quick Notes, it will caufe
the whole body to fhake 5 which (byall
means) muft be avoydcd; as alfo any other
indecent Gefture. Quick Notes therefore
muft be exprefs'd by moving fome Joint
nearer the Hand; which is generally agreed
upon to be the Wrift.  The queftion then
arifing is about the menage of the Elbow-
Joint 5 concerning which there are two
different opinions. Some will have it kept
ftift 5 Infomuch, thatIhave heard a jucg-
cious Violift pofitively affirm, that if a
Scholar can but attain co the playing of

Quavers with his Wrift, keeping his Arm
ftreight and ftiff in the Elbow-]Joint , he

hath got the maftery of the Bow-Hand. Others contend that the motion of the Wrift

muft be ftrengthened and affifted by a compliance or yielding of the Elbow-Joint
Ca2

unto
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unto it 5 and they, to back their Argument , produce for inftance a perfon famous for
the cxcellency of his Bow-hand , ufing a free and loofe Arm. To dcliver my own
opinion 5 I do much approve the ftreightnefs of the Arm , efpecially in Beginners ,
becaufe it is a meansto keep the Body upright , which is a commendable pofture.
I canalfo admit the Stiffnefs of the Elbow, in Smeoth and Swift Divifion; for which it
1s moft properly apt ; But Crofs and Skipping Divifion cannot (I think ) be fo well
exp;efs’d without fome confent or yeilding of the Elbow-Joint unto the motionof the
Wrift. To gain this Motion of the Wrift, the ordinary direction is, to draw the
Hand (in moving the Bow to and fro ) a little after the Arm. Or you may try how
you can play the firft Example of @wuavers by moving your Wrift only , keeping your
Arm ftreight in the Elbow-Joint 3 alittle practice will effett it. This Motion or loofnefs
of the Wrilt we mention , is chiefly in Dewmifemiquavers y for, in Quavers , and Semi-
quavers too , we muft allow fo much ftiffnefs to the Wrift as may command the Bow o,
and off the String , at every Note, if occafion fo require.

T will fet your next Example in C fa ut,
with the loweft String put down a Note, as
we commonly do when we play in that
Key. And, asIhaveformerly admonifh’'d
you to practife your Examples firft {low
and then fafter by degrees, that admoni-
tion is moft requifite in Swift Divifion,
where alfo you muft be carefull that the
Motion of your Bow and Fingers do equal-
ly anfwer each other , bearing your Bow
moderately ftiff upon the Strings, at a
convenient diftance from the point thereof;

Ad paradigma proximmm in C faut , me-
lins exprimendum , demittitur chorda infima
ad intervallum unius Not £, ut J/ié‘ Jat Oitava
Chorde antepennltime, quod in illa Clavi
plerumque obfervatur, ~ Vitabis autem fre-
quentes quorumdam errores 5 primo [i lenté
primuns Notas fingulas , deinde aniii dextes
ritate , ac malurd andacia celerins percurras,
Secundd , [i [ategeris ut Arcus ac digitorums
motus apprimé confpirent, Tertid, f¢ Arcs
nmediocri diftantid tum & Ponticulo , tume ab
extremo fuo cornw feu apice Chordas iupel-

lat.

by which means you fhall make your fwift-
eft Notes more diftinguifhable : * A thing in
which many fail , either through want of a due complyance of the Bow to the Strings,
or not exactly croffing them at a right diftance from the Bridge , or elfe by playing toe
near the point of the Bow ; which errors I note, that youmay avoyd them.
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The little peece at the end of this Example , is fet as an exception to what wasfaid
( pag.cs. ‘) ocf pBeginning each caven number with a Forward Bow 5 for here you muft
them ( as neceflity will enforce you by reafon of their quicknefs ) fome forward,

la
Em;' fome backward.

How
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Oxomodo plures fimul Note perfirin-
gend.e fint.

Unz plures Notas alias aliis fuperimpo-

fitas confpexeris , uno omnes ifu ita
vibrande funt , ut ab imi ad fupremam ,
medias in occurfu perfiringendo, progrediatur
Arcus 5 ac finiftrovfum propellatur , ubi ejuf-
sisodi Note duplices , triplices, ant plures non
wiff femel ¢ offerunts aft ubi (xpins multiplici
ferie continuantur, ad [iniftram primo, deinde
ad dexteram agitari debet plettrum , Motuf-
que ab ima [emper chordi inchoandus ef?,

§ 13. How to order the Bow in dou-
ble Stops.

Hen two, three, or more Notes {tand

one over another (as you have in two
places of the laft Example) they muft be
play’'d as One, by fliding the Bow over
thofe Strings which exprefs thefound of
the faid Notes. When o7e of them comes
by it felf, it is commonly play'd with a
forward Bow 3 but if divers of them fol-
low fucceffively (asin the paflages hereto
annexed) then each other muft of neceffity
be play’d by drawing the Bow back ; but

whether back or forward , be fure to hit the loweft String firft ( infifting thereon fo
long as need requires ) and let the Bow flide from It to the higheft, touching in its

paflage thofe in the middle betwixt them.
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It Paradigmate figure 1, 2,3, 4, Notis non
Jupra verticem fed adlatus adfcribuntur. Vbi
antem banc figuram (1) in eodem Notarun:
ewmulo [epius repetitam videris , indicinm
eft primum digitum ad omnes ejnfmodi Notas
protends debere , ut in Thiorbi fieri folet,

Aliud minuritionnm Paradigma [ubjungi-
tur. Plura, ubi te accurata firmaverit exer-
citatio, ad calcem libri in promptu babes,

RS

The figures for more convenience, are
here fet before the Notes. Where you fee
this figure (1) fet before two or three
Notes in the fame Stop 5 it fignifies that
the firft finger muft be laid over all the
faid Notes: in which, and in all double
Stops , the pofture of the left hand is
the fame as if youplay’d upon a Thiorba.
One Example more , and we have done.
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When you have praftisd thefe Examples according to the Inftructions given,
you may then, for variety, look upon fome of thofe Divifions at the end of this
Book 5 amongft wiichfome are eafie, made purpofely for Learners; Others require
the hands of a good Proficient. And becaufe in thofe (asalfo in other mens Diviftons)
you will meet fomctimes with Tripla's of divers forts, I will {peak fomething of them
in this place.

§ 14 Of Tripld's.

Ometimes w1e Grounds themfelves are
Iripla-tamre, confifting (ufually) of three

Senibreves ; or three Minims, or three

De Triplis.

Riplas (frue Minimis (rve Semiminimis
conflent , five ee deinde in tenniores mi-

Crotchets to a Meafure. Sometimes you
may meet with a Tripla upon a Tripla s as
for inftance, when upon a Ground con-
fifting of three Ainines to a Meafure, each
Mimm is divided into three Cro‘chets , fix
Quavers, or the like.  Again, in Divifions

nutias dividantur , frve Bafi communis men-
Jure fuperfiruantur, adeo ut uni Minime tres
Semimimme ; ant uni Scpmiminime tres
Chrome , aut uni Chroma tres Semichrome
refpondeant ) facilé modnlaberis, modo fingule
menfure binis utrimque lineis definiantur.

upon Grounds of the Common-Time , youwill meet now and then wic divers Tripla's
as fometimes three Crotchets to a Minim, producing fix Quavers, twelve Semiquavers, &c.
Sometimes three Quavers toa Crotchet , and fometimes three Semiguavers to a Quaver 5
the Meafure of all which, will not be hard to find out, where the quantity of each

Semibreve 1s marked out with Strokes or Bars.

It now remains, that indirecting the Hand I fpeak fomething concerning the Gracing
of Notes: and though it depend much upon Humour and Imitation, yet I will try
how far it may be deliver'd in words and Examples.

§ 15. Concerning the Gracing of Notes.

GRacing of Notes is performed two
wayes , viz. by the Bow , and by the
Fingers. Bythe Bow, as when we play
Loud or Soft, according to our fancy , or
the humour of the Mufick. Again, this
Loud or Soft is fometime exprefs'd in one
and the fame Note, as when we make it
Soft at the beginning, and then (as it were)
fwell or grow louder towards the middle or
ending. Some alfo affect a Shake or Trem-
ble with the Bow , like the Shaking-Stop
of anOrgan, but the frequent ufe thereof

De Sonorumn blanditiis atq; Leporibus.

Epéres varii ac elegantie Notis adbiberi

poffunt, vel Arcn, vel Digitis, Arcu nunc
incitatins nunc remilfins chorde pulfantur 5
pront cujufque gemius ant melifmatis indoles
Juaférit > que impulfus varietas eidem ali-
quando Note adbibetwr, ita ut exordio
Jubmilfwori paullatime affurgat vebemeentins &
quafi imtumejcat, Nonnulli arcu trepidare ac
vacillare geftiunt, cujus frequentior ufam vix
probatur,  Plures [ubinde confequentes Note
eodem Arcus impulfie vennfte exprimuntur.

isnot ( in my opinion ) much commendable. To thefe may be added that of Playing
two, three , four, or more Notes with one motionof the Bow , which would not have
that Graceor Ornament if they were play’d feverally.

Graces performed with the Fingers are
of two forts, viz. Smooth and Shaked.
Smooth is, when in rifing or falling a2 Tone
or Semitone , we draw ( as it were ) the
Sound from one Note to another , in imi-
tation of the Voyce 5 and is exprefled by
fetting down or taking off the Finger a
little after the touch of the Bow. In alcen-

Nec non finifbre manws digitis variss quafe
color Notis appingitur , vel cume ad vocis
enmnlationem unins Note fonws in fonuns al-
terins quodammeodo colliquefcere cogitur , ap-
pofito vel retratto digito, panilo poft Arcws im-
pulfum. Id fi in afcenfu fiat, Affurredios
fi in defeenfu , Delapfus, vocari potefl,

ding it makes that Grace which we call a Plain-Beat , or Rife 5 in defcending, that called

a Back-fall,

Nonnunquanm
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Nonnunquanme via [lernitur ad Notam ,
cum in eadem Chordi , vel & tertid inferiori
ad eam [enfime adrepimus , diciturque Eleva-
tio , nunc rariusin uf : vel cum idem fit 4
Tertid [uperiori , cftque quafi Delapfus du-

lex.

Aliquando Nota f(ubfequens precedentis
Note fonume particulamque mutuatnr, af-
fempto fibi ab alterd puniii incremento,
atque uniws ejufdem wvibrationis beneficio
wutrague Nota coalefiit 5 wunde Coalitio dici
poteft,

Accidit etianz , 1t ex(pirante feré Note
Sono, alterius digiti apprelfio eliciat acuti
nefcio quid , atque adeo Acumen nuncupari
queat .

Lepores ex tremoribus oriundi.

Tverfis preterea tremoribus Notis ac-
Dcrefcit gratia. Prelfins cuwe tremitur
leni admodume crifpatione , vix variatur fo-
nus , [ecus, cum apertius, Hoc clegantic
genws exoritur , cim intra Toni diftantiam

t tremor aloco , & quo ant ad quem tranfit
digitus.  Hujufce Tremoris varie funt [pe-
cies. 1° Camad Notams fequentene affurgit
digitws intremifcens , dicique poteft tremula
Affurreidio. 2° Cume a Nota precedenti
recedit digitws cume Tremore 5 unde Tremulus
Delapfus wocari poteft.

Quo paiko vero in Elevatione , Coalitione ,
&c. Tremor fiat, exipfo Paradigmate ad-
jedo , ubi fignis cbara&er}iﬁicif apponuninr
Not& exponentes, clarius elucefcit.

Sometimes a Note is Graced by {liding
up to it from a Third below, called an
Elevation, now fomething obfolete. Some-
times from the Third above, which we call
a Double Back-fall.  This Sliding a Third,
is performed commonly upon one String.

Again, a Note is fometimes Graced by
joyning part of its Sound to the Note fol-
lowing , like a Prick-crotchet whofe follow-
ing Quaver is placed with the enfuing Note,
but play’d with the fame Bow of his Prick-
crocl;tg This we have called a Cadent.

There is yet another Plain or Smooth
Gracecalled an 4cute or Springer y which
concludes the Sound of a Note more acute,
by clapping down another Finger juft at
the expiring of it.

§ 16. Shaked Graces.

SHaked Graces we call thofe that are per-
formed by a Shake or Tremble of a
Finger, of which there are twoforts, viz.
Clofe and Open: Clofe-fhake is that when
we {hake the Finger as clofe and near the
founding Note as pofiible may be,touching
the String with the Shaking finger fo foftly
and nicely that it make no variation of
Tone. This may be ufed where no other
Grace isconcerned. Open-fhake , is when
a finger is fhaked in that diftance from
whence it was removed, or where it
is to be fet down; fuppofing the di-
ftance exceed not the widenefs of two
Frets, for wider than that we never
fhake. Graces made with Open-fhakes are
thefe 5 a Beat, a Back-fall, an Elevation

aCadent, and a Dowuble Rellifh. The Beat is the fame in nature with the plairz Beat , the
difference only a fhort fhake of the finger before we fix it on the place defigned. This,
as alfo the plain Beat , is commonly made from the Half Note, or diftance of one Fret,
The fhaked Back-fallis alfo the {fame in nature with the plain, the difference only a
fhake of the finger taken off, which muft be done in the fame widenefs as it ftood.
How an Elevation , Cadent , Double Rellifh, &c. imploy the Openbake, will better
appear in their Examples which follow 5 in which (exp. ) ftands for Explication. The
Notes which have an Archor Strokeover or under them, are play’'d with one motion

of the Bow.

Smooth Graces. Beat. Back-fall. Elevation. Double Back-fall.
Lepéres plani, Affurreifio.  Delapfus. Elevatio.  Delapfies duplex.

Cadent. Springer.

Coalitio, Acnvren,
Shaked Graces. Clofe-fhake. Open-fhake. Shaked Beat.
Lepores tremeuli. Tremor preffus, Tremor apertus, Tremula Afjurreiio.
Shaked Back-fall.  Shaked Elevation.  Shaked Cadent. ~ Double Rellifh.
Tremulus Delapfus.  Tremula Elevatio.  Tremula Coalitio.  Crifpata Cadentia,

exp.
Explicatio, D2 81
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T thefe may be added the Grappo,
Trillo , or any other Movement of the
Voyce imitated on the Viol, by playing the
lliske-moving Notes with one motion of the

OW.

Of thefe fore-mentioned Graces , fome
are more rough and Malculine , as your
Shaked Beats and Back-falls , and therefore
more peculiar to the Bafs 5 Others, more
fmooth and Feminine , as your Clofé-fhake
and plain Graces , which are more natural
to the Treble , or upper parts. Yet when
we would exprefs Life, Courage, or
Cheerfulnefs upon the Treble , we do fre-

Si quid preterea in wvocis ormamentis
Trillis , Gruppis , reliquifue Teretifmis fin-
gulare eft, digitorum blandimento fimplicique
Arcus vibratione ad Chelyn concinné tranferri

poteft.

Inter bas elegantias alie funt Maftuline
ut Affurredio & Delapfus, Baffoque potiff:-
mum conveniunt : alie Feminine , que [ci-
licet Tremare leni vel nullo fiunt 5 Superio-
rique [en Netodo inferviunt maxime : ta-
metfi pro varictate affeliunsz, Amoris, Do-
lorss , Audacie , Timoris , ubilibet compa-
rere gqueant,

quently ufe both Shaked Beats and Back-falls , as onthe contrary, fmooth and fwelling
Notes when we would exprefs Love, Sorrow, Compaflion, or the like ; and this,not only
on the Treble , but fometimes alfo upon the Bafs. And all thefe are concerned in our
Divifion-Viol , as imploying the whole Compafs of theScale , and acting by turns all the
Parts therein contained.

The Hand thus diretted , we will now proceed to the Concords of Mufick,

Pars
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PARS SECUND A.

SECOND PART.

Melothefic Compendinm.
MElotbe/iam Jen Compoﬁtionem ]lffuﬁcam

aliquot hic preceptis compleiti vifum
eft. Quiinre , tametfi quidam & Tenorc fen
Mefodo , nempe qudd illi Parti in Cantn
Ecclefie plano fen Gregoriano ceterg accinant
atque fubferviant , religuorum concemtunm
rationcm diftantiamque defumant 5 in noftrd
tamen Methodo , & Baffo fex Hypatodo quafi
y Subﬂrata ac Fundamento ceterarurs Par-
tiume Intervalla wumerare mulio erit oppor-
tunins.

§ 1. Ufeof the Concords , or a Com-
pendium of Defcant.

A Lthough our excellent Country-mar
Mr. Morley, inhis Introduiionto ifu-
Jick , doth take his fight , and reckon his
Concords from the Tenor, as the Holding
Part to which He and the Muficians of for-
mer times were accuftomed to apply their
Defcant, in order to the Gregorian Mufick
of the Church 5 yet here, for better rea-
fons (as to cur prefent purpofe ) I muft
propofe unto you the Bafs, as the Ground-
work or Foundation upon which all Muli-

cal Compofition is to be ereted 35 and from it weare to reckon or compute all thofe
diftances or Intervalls which we ufe in joyning Parts together.

De Intervallis.

PRimz‘tm contemplationi [ noftre [iftit
Vnifonus [en Ifophonos , ejujdem vide-
licet Somi [ew Not& Repetitio, wvel potiss
dnarum Notarum in eundens Sonum confpi-
ratios valetque perinde ac Unitas in Arith-
meticd, Puniunm ant Centrum in Geometrid,
eftque in mulla divifibilis intervallsa. Dum
Soni ab Vnifono plus minufve recedunt , va-
ria oriuntur Intervallorum genera, Secunda
inprimis, que dividitur in perfefam & im-
perfedam : Perfeda vocatur Tonws , qui in
duos ex &quo Semiffes , [i Soni proportionem
fpeites , findi nequit.  Attribuuntur ei_a
plerifgue novem Commata feu minora feg-
menta s quorum bina conficiant Diafchifna
quatuor Sentitoniune Minws , quingue Semi-
toninm Majws, adeo ut difcrimen inter utram-
que hanc Secundam imperfelfam [it unius
Commatis , quam di]ferentiam Apotomen
muncupant.  Nommulle [ubtilins obfervant
aliquid Tono decffe , quo minws novem Com-
mata expleat s itidem Semitonio Majori quo
minis quingue , Minori quo minus quatuor
attingat, Sed bhac cine ad noftrum inflity-
tum hand admoduns conducant , aliis quibys
vacat , penficulatins indaganda relinguimus,
uti & caterorum Intervalloruvi accuratiores
mrinutias.

§ 2. Of Intervalls.

N reference to Intervalls, we arefirftto

confider an Unifon; that is , One and
the fame Sound ; whether produced by one
fingle voyce, or divers voyces founding
together in the fame Tones; and is, in
Mufick, as an Unite in Arithmetick, or as a
Point or Centre in Geometry, not divifible.
As Sounds recede more or lefs from the
Unifon, {o do they make greater or lefler
Intervalls.  Asnamely, firft, a Second,
divided into Perfect and Imperfect. A per-
fect Second is called a Tone, and cannot
( as fome contend ) be exaltly fplit in two
equal halfs , as to proportion of Sound,
but is by moft Authors fubdivided into
Nine lefler Segments or Comma’s, two
whereof are a[ﬁ‘glzled toa Diafchifma; four
tothe lefler , five to the greater Semitone :
and the difference between thefe two Se-
mitones or imperfet Seconds, they call an
Apotome. Some more curious Obfervers
of thefe Frattions will needs fay, that a
Tone wants fomewhat of nine Comma’s,
and that the greater Semitone doth not
altogether reach to five, nor the leffer to
four. Butthefe and other like obferva-
tions being lefs requifite to our prefent pur-
pofe , it fufficeth to have mentioned them ;
leaving a further difquifition thereof to

fuch as find leifure and pleafure to fearch into thefe nicer fubtilties.

Tertia dividitur in perfectam f[eu majorem

que Ditonws vocatur , & imperfellam [en
minorem gue dicitur Semeditonys. Notan-
dum werd particnlam Semi few Scme hic

Next follows a Third comprehending
the perfect or greater Third by the name
of Ditonws , and the Imperfect or lefler
Third by the name of Semeditonns. And

here
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here it is obfervable, as alfo elfewhere ,
that the particle Sewi or Seme doth not im-
port the half of the whole , but a defici-
ency , which makes the Sound fall a Semi-

atque alibi fepe , non [ignificare Semif-
Jen fed defectum Soni , utpote qui ad jufti

intervalli metam non pertingat,

tone fhort of the more complete and perfec Intervall.

A Fourthis divided into the greater by
thename of Tritone, which isa prohibited
Intervall, and the leffer by the name of
Diateffaron,

A Fifth is divided into Perfett and Im-
perfect ; the former is called Diapente, the
later Semediapente 5 a falfe Fifth.

A Sixth is divided into the greater
Hexachord confifting of a Tone and Dia-
pente , and the lefler Hexachord confifting
of a Diapente and Hemitone.

A Seventh is divided into the greater
confifting of a Ditonwus and Diapente , and
the lefler confifting of a Diapente and Se-
meditonws.,

An O&ave is divided into Perfe&t , cal-
]e}i. Diapafon, and Imperfect called Semedia-
Pd on,

From thefe Intervalls arife thofe Diftan-
ces which we call Concords and Difcords, in
fuch manner and order as you fee in the
following Scheme, where an Ottave is di-
vided into twelve Semitones or Half-notes,
fuch as may be obferved in the Stops of
fretted Inftruments, or the Keysof an or-
dinary Hapfecord or Organs; where (by rea-
fonno more fubdivifions than twelve are
exhibited) no difference appears between
a Tritone and a Semediapente , ( each being
a Semitone lefs than a perfect Fifth) though
in prattical Mufick their appearance be dif-
ferent, the one likea Fourth, the other like
a Fifth, as you fhall fee hereafter.

Quarta dividitur in majorem que Trite-
nus dicitur , eftque imtervallum prohibitum.,
&~ minorens que Diateffaron nuncupatur.

Quinta dividitur in Perfeam, que Dia-
pente appellatur 5 & Imperfelam , que Se-
midiapente , [en falla Quinta, vocatnr.

Sexta dividitur in majorem , que Hexa-
chordon majus , [ex Tonus cum Diapente di-
citur, & minorem que Hexachordon minws
[rve Semitoniym cum Diapente nominatur.

Septima dividitur in majorem , que Di-
tonus cum Diapente , & minoreme que Se-
miditonuys cum Diapente nuncupatur,

Ot ava dividitur in Perfelfam , que Diae

pafon (fex per omnes chordas ) appellatur, &
Imperfeiam que Semidiapafon dicitxr.

His Imervallis varie Concordantie ac
Difcordantie comtinentur , quarum gemefis
ac ordo [ubjeio Schemate exhibetur , in quo
O avane vides in duedecim divifam Hemito-
nia, cujufmodi in Chelyos Canone aliifgue
Inflrumentis [ecundym Scalam Diatonicam
reperire eft 5 wbi quia plura quam dwodecim
Segmenta [en diaﬂemata non diftinguuntyr ,
nullum difcrimen (quoad Intervalla ) apparet
inter Tritonum & Semediapente 3 cam utri-
ufque diftantia & quintd perfeidd wnins dun-
taxat [it Semitonii: quamvis in praxi Tri-
tonwus Quarte, Semediapente Quinte [peciens
pre fe ferat.
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De Concordantiis.

Vatwor ex his vocamur Concordamtic 3
Tertia, Quinta, Sexta, Diapafon, ca-
rumqne Ok ave 5 Tria reliqua intervalla di-
cwmtur Difcordantie 5 Secunda, Quarta
(tamesfi hanc quidam Concordantiis fubinde

annumerent ) Septima, earnmine 0&ave.

Inter Concordantias due [unt Perfede 5
Quinta & 0 ava: ita dilte , quod anres
plend quadam Voluptate permnliceant. Religue
dne [umt Imperfele , Tertia & Sexta s ita
wnncupate , qltbd tenniort concentu aures
recreant.

Tranfitio Concordantiarum.
OBjér'wmdum porrd duas Perfeitas ejuf-

dem generis Concorduntias [ibi invicem
fuccedentes | verbi gratia, dwas [imul Quin-
tas , ant binas continenter O avas , quod an-
ditum nimi} [atietate oppleant , prohiberi 5
nifs forte adverfis [ibi motibus , (in pluribus
prZértim partibus ) occurrant , ant in eadem

fede confiftant.

§ 3. Of the Concords.

Oncords are thefe 5 a Third, a Fifth,

a Sixth, anEight, and their O&aves,
All the reft (with their O&aves) are Dif-
cords. A Fourth, asit isan Intervall be-
twixt the Fifth and Eight in the two upper
parts, may in that fence be called a Confo-
nant, but Computed with the Bafs, it is a
Difcord.

Again, Concords are of two Sortss Per-
feCt and Imperfect. Perfett are thefe, a
Fifth and Eighth. Imperfec, are a Third
and Sixth ; which two laft have yet another
Diftinction, towit, a greater and a leffer
Third, asalfo a greater and a leffer Sixth.

§ 4. Paffage of the Concords.

Irft,take notice that two Perfeds of the

fame kind,as two Fifths,or two Eights,
rifing or falling together, is not allowed in
Comrpoﬁtion 5 but if the Notes ftand ftill in
the fame place, or if one of the parts re-
move into the Oftave it is allOWCct Or if
the parts remove in contrary motion,it may
be allowed in Songs of many parts, as thus,

icita Iﬂicim' Licita Lieita Licitain pluribss partibus
. | _
S S ESEEEE R s TR T s = s
== = ; = i 1
55 s 58888 555 8 8 888 5535
Ls s & P
m—— ﬂ:j =t 3 3 e Bt | —— - 1 )
n ::ﬁ I J—3- - =% —5__ 0‘ 0:5
Not altowed Not allowed Allowed Allowed Allowed in mahy parts

A Quintd tamen ad O avam , ant ab
OF avd ad Quintam promifcué tranfiri poteft
modp altera Pars fixa in_flatione permaneat ,
aut non nifi gradatim [ moveat Nam Ji Partes
per Jaltume una progrediantur , minws grata
ifta Perfearum collocatio accidet,

Imperfe@ e vero Concordantie afcendendo
ant defcendendo continuari poffunt.

Denique ab uni Concordantii ad aliam
tranfire nil vetat, modo evitetyr Relatio
uon harmonica, que tum accidit , cum Nota
mollis dure inconcinné abforéque opportitur.

But you may pafs from a Fifth to an
Eighth, or from an Eighth to a Fifth, when
you pleafe 5 provided that one of the Parts
either keep its place, or remove but one
degree : For if both Parts leap together,
the paflage is lefs pleafing.

As for Thirds and Sixths, which are
Imperfet Concords , two, three, or more
of them rifinig or falling together, is no o
Icecifme in Mufick.

In fine, you have liberty to pafs from
any one, to any other different Concord,
provided youavoyd Relation inkarmonical,
thatis , a harfh and unpleafing reflection of
Flat againft Sharp.

E a De
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§ 5. Coucerning the Key or Tone.

Very Compolfition in Mufick,be it long
or fhort , 1s (or ought to be) defigne
to fome one Key or Tone , in which the
Bafs doth always conclude. This Key or
Tone iscalled Flat or Sharp , according as
the Key-note hath the lefler or greater
Third next above it. If it be the Leffer
Third, “tis called a FlatKey 5 if the Grea-
ter Third, ‘tisa Sharp Key, thus exempli-

Mollss

De Melothefie Clavi fen Tono.

Mnis porre Melothefia ad Clavem ali-

quam [en Tomum reducitur, in qwo
nimirum Baffus poft varias fiuiFuationes quafs
in Portu anchoram jacit. Tonws durws dici-
tur , cum Tertia fupra Notawe Toni cardina-
lem duraeft [en Ditonus. Tonws denominatur
Mollis , [¢ prediita Tertia mollis fuerit fen
Semiditonus.

Mollss Durns Durus Mollis Durss
—_ =y Dty | A § o e B - J-.- e A g’ A — o 8 | S -i-—--ﬁ ; ol
Se) 3_3 [] 5: o\ )_z* A ‘\: i 1: .y
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Flat Sharp Flat Sharp Flat Sharp
Mollis Darsus Mollss Durns Molls Durss
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Flat Sharp Flat Sharp Flat Sharp
Mollss Durss Mollss Darss
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Flat Sharp Flat Sharp

How ftrange or difficult foever fome
Songs may appear by reafon of the Flats
or gharps fet at the beginning of them,
yet allis but in relation to the Lefler or
Greater Third taking place next above the
Key or Tone-Note 3 being the very fame,in
all refpedts, with the firft Inftances of the
Lefler and Greater Third above G.

As the Bafs isFlat or Sharp, fo muft the
other Parts be fet,which are joyned to it.

All thefe things will beft appear in
Counterpoint ; that is, when we fet the
Notes of the higher Parts, Note for Note,
jult over the Notes of the Bafs, which (to
a Beginner) is the eafieft way of fhewin
the ufe of the Concords. But firft I mu
direct you

Obfervandnm porrd Tonos Duros , tametfc
alii aliis peregriniores appareant , omnes effe
non affines modo fed cjufdem plané indolis ;
aded ut per Tranfpofitionent, non [olum quot-
quot hic funt reliqui, fed quotquot ommind
excogitari poffunt , ad primum in G. nullo
negotio revocentur, Quod de Tonis Mollibus
perinde intelligendnm eft.

Ad Tonum Balfz partes cetere componnn=
tur,

Horum owmsninm periculum optime fiet in
Contrapunifo. Eft antem Comtrapuniiws
cium Nota fupra Notam , fine coloribus, Mu-
ficé conftruitur,

§ 6. Hw
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Qua ratione BafJus conformandus fit.

Aciatur itague imprimis  fundamentum ;

hoc eft, Baffus comcinnctur iis legibus :
Primb, ut Tono conveniat, Cadentiis internze-
diis, figne fuerint , affumptis finali clanfule
hand alienis 5 in Quintd videlicet ant Terﬁﬁ
fupcrins. In Tono tamen duro vice Tertic
in qué Cadentia minimé convenit , affumatur
Quarta aut Secunda,

§ 6. How to frame a Bafs.

: IN making a Bafs three things muft be

obferved 5 Firft, that it be natural to
the Key defigned , making its middle Clo-
fes ( iz, it haveany ) in fuch other Keys as
have dependence upon the faid Key 5 fuch
are the Fifthand Third, if it be aflatKeys
butif it be a fharp, imploying the greater
Third ( which is not fo proper and eafie
for a middle Clofe ) you may in ftead

thereof make ufe of the Fourth or Second above the final Key , in this manner.

P
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Secundd , Baffus moveatur plerumaque per
Saltus ad Tertiam, Quartam , & Quintam
gradibufgue duntaxat tis gandeat , quibwus in-
tra Toni fines coerceatur. Cantus autem gra-
dario ut plurimum incelfu procedat,

Tertid denique, aufpicium Jumatur & Tono
molli , [epofisis confultd , ad majorem facili-
tatem , Notis duris,

SEEEUEREEER

Ono pa&to Cantus Baffo adftruendus fit.

Vperftrue porro Cantum Baffo, adbibendo

Tertias, Quintas, OFavas ( feclufis tan-
tifper Sextis,que Notis duris congrunnt max-
imé ) ut quaeque vicinior magifque in promp-
tuefl, Numerofgue arithmeticos 3, 5,8, ut-
pote Concordantiarum charalleres infcribes
ut fic vel ad oculum pateat cujufmodi fint.

§ 11 =

8 XY -y ==
353535 358
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Notandum verd, wubi partes panciores con-
cinunt , imperfeas Concordantias prelegen-

das perfectis, ut aurium faftidio confulainr.

Hinc in Biciniis rard ufurpatur O ava , nifi

in principio , claufuld final, ant intermedia,
vel cime partes contrariis incedunt motibas.

5 4 3

Secondly , let your Bafs move for the
moft part by Leaps of a Third, Fourth, or
Fifth; ufing degrees no more than to keep
it within the proper bounds and Ayre of
the Key.

Thirdly, I would haveyou ( for more
eafe ) to make choice of a Flat Key to be-
ginwith, andavoid fetting of fharp Notes
in it for fome reafons which will appear
hereafter.

Let thisfhort Bafs ferve for anExample,
which hath a middle Clofe in B the Flat
third to the Key.

§ 7. How to joyn a Treble to the Baffs.

A Bafs being prick'd, youmay joyn a
Treble to it by fetting like Notesa
Third, Fifth, or Eighthaboveit. As for
Sixths ( which properly belong to fharp
Notes) I fhall fpeak of them hereafter.
Now, as the proper movement of the Bafs
in Counterpoint, is (for the moft part) by
Leaps, {o the natural progreffion of the
Treble isa rifingand falling by degrees:
and therefore, when you have {et a Third ,
Fifth or Eighth over the firft Note of the
Bafs, youmay take for your next, ( and
fo from one to another ) that Concord
which affords the neareft Compliance to
that movement by degrees,as you fee in the
Example. If you fet a figure under each
Note asyou prick it , to fignifie what Con-
corditbearsto the Bafs, as you here fee
them, it willbe fome eafe to your Eye and
Memory.

Take notice that in few Parts Imperfect Concords are more delightful thanPerfe&, as

not fatiating or cloyinF the Ear {o much asthe multiplicity of Perfetlts do.
€

that in Two parts we

Hence it 1s

lIdom ufe Eights, unlefsto the Beginning-Note, Ending-Note
F

Cadent-
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Cadent-Notes, or where the Parts proceed in contrary moticn ; that is, one afcending
and the other defcending.

§ 8. Compofition of three Parts. De Tripboniss.

VWV Henyou are perfectin fettinga Treble H Ifce peraldis , f¢ alterans forté Parteme
and Bafs, you may add to thema third anneifere velis , verbi gratid, Altum ,
Part, asfor inftance, an4lt, whofe pro- | cujus fedes eft proximé infra Camtum, vide
per region is next under the Treble; and | Concordantiis utaris, que adCantum propius
therefore I would have you fet it (Note for | accedunt 5 Tertiamque in alterutrd Parte
Note) in thofe Concords which are neareft | nunquam omittas , dum Tricininm adornas.
thereto. Provided, that if you intend

your Compofition for nomore than three Parts, one of the two upper Partsbe ftill a
Third to the Bafs, for the reafon above-mentioned.

I have made the Treble $—b=t-tHizat T Vides in Paradigmate Can-
and /{lt both of them end. in §§§:—£# ?ﬁﬁ ¥ tum & Altum ambo.r.z'n O0ita-
Ehe Elghg to the Bafs, which 3535353 58 v d_e[irzere 3 .qm{d in Tono
in my opinion isbetter (the . _; g <+ - 70Ui convenientius videtir
Keyi)eing flat) than to have §:§§i§'¥¥im L quam i Cantws tranfiffet in
the Treble end in the fharp ‘g"’ PR ¥ Tertiam duram , que in ulti-
Third; that Concord being 8383838 38 i Clufuli gregarie atque
more proper to fomeinward Sttt Tissti-t interiori Parti in Polyphoniis
Part at a Conclufion. Eﬁiq& : %_ potins convernil,

Concerning thofe twoNotes which you | Qwando Baffus affurgit ad Quartam ., ant
fee made fharp in the 4lt, take notice, | defcendit ad Quintam., Nota que pracedit
that when the Bafs afcends a Fourth, or | bujufmodi afcenfum wvel defcenfume requirit
defcends a Fifth, it commonly requires | Tertiam majorenes unde fecundane & pe-
the fharp or greater Third to that Note | #ultimam Alti notam duplicato decuffi ad gra-
from which it fo rifeth or falleth. dunme Ditoni elevatam vides.

§ 9. Compofition of four Parts. De Tetraphoniis.

BEing perfe¢t in compofing of Three UI;z’ te in Triphoniis jam [atis exerce-
Parts, youmay try how you canadd ris , ad Tetraphonia tranfire poteris
to them a Fourth Part, which now remains | ceteris Partibus adjuno Tenore. Quedame
to be the Tenor 5 concerning which, thefe | antem hic obfervanda. 1° Ut Pars affumpta
thingsare tobe obferved. (1.) Thatitbe | adornetur Concordantiis , quantum fieri po-
fet g asmuch asmay be ) in Concordsdif- | terit , abutrague alié Parte diverfe;, 2° Vs
ferent from the other two upper Parts. Zuam proximé Alto (ubneEatur s tum enim
(2.) That it be fet as neer as you can to | harmonia perfeltilfima confurgit, cim Partes
the 4lt 5 for the Melody is beft when the: faperiores maximé funt affines atque con-
upper Partsare joyned clofe one to ano- | termine, 3° Ut duarum Guintarnm &
ther. (3.) That you avoid the Confecu- | OFavarum confecutionem non minis inter
tion of two Fifts, or two Eights, rifing | faperiores Partes , quam inter illas & Baffun:
or falling together ;5 as well amongft the : afcendendo ant defcendendo fugias.

upper Parts themfelves, as betwixt any ‘\

one Part and the Bafs.

All which isat once performed by taking the next Concord , Note for Note, which
you find under the 4/t,  As appears by the following Example.

in
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In Paradigmate , pe- § ZE=1-% - F I have broken the laft
nultimram Ai%i, in dfas S 83 ?r:'.; o % #-} Note but one of the 4/t ,
Semiminimas  divifans 35353553 §5 8 intotwo Crochets, and
vides , quimm Zrior R ey jgynlsld ong: f(’)f them to
Not« precedenti colliga- 3 :f'__ﬁg K\ ¥ the Note before 1t , ma-
tur, :ﬁzde ligatura 'vofa- < g—__ R i o= = R king it, by that means, a
tur , Cadentiamque ex;l 83838338 3 8 Binding-Cadence; which
ornat plurimim : quod . pgeeeeega ~——1-—4t yOU May imitate upon
imitarzl) poteris quaqlibet £ 11 f"? ﬁ“ Y- t the likeyNotes 5 in tI;l:)lt
in Parte , que Ditonum <8<8<88 ; 9 Part always which bears
Baffo occinit in Notd pe- 56595 . 3 the fharp or greater
multima. g o = Third to the Bafs in the

B o S S 3 e 31t next Note before any

Vbi buic Methodo affueveris, majori deinde
cum libertate ommnes [imnl Partes componere
fas erit, quavis cuilibet parti attributd Con-
cordanti, modo fua [ingulis affignetur, nec
interea omittatur Tertia.

together, difpofing them into fuch Concords

Clofe.

Thot;]gh for eafe and order’s fake Ifhew-
g‘you r{t how to joyn one part to your

s, then two, and laftly three, by fetting
and adding one part af)t'cr another 5 yet
now it is left to your liberty to carry on all
your upper parts (fomany as you defign)
as you think moft Convenient : Provided

that one of the partsbe ftill a Third to the Bafs, which in Compofition of three or more

parts, {hould never be omitted.

De Sexta.

A enus nihil allum de Sexta s qua tum
Hadbibetur (loco Quinte ) cum Baffus in
Notis duris ver(atur, quales feré funt Ditonus
Jupra Tonum Melothefie, Semiditonus infra,
atque illa Nota que Primarig proxime fubfiats
ejufmodi enim note dure Sextam poftulant.
Vide Paradigma,

i P L.

s—f = i
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Notandum wvere 1° Quintam & Sextar:
in Contrapunilo nunquam [imul ufurpari,
2° Semitonium infra Cardinalems Bafft Notam
O avane [ine anrium offenfione non admit-
tere 5 quare amandatd Ofavd due partes in
eadem potins Tertid invicem complelfi de-
bent. 3° Bafes que notis ut plurimunme conftant

pofcentibus Sextam, pancioribus quane pluri-

§ to. Concerning a Sixth.

IF your Bafs have fharp Notesin it (fuch
are commonly the Half Note under the
Key orTone,the greaterThird above it,and
fometimes al{o the leffer Third under it:)
Notes ftanding in thefe places do common-
ly require a Sixth to be joyned to them, as
you{ee in this Example.

Here you have three Notes in the Bafs,
which require the lefler Sixth tobe joyned
to them; TheFirft in E. (the lefler Third
under the Key) whofe Sixt is in the Treble.
The Second in F Sharp (the half Note un-
derthe Key) whofe Sixth is in the Tenor.
The Third in B. Sharp (the greater Third
above the Key) whofe Sixth js in the Ale.
Concerning which fome things are to be
Noted.

Firft, That when the Sixth isufed, the
Fifth muft be left out 5 for a Fift and Sixth
muft not found together in Counterpoint.
Secondly, That the Half-Note under the
Key, doth hardly admit an Eight to be
joyned to it, without offence toa Critical
Ear ; and therefore have I put two parts
inthe fame Third , as you fee in the firft

F 2 Bar,
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Bar, rather thanhave any part to found in
the Eighth to that Sharp Note in F.
Thirdly, That Bafles, confifting much of
Notes requiring a Sixth , are more apt for
few than for many Parts. Fourthly, That
the Bafs, in fuch kind of Notes, doth want
a'Third of its full Latitude or Compafs 5 as

is evident in this,that if you do but remove

bus Partibus aptiores effe. 4° Bafjum, cim
ejufiodi Netas recipit, carere ad fui
complementum  ac latitudinem  debitam
Ditono inferiori 5 quem fi fubnelas , jame
Sexte mutabuntur in Olavas, Tertie in
Quintas , queque fuiffét Semitonii 0Fava
Jed inconcinna, jam cum lepore fit Tertia,

the faid Sharp Notes a Third lower, thofe Sixths are changed inEights, the Thirds into

Fifts, and the Sharp prohibited Eight intoa Third, as in the Example followix}g.
thus you fee where Sixths are ufed, and how they may be avoided e

And

when you defire it.

From hence it ap- § - 1 Ex kis omnibus patet
pears,that feeing a Fifth 3835;:}'—;:%_ 3 % . nifi tres reperir;
and Sixth are never 385 335 8 ; s 3 Confonantias eoden: fimnul
ufed together in Coun- tempore Baffo infiftentes
;erpfc(;ilrl:t, it col?fequ}t‘:nt- é g;: 949145y ] ex;ﬁ Junt Tertgf inma,
y follows that there ~ A-"—3—d-"—"—L3-1-04_ vel Sexta O ava.
canbe b(;lt three feveral 853 888 583 8 Quod fi ’plm'e: quan
Concords (whicharea . 4 t quatwor Partes compo-
Third, a Fifthor Sixth, & Sy I VA TR ere amimus off preditte
and an Eighth) joyned © 3 & < < 8 confonantie in [uis Cone-
atonce to any one Note 5 3 553 35 5 pofitis fen OB avis repre-
of the Bafs. And there- d E‘zgﬁ —y-——t i jé{ztande Junt 5 Unde
fore ifyou havea mind == S S | dum duarum Quinta-

to compofe more parts

than four, (as five, fix, feven, or eight
parts) it muft be done by redoubling thofe
Concords in their O&aves, and making
the parts pafs into different changes to
avoid the Confecution of Fifts and Eights,
which duely obferved, your Compofition
(‘mo doubt) will be Harmonions.

rum ant 08 avarum con-
Jecutionem declinas, fuavem ac verficolorem
Melodie texturam confurgere neceffe eft.,

§ 11. Ufe of Difcords.

DIf'cords are two wayes admitted into
Mufick : Firft, in Diminution 3 that is,
when two, three, four, or more Notes of
one Part, are fet againf’ one Note of a
different Part : In which pofition a Difcord
is allowed to any Note of the Diminution,

except the Leading Note , which fhould
alwayesbe a Concord. Example

Quis Difcordantiis locus fit.
DIﬁordantiamm in Muficd duplex oft

#fus. Primo, in Dimimgiones cxm
videlicet bine, trine, ant plures Note [ibi
invicem gradatim fubnex «,uni alterius Partis
Note refpondent. Providendum tamen, ut
primitia Nota fit Concors.

A T

i |
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Here obferve, that two, three, four, or
more Notesftanding together in the fame
Rule or Space, may be confidered as one
intire Note ; and may admit the applica-
tion of a Difcord to any of them, the firft,
only excepted. Example.

Hic obferva duas, tres, ant plures [ubinde
Notas in eadern linei vel Spatio confiftentes,
inftar unius longioris note confiderari poffe 5
atque adeo eafdem omnino pati Difcordantias,
quas admitteret Nota illa integra longior, cu-
jus be particule cenfentur.
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Secundd , Difcordantiis locws eff in
Syncopfi ac Ligaturis 5 cum nimirum pars
una nexw quodave ac colligatione duarum
Notarum in eidem [Latione detinetur , atque
ab allifione alterius Partis que interea progre-
ditur quafi confcindi videtur : babetque id
plurimum elegantie , fi non temeré fed cum

;'Ildicio Jat,

Syncopfes in Dyphoniis.

The other way in which Difcords are
not only allowed , but of moft excellent
ufe, is in Syncopation or Binding 5 that is,
when a Note of One Part ends and breaks
off upon the Middle of the Note of an
other Part, as you fee in the following
Examples.

Syncopation in two Parts.

w1 . oy ’\I g2 (]
. e £ —’x h-
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A
Syncopfis in Tripboniss. Syncopation in three Parts.
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Et quamvis Difcordantia initio alicwjus
Not« in Bafjo applicatur, nihil intereft, modo
particula prior ligature ei Concors fit , ac
deinde Difcordantiam emolliat Concordantia

In this way of Binding, a Difcord may
be applyed to the firft part of any Note
of the Bafr , if the other part of the Bin-
ding Note did found. in Concord to that

fubfequens , que Imperfelta plerumque cffe
debet,

Note which went before.
G Difcords
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Difcords thus admitted, we are nextto |  Axribys verd per diftordantias concordan-
confider how they arc brought off, to ren- | tiafgue imperfed as varid expellatione tradu-
der them delightful tothe Ear 5 for fimply | &s atque ﬁ:/ani; tum demume fiet fatis 5 cum
of themfelvesthey are harth and dilplea- | in perfectis” Concordantiis Melodia quodan:-
fing , and introduced into Mufick for va- | modo colliguefcit. Idcirco ‘enim Difcordan-
riety 5 or, by ftriking the fenfe with a dif- | #7és 72 Atuficd conceffus eft locws, tim , ut va-
proportionate Sound, to beget attention | rietati confulatur , tam , ut ejufmods afperi-
to that which follows 3 to the hearing of | tate guafi vellicat £ anres Confonantiarnm fuc-
which, the Ear is carried on (asit were% by | celfione levari ac pcrmuleeri geftiant,

a neceflary expectation.

This winding or bringing a difcord off, |  Tranfitus amtem Difcordantiarum ad Con-
is beft effeCted by changing from thence | cordantias imperfedas maximeé vicinas fieri
into fome imperfet Concord , to which | u# plurimum debet : quod etiam in progrefa
more fweetnefs is added by the Difcord go- | fiore ImperfecEarum ad perfect as obférvandum
ing before. Yet here the Ear is not fully | eff. Hinc Sexta major ad 0% avam , minoy
fatisfied until thefe Difcords and Imperfect | ad Quintam genuino lapju pergit.  Atque ha
Concords arrive at One more perfect, | equabili gradatione , [uavior abfGue incor-.
where (as at a period) we underftand the | ditd fubfultatione Melodia redditur.
fenfe of that which went before. Now, in
paffing from Difcords to Imperfetss or from Imperfeéts to Perfetts, the Rule fhould be
this 5 that we deflet to that which is neareft rather than to one more remote : Hence it is
that the greater Sixth isobferved (by Des Cartes ) to pafs more naturally into an Eighth,
and the leffer Sixth intoa Fifth. Thislittle remove, by a Tone or Semitone, conneésand
makes fmooth the Ayre of theMulfick in paffing from Concord to Concord 5 which, by
a greater remove , would rather feem disjointed.

12. Of the exceffive Fourth, and

DefeStive Fifth. De Tritono, & Semidiapente.

Lthough an Exceflive Fourth and mem Jupra didum fit , Tritonum &»
Defettive Fifth be Difcords , yet are Semidiapente intervalla prohibita, ac Dif-
they of moft excellent ufe in all Figurate | cordantias plerumque cenferi 5 eft tamen eo-
Mufick , and are fometimes fet without | rum ufus nonnunguam in Mujfica elegantiffi-
Syncope or Binding, which (according to | mus. ~ Nam etiam ahfgue Syncope Baffo cum
the Rules of Compofition ) is not allow- | gratid opponuntur, quod aliis difcordantiss,
ed to other Difcords. Either of them | #ifi forte veterani Mufurgi periti [cité atter-
confiftsof fix Semitones, which feemsthe | perestur , vix conceditur,
fame , as to proportion of Sound ; But
here we muft confider them as they are reprefented to the Eye, likea Fourth and a Fifth,
which (ifyou place one above the other) compleat the Compafs of an 0&ave, thus.

Tritonus. Semidiapente,

XQ-&QXQQZ i

‘.'..e.):Semidiapeme .
¥-o- 1
E’:I):Tritone s SH%Y

R e

A Tritone naturally paffeth into a Sixth, Curandumaque ut Tritonus ad Sextam, Se-
a Semidiapente into a Third. midiapente ad Tertiam tranféat.

Example.

+ 6 + 3
L,

—abtead T RS
SRt e

Tritonus, Semidiapente,

Diximus
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Diximus preterca Quintam vna cum Sex-
1% in cadem Contrapuniti plasni féde comparére
neutiquam poffe : Secws oft, quando Semidia-
pente in pofiersori parte ligature adbibetnr ;
tunc enime requirit Patrocinium atque unbra-
ulum Sexte , ut [ife anribus gratius fiftat.

wo in cafit  [i rele expendatur , Semidia-
pente fupplet locum difcordis Septime , ac
Sexta ¢i imminens obit vices Odave 3 ut
facile patebit, fi Eaffus ad Tertianms inferins
demiferis.

A defective Fifth doth naturally require
aSixthto be joyned with it, as youfee it
fet in the Example; which perhaps may
feem a contradiction to what I faid(pag.19. )
that a Fifth and Sixth muft not found toge-
ther ; that is, as Concords fet Note againft
Note without binding : But this Fifth
ftands asa Difcord, and is back’d witha
Sixth to mollifie its harfhnefs : For (as I
have formerly faid) there can be but Three
Concords joyned at once to the Bafs,which
are alwayes (except when a Sixth takes

place) a Third, Fifth, and Eight. And therefore if a Hundred or Hundred Thoufand
Voices were joyncd together in Mufical Concordance, they muft all found in thefe Three
Concords or in their Octaves, which is {till but the fame fpecies.

Comtemplatio Concordantiarum Mufica-
rum.

.A- Tque Lic quis non jure merito obfiu-

pefcat, cum animum [ibit ex Concor-
dantiis dumtaxat tribws , pancis [ubinde
intertextis difcordantiis , tam innumerabilis
prognata foboles, ut quicquid unquam Melo-
thefie fuit vel futurum eft , ex his quafi
elementis coalefcat, Anget admirationem per
Jeptem diftributa Gradws, (unde hec concor-
dia difcorsemanat ) taws apta Sonorum com-
plexio , eodem literarum ordine in Scald
Muficd exhibita, quo recurfantes per annnme
dierum Hebdomadas primeve rerum ovigini
imaginem reprefentamus,

Numerunme bunc Orpheus faftis immorta-
libus confecravit, cum Lyram [uam, (que &
Pythagora Samio in Egyptiorum adytis
repertaolim, atque é temebris in bono lumine
collocata , Alexandri temporibus etiamnum
fuperftes fuit) Heptachordan effé voluit 5 ut
[éptenis Fidibus feptene Planctarum difcur(us
arque concentum, quoties fila pulfaret, anribus
atque animo [ifteret, Neque verd abfimilis
eft Sonorum ac Siderum harmonia , cure
illorum concordia horum afpeitibus ad
aveulfime  refpondeat,  Ifophonia fiquidem
Aftrorum refert Conjuni¥ionem 5 extreni
Diapafon termini, Oppofitionems 5 compreben|e
intra O avam Concordantie, Tertia, Quinta,
Sexta, Trinum, Sextilewm ceterofque in Zo-
diaco afpeus intermedios. UVtque Planeta-
rum varia inter [ collocatio orbi inferiori
alios atque alios impertit influxusita diverfa
Sonornm Eucrafiamiros in auribus animifque
motus excitat | quibus in omnis harmonie
anthorens admirabili furfum contemplatione
rapiantur. Unde fuum in Templis [acrifjue
locum Mufica jure merito vendicat,

§ 13. Refletions upon tbe Corcords of
Mufick.

Nd hereI cannot but wonder, even

to amazement,that from no more than
Three Concords, (with fome intervening
Difcords) there thould arife fuch an infinite
variety, as all the Mufick that ever has
been or ever fhall be compofed. And my
wonder is encreafed by a confideration of
the Seven Gradual Sounds or Tones, from
whofe various pofitions and Intermixtures
thofe Concorcfs’0 and Difcords do arife.
Thefe Gradual Sounds are diftinguifhed in
the Scale of Mufick by the fame feven Let-
terswhich in the Kalender diftinguith the
feven dayes of the Week ; to either of
which, the adding of more is but a repeti-
tion of the former over again,

This Myfterious number of feven, leads
me into a contemplation of the Univerfe,
whofe Creation is deliver'd unto our Ca-
pacity(not without fome myftery)asbe
and finithed in feven dayes,which is thought
to be figured long fince by Orphens his feven
ﬂringeguLyre. Within the Circumference
of thisgreat Univerfe, be feven Globes or
Spherical Bodies in continual Motion, pro-
ducing ftill new and various figures,accord-
ing to their divers pofitions one to another.
When with thefe I compare my feven
Gradual Sounds, Icannot but admire the
Refemblance of their Harmonies, the Con-
cords of the one fo exatly anfwering to
the Afpelts of the other 5 as an Unifon toa
Conjunction, an Octave to an Oppofition 3
the middle Confonants in a Diapafon, to
the middle Afpects in an Orb 5 as a Third,
Fifth, Sixth, inMufick, to a Trine, Quar-
tile, Sextile in the Zodiack. Andas thefe
by moving into fuch and fuch Afpeéts

tranfmit their Influences into Elementary Bodies 5 So thofe, by paffing into fuch and

G2 fuch
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fuch Concords, tranfmit into the Ear an Influence of Sound, which doth not only ftrike
the fenfe, but even affect the very foul, ftirring it up to a devout Contemplation of that

DivinePr1 ~ ¢ 1 » 1 8 from whenceall Harmony proceeds s and therefore very fitly
applyed to fing and found forth his Glory and Prai(c)".

When 1 further confider that Three
Sounds placed by the Interval of a Third
one above another, do conftitute one entire
Harmony , which governs and comprifes
all the Sounds which by Art or Imagination
can, at once, be joyned together in Mufi-
cal Concordance 5 This I cannot but think
a fignificant Embleme of that Supreme and
incomprehenfible T w & € 2 inO ~ 8, Go-
verning, Comprifing and Difpofing the
whole Machine of the world with all its
included parts , ina moft perfelt and ftu-
pendious Harmony.

I infift not upon things of common ob-
fervation, as that a String being ftruck, the
like String of another Inftrument (tuned
in Concordance to it) fhould alfo found
and move ; or that the Sound of a Sackbot,

Nec vacat Myfierio, ternos per intervalla
fomos invicem [uperimpofitos univer(€ Har-
monie medullam ac fumemam ambientis vin-
culi nodo nexuque compledi. Divine illius
Monadis Triadifque,nutu fito omnia in ordine
pondere et menfird gubernantis , non leve
fimulachrum 5 quo nibil ad Mufice landen
illuftrius, nibz'lqexcellemiu.r.

Reliqua itague buc attexere, tametfi admei-
randa, nil attinet 5 cujufmodi funt , fidewe
pulfatam ab alterd howmophond fide etiame
intalld refponfionems quodammodo aliquam
acclamationemque accipere : Tubas, ceteraque
ejufmodi oblonga infirumenta pnewmatica
Sonos gradatim confequentes modulanti ne-
gare, nifi prius per folitas concordantias Sal-
titando exordinme feceris,

Trumpet, or like extended Twbe, thould, by a Stronger emiffion of the Breath, skip
from Concord to Concord before - you can force it into any gradation of Tones, &v.
What I have already mention’d is enough to perfuade me that there is a greater myfterie

in the Harmony of Sounds, thanwhat hath been yet difcovered.

§ 14. The Analogy of Mufical Concords
to the Afpecis of the Planets , illy-
ftrated inshe following Schewe.

VV Here you have the feven Gradual
Sounds in their orderly progreffion
reprefented onthe Diameter-line. Upon
which, is alfo defcribed a Diapafon with its
included Confonants , according to the
Arithmetical divifion thereof, as experi-
mentally found upon a2 Monochord, or the
String of any fretted Inftrument, from the
Nut to the middle thereof. The outmoft
Circle reprefents the Zodiack, and the
Afpects of the Planets, to which you fee
the Diapafor with its Interfections exactl
agreeing 5 as viz. The two Terms thereof},,
to a2 Conjunétion and Oppofition; The
middle Section ( which generates a Fifth

Muficarwws Concordantiarum Analogia
ad FPlanetarum afpeltus.

SEptem in fequenti Schemate gradatine
)foni, quos intra Limites Diapafon, filus
Diatonicus exhibet, in lined Diametro arith-
metice reprefemtantur. Circulus Zodiacum
refert, afpedunsque Planctarum, cujus inter-
Je@ionibus 0F ave partitiones exaité refpon-
dent. Extremi [iquidems ejus termini Conjun~
Gionem Oppofitionemque imitantur, Partitio
media, que hinc Quartam, inde Quintam
refpicit, O adumbrat. Tertia ac Sexta OFa-
vam ut A ack Hemicyclum explemt, Quibns
adde , OFavam duodecim conflare Hemito-
nijs 5 non fecus ac Zoduwu?tp na duodecim
variis animalium fignris ejgripta consple-
itur.

on one fide, and a Fourth on the other) to a g. A Third and a Sixth compleating alfo the
Compafs of an Oftave, as a & and  do a Semicircle or the two oppofite points of an

Orbe. To which may be added, that a Diapafon is divided into Twelve Semitones, as
the Zodiack into Twelve Signes or Sections.

The other Figure fhews, that all the Figura infiniaOmnes omnino fonos quot-
Sounds that _can poffibly be joyned toge- | quot concemtum fimnl efficiunt, Ternarii Har-
ther in Mufical Concordance, are ftill but | monié identidem repetiti comtineri demon-
the reiterated Harmony of Three. Jrat.

Cave



L.

Folo| §44 [dobl 4
7

Bt gyﬁm AT, z@sz






Part 111

CHELYS.

Minuritionum Artificio

E xornata.

PARS TERTIA.

Qua ratione Minnritiones ad Bafin ap-
tanda fint.

MIm{ritio ad Bafin nikil alind eft, quam

ant ipfins Bafeos, ant a'iarum Partium
que Bafi accini poffunt , in variss melicas
Minutios Sectio s unde vnlgo Divifio Mufica
appellatur.  Ea, uti omninm feré Infirumen-
torum Muficorum , ita Chelyos imprimis per-
fetio Summa eft. Renf omnem., iﬁ cni
peregrina eft , verbo primum compleiar 5
deinde fufius artis documenta fubjungam.

Fundamentum quodvis reite concinnatum
bis deferibitur 5 cujus exemplar alterum Or-
gano , Clavicymbalo , fen alii Inflrumento
Juftinendune  traditur 5 alteru».z ob oculos
Bufurgi variis Melodic clegantiis exornan-
dum proponitur , quibws inventionen dexte-
ritatemque pariter q[ientet s quod nonnullis
feliciter adeo fuccedst , wt Auditores non
modo fingulari voluptate permulceant , fed
admiratione etiane incredibili non rard per-
cellant, -

Quod fi ad tantam excellentian prz{;zaﬁmf
pertingerc pancis conceditur, ac reliqu certe
in [ecundis non fine lande coz/iﬁere. licebit 4
fi, quod inventioni decft, dexteritate ex-
plere , atque aliorum compofitiones concinne
modulari nitatur : tamesfi enim hoc admira-
tionis minus fortaffe babeat , quod hic aliend
wtendune [it operd, ac [edula premcditatio
plerumaqiic antecedat , Melothefie tamen pre-

antid exaltéque modulandi indufbrid plus
Jpe affert voluptatis.  Asque ut ab boc infe-
riori gradw ad altiorem confiendere pluribus
in promptu [it , vifum eft bujufcc artificii
fontes omnibus aperire , ac publici juris fa-
cere,

The DIVISION-VIOL

OR

The Artof Playing ex tempore

toa GRouNbD.

THIRD PART.

§ 1. Of Divifion, and the manner of
performing it.

DIminution or Divifion to a Ground , is
the Breaking , either of the Bafs, or
of any higher Part that is applyable there-
to. 'The manner of expre(ﬁng it is thus :

A Ground, Subje , or Bf{j- » (call it
which you pleafe ) is prick’d down in two
feveral Papers; One for him whoisto play
the Grownd upon anOrgan, Harpfechord,
or what other Inftrument may be apt for
that purpofe ;5 the Other, for him that
plays upon the 770/, who, having the faid
Ground before his eyes , as his Theme or
Subject , plays fuch variety of Defeant or
Divifion in Concordance thereto, as his
skill and prefent invention do then fuggeft
unto him.  Inthis manner of Play, which
is the perfection of the ¥iol, or any other
Inftrument , if it be exactly performed , a
man may thew the Excellency both of his
Hand and Invention, to the delight and
admiration of thofe that hear him.

But this you will fay is a perfetion that
few attain unto, depending much upon
the quicknefs of Invention as well as quick-
nefs of Hand. I anfwer, it isa perfection

‘which fome excellent Hands have net at-

tained unto, as wanting thofe helps which
fhould lcad them to it; the fupply of
which want is the bufinefs we here endea-
vour. True it is, that Invention is a
gift of Nature, but much improved by
Exercife and Praltice. He that hath it
not in fo high a meafure as to play ex Zem-
pore to a Ground , may , notwithftanding.
give both himfelf and hearers fufficient fa-
tisfaction in playing fuch Divifions as him-

felf or others have made for that purpofe; in the performance whereof he may deferve
the Name of an excellent Artift 5 for here the excellency of the Hand may be fhewcd as
well as in the Other , and the Mufick perhaps better , though lefs to be admired, as
being more ftudied.  But to our matter in hand :

H 2 Several
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Pive ways
of Break-
g a Note,

§ 2. Several kinds of Divifion.

IN Playing to a Ground we exercife the
whole Compafs of the Viol, ating there-
in fometimes the Part of a Bafs, {ometimes
aTreble or fome other Part. From hence
proceed Two kinds of Divifion, viz. a
Breaking of the Ground , and a Deféanting
npon it : Out of which two, is generated
a Third fort of Divifion; to wit a Mixture
of Thofe,one with the other 3 which Third
or laftfort, is exprefled in a two fold Man-
ner ; thatis, either inSingle or in Double
Notes.

Thefe feveral forts of Divifion are ufed
upon the Bafs-Viol, very promifcuoufly,
according to the Fancy of the Player or
Compofer 5 Howbeit, for Order and Me-
thods fake, I muft difcourfe of them feve-
tally 5 and will begin with

§ 3. Breaking tbe Ground.
BReaking the Ground is the dividing its

Notes into more diminute Notes. As for
inftance, a Semibreve may be broken into
two Minims , foure Crochets , eight Qua-
vers , {ixteen Semiquavers , &vc.

Minuritionum genera.

EX Definitione jams traditd , triplex ena-
feitur Minuritionum [pecies,

Prima [implici(fima , qne Fundamentalis
dici poteft, utpote que fundamenti dumtaxat
longiores Notas , in breviores celeriorefgue
dividat,

Secunda magis compofita , que Melotheti-
ca nominari poterit 5 mempe,que Baffo fuperio-
rum Partium minutios [uper[truit.,

Tertiaex wutraque mixta, que fraliones
tum Balfi , tum aliarum Vocum, vel agglome-
ratis conjuniim , vel [parfis figillatim Notis
exhibet,

He pro cujufque genio- promifcué , nulle
Jervato ordine, ufurpari poffunt. Nos vero
xt ordinem dolrine obfervemus, a fimphi-
cioribus ad complexa fen comepofita progre-
diemnr,

Minuritio Fundamentalss,

MImm’tio Fundamenti varié perficitur ,
dum Semibrevis in duas Minimas,qwa-
tuor Semiminimas, oo Fufas, fexdecinm
Semifufas, ¢c. comminuitur,

This Breaking or Dividinga Note admits divers ways of expreffion, according to
the divers ordering and difpofing the Minute parts thereof.

Firlt, when there is no variation of
Sound , by reafon of the Minutes ftanding
ftill in the fame place, or removing into
the 0Fave, which I accompt is but the
fame Tone.

Idgue fit primd cum Minutie vel in

eadem Unifoné [ede , vel in OFavd con-

Siftant.

Example. Paradigma.
L A S U o S ot . S 2 . I 4 S S S S
vy o . s XK " » &:'_'t:t‘*‘fl‘--HH‘]:-'_'F‘?¥%_$_#

Secondly , when the Sound is varyed ,
and yet the Ayre retained , either by a
quick return, orby keeping near to the
place of the Note divided : thus:

Example,

Secundd , cum variatur quidem Somws
deflexione tamen aded exigud , wut temuis
admodum Melodie immutatio percipiatur
dum a Notd diminutd tantillum recedimr
ac fubito ad came regreffus fit.

%
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Paradigma.
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Thirdly,
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Tertio, cum Minutie adbibentur per mo-
dum Tranfitionis dc Notd.ad Notam , uti in
appoiito Paradigmate videre eft , wbi tmyi-
tiones ad [ingula wnins OFave intervalla
tum in afcenfu tum in defcenfi reprefentan-
tur.

Thirdly , when the Afizute Notes are
imployed in making a Tranfition to the
next Note of the Groxnds as you fee in
the following Examples , where Notes are
broken to all the feveral diftances in an
O&ave , both afcending and defcending.

i ri

Paradigma. Example,

e e e e e & 8 e ey =& i Afcending
:ﬁ£i§3i8g$iﬂ§; —6—01"% ¢ L r— —— %

3 4 5 6 7 8
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2 3 4 5 6 7 8
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S e TR e T e e

e

Se=nssemriin
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2 3 4 5 6
P e e
- A ARe S Y XN ) s + ) .
D‘f["dins.
7 8 2 3 4
PPy Y .’!p-—- — Y
St ST
5 6 7 8
‘ [y
Q % : J | g % J {
.0 (24 \ < p %% 1
i < N4 iﬁ L e NI M N—
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? I ¢ < 4T 19 o
] { M3 1 T
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= ~—" :be.rcambby
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[+] 1 [3 1
Pa 11 ¢ ‘d 14_&

Adjecimus praterea exemplum in Clavi fu-
periori , cim bic tranfitionum decurfus omni-
bus paffarne vocibus inferviat,

I have fet fome partof the Example in

a higher C/iff, becaufe this Breaking a
Note by way of Tranfition, holds good in
higher Parts as well as in the Bafs.
Fourthly ,
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Fourthly, when the Afinutes are im-
ployed in (kipping into other Concords , as
you fee in breaking thefe four Semibreves.

Quartd , quando Minutie & Notd dimi-
nutd in alias Concordantias per Saltws profi-
liunt.

Example. Paradigma.
FE * =2 S 25 = Eé = 1
EEEE= = Sra St iﬁ:ﬁ@ : *
853 468 85635 853468 853

Fiftly , when the faid Minutes make a
Gradual Tranfition into {fome of the Con-
cords,paffing from thence, either to end in
the Sound of the * Holding Note, or elfe,
moving on, tomeet the next Note of the
Ground, And though thismoving into the
Concords, be the very fame as Defcant, fo
long as it continues in that Motion 5 yet in
regard of its returning either to its ow»n

* Holding-
Note ,
s‘l’fﬂlg—
Note,
Giound-
Note, and
Note divi-
ded, 1
the fame,

Quinto, dum addidas Concordantias gra-
datim pergitur, trium aut quatuor Notarun:
Jefe confequentinm fiuxu continno. Qui modys
etff fere ad Secundanme Minuritionunm Speciem
pertineat , cim tamen Bafin potilfimume re-
[piciat, cujms Notis, perexigui exorbitatione,
inherit, ad primam revocari non immerito

poteft.

Note, or to meet the next following Note in nature of a Bafs, we muft bere rank it under

the name and notion of Breaking the Ground. The manner of it youmay fee in thefe

following Inftances,
¢ {
» ’ll\ [ ff' 1 > ‘f }}' S
A o} et : _.._2 ES I ST
Tty Tl Te T TRES
7 3 L el als : 1‘_‘ o (RS
' 0 O Ve e Samntam
L 3 % Le4
Thefeto a3 Thefeto a 5. Wbm?.. ‘I'Fgé‘tﬂﬂ—a bygher
> i R IBE :
oyl S an et Nwe.
Tihrdy The  apsi  Tigh o Comeorks 635
A s CHTe

HowDii- 'The chief Myfterie of Divifion to a

fon i .. Ground may be referred to thefe three

monjous Heads.  Firft, That it be harmonious to the

tothe  holding Note. Secondly, That it come off

Poldit-.. 10, as to meet the next Note of the Groxnd

Graad.  ina fimooth and natural paflfage. Thirdly,
Or if it pafs into Difcords, that they be
fuch asare aptly ufed in Compofition.

Curandums verd 1° ut minutie,dum ad Con-
cordantias tranfeunt, ad Bafin harmeonicé con-
ruantur. 2° Ut ad proximam Bafis Notam
affiri quodam Motu [naviter perlabamur. 3°
8i quando minutie ad Difcordantiam tranfe-
unt, id locis congruis , ubi ee videlicet in

Melothefia adbiberi affolent, et ex arte fiat.

A thus, _ | Koy : Grutid.
< : il r O 0 [e)
& BE M A I TR E'i 3+ 'y
Q [ X v O N .
7 © ,:,m,"f ;";& This mto a .

Ainuritio
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Minuritio ad initium [equentis Note apté
deducetur, [i ( ut feré contingit in-tranfitione
ad Concordantias ) tres ant certé due ultime
minwtie ad bujufmods Notam gradatim afcen-
dant vel defcendant - ut in adjeifo Paradig-
mate demonfiratur , wbi Semibrevis in G.
dividitur per varias tranfitiones ad quodlibet
imtervallum Diapafon,

31

How Divifion is made harmonious to the
Holding-Note,was fhewed in the Fifth way '
of breaking a Note. And the Bringing it How Divk
off to meet the next Note of the Ground, beoughe
is much after the fame way, viz. by making oft t
the laft three, or more of the Mimute Notes M= the
(at leaft two of them) afcend or defcend of che
by degrees, unto the next fucceeding Note, Groad.

. as you fee here following where the Sewi-
breve in G. is broken to all the diftances in an 0Fave,

. s d
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Atque hic incedendi modus probatur, five
lentior five velocior it minuritio, que Zuo
fuerit incitatior, plures minnutias poftulabit,
uti experientia conflat,

Fam verd quemadmodum barum regularnm
intelligentiam praxis perficiet, ita praxin ba-
bitus facilitafque confequentur. Hanc in reme
jwvabit Fundamentum aliqnod facile fen fub-
firatum concinnare, cujus Notas fingulas ad
precedentinum preceptorum normam in varias
Minutias frangas.

This holds good,be the Divifion quicker
or {lower ; Onely that in quick Divifion
more of the minutes will offer themfelves
in making this Gradwal tranfition to the
fucceedin% Note, as youfee in the Semi-
quavers of the precedent Inftances.

By this-which hath been fhewed, you
fee (1fuppofe ) what belongsto Breaking
a Note : but this requires not only a Notion
but a Habit alfo, which muft be got by pra-
&ice. Wherefore I would have you prick
down fome cafy Ground 5 and break each
Note making a Tranfition ftill from Note
to Note, according to what hath been de-

livered. To the better effeting whereof, I will fet you an Example , with which take

thefe Advertifements.

12 Fuft,
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Firft, Thatyour Divifion be carried on
fmoothly,as we have formerly admonithed 3
and that your Flats and Sbarps have ftill
relation to the Key and Ayre of your
Ground.

Secondly , you are to confider that a
Seventhor Sixth falling, is the fame asa
Second or Third rifing , and o youmay
confider all other diftances, with their
oppolite Ofaves.

Example.

2 3 4 5

Cavendum antem 1° ut nativo quodam pro=
ceffu, quod fupra monwimus, Minutie fiuant :
nec Notg dure ant molles temeré inferantur,
#ifi quas Melodia Fundamenti ac Toni indoles
€xzgit,

Notanduwe 2°, Septimawe ac Sextam irn
defcenfu aquipollere Secundz aut Tertie in
afcenfu, ut exemplo hic demonfiratur.

Paradigma.
6 7 8 8

1:‘5;26:9:{1‘8:

N
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7 6 5 4

And therefore you may choofe whether
you will meet, any fucceeding Note of the
Ground, in the Usifon , or I its 0Fave,
above or below it; for, concerning 0Faves
the reafon s ftill the fame.

Thirdly, in fuch places as the Grownd
doth intimate a Cadence, by falling a Fifth
or rifing a Fourths all the Notes that hit
upon the Third above,or Sixth below,muft
be played Sharp. Sec Pag. 18.

Laftly, asyour Divifion paffes into the

w Divi- ‘Third and Fifth , whilft it moveth above

(by which it is made harmonious to the
to the Ground-Note) {0, in moving beneath,

M a0 R A D X
. , ¥

|

3 2 8

Atque aded eodem redit , five fuccedenti
Note in Onifono occurras, five in O&avi. De
Ol avis eninm eadem eft ratio.

3° Vbi Bafis,vel ad Quintam defcendendo
vel ad Quartam afcendendo, Cadentiam pre

Je fert, Notas que vel in Tertia fuperins wvel
inferins in Sexta ei accommodantur , duras
plerumaque cffe oportet.

Vltimd  quemadmodum Minuritio Bafin
fupergreditur in Tertid ant Quintd 5 ita ad
earumdem Concordantiarum O avas, hoc ef?,
ad Sextam, & Quartam, cum inferins mo-
vetur,, delabi debet.

it muft pafs into the under 0&aves of thofe Concords , viz. into the Sixth and Fourth

below the Ground-Note, Thus
535

EE=: Sa2as SE=
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53 5
-4

3
464
Thefe things being known, you may

SHEE R

T e, ey

i T
¥
4 46 4

Hifce pracognitis, Bafin in Minutiss fran-

break your Grosnd infuch manner as fol- | gere proximo Paradigmate difces : wbi clari-
lows 5 where you have the Divifion placed | tatis caufd minutie Singulis Fundamenti Notis
over the Ground, that you may better ob- | fuperfecribuntur.

ferve the breaking of each Note.

In
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An \Example of Breaking the Ground
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Here you fee every Note of the Ground
broken , according to fome One or Other
of thofe five ways before-mentioned; only
I have made the Divifion, in one place, to
meet the Grownd-Note in the Third 3 and
in another place in the Fifth : both which
are mark’d out unto yon for your imitation,
when the Point, or any other convenience
{hall invite you thereunto.

Here a doubt may arife , concerning the
Seventh above and Second below the Divi-
ded-Note 5 which, in the Diviffon, isfome-
times made Sharp, and fuddenly Flar again,
according to its own nature: in which
doubts the Ear muft always be chief Um-
pire. Howbeit, in this particular , fome-
thing (I think ) may be deliver'd by way
of Rule 3 which is, thatif we defcend to a
Second , and immediately afcend again ,
that Second muft be made Sharp: The

In fecundi autem variatione, [ub initium
tertie menfiure , Bafi occurritur in Tertid ;
qui videlicet occurfus eo loco maximé vide-
batur genuinuss adeoque ifthic atque alibi ad
insttationem proponiturs [i quando Melodie
decurfios iftinfmodi contextum fuaferit. Non
abfimilem occurfium in Quintd tertie menfira
variationis terti€ exhibet,

Difputant nonnulli , quid in Minutiis de
Septimi fuperins & Secunda inferins flatu-
endum [it 5 debeatne videlicet duritienm indy-
ere, tametfi natura mollis (it. In iftinfmodi
[itbitis meutationibus , tanictfi anrium potif-
fimé judicio flandum fit , plerursque tamen
hee regula obfervari poteft, ut dum i Notd
cardinali ad Secundam aut Septimam defien-
ditur, rur(umque ad eandem Notam ajiend;-
tur , fignum B duri [%] apponatur,

fame is underftood of the Seventh above, in reference to the Eighth , asyou may fee

in breaking the two SemibrevesinD.

Example.

P

Paradigma,

e 4 -

=i
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Here your Ear will tell you that the Notein € requires a Sharp: but in the fecond
Inftance where the next Note doth not fo afcend , no Sharp is required.

From this Rule we muft except, that if
the Ground do fuddenly rife or fall to a Flat
Secand ; or fall a Third , or make a Ca-
dence : In thefe Cafes no Sharp is required,
though the Note rife again, as you may
fee in thefe Inftances.

I\}'ﬁ forte Bafis cadat vel affurgat ad Se-
cundant Mollews , aut tranfeat ad Tertiam
aut denigne per medum Cadentie progredi-
atur ad Quartam [wperins , ant Quintan:
inferius.

Example, Paradigma.
o - 1 ; _Jl: "‘? ; 1 T 4 . h
%3&? HeEE RESEiisErE =

Another obfervationis; that ata Clofe
I would always have the Divifior to end in
the Sound of the Note next before the
Clofe , and from thence leap off into the
Sound of the Final Note,as you fee it doth
in all the Strains of the laft Example. And
here I cannot but take notice of an error
which I have obferved in fome reputed ex-
cellent Violifts; who in playing a Cunjfort-
Bafs , would fometimes at the very Clofz ,
run down by degrees to the Concluding-

Suadetur ut [ub Cadentiam finalem Nota
penultima ad Quarsam (uperins ant Quin-
tam inferins fimpliciter tranfeats ne cune
per Minutiss ad claufilan: gradatim dejcen-
ditur y Mirwnritio Fundamenti, duas confc-
quenter Ofavas alicui Parti (uperfori,que ab
Organedo exprimitur ewserc intpingats idjue
tune in Dinzinutionibus, tunt sn Chora maxi-
mé , Polyphoniifyue cavendum oft, ubi ifis
0&avarum Confecutio magis apparet,

Note 3 than which nothing is more improper : for, if any upper Part do fall from a
Fifth to an Eighth (a thing moft frequent ) the Bafs, by fuch a Running down by
degrees,, doth make two prohibited Eights to the faid Pare.

Paradigma.
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Paradigma. Example,
Nt allowed, Not allowed. eAlowed, Allowed,
e ] 3 3 Yo —3——3%
5 8 88 88
- o Lo 48 AT #fﬁmw“ 1~ -——
D— 1 ’y P 3 - -3 3 -
e 3 e 3 =3 3 = = jmig*.
Ilicita, Hlicita, Licita, Licita.

Though this Running downby degrees , be worfe in playing a Confort-Bafs, than in
Divifion to a Ground 3 yet in This alfo it doth not want its bad confequence; the Orgarift

commonly joyning fuch Parts to his Ground ,

as the Compofér doth unto his Bafs.

Minuritio Melothetica.

Iffert Melothetica & Minuritione [im-
Dplz’ci Fundamentali , qudd illa Notas
Bafis duntaxat concerpit , nunc fupra munc
infra (baud longdtamen ambage ) ab iflo fio
Polo digrediens : Hec verd Baffo ufque fuper-
erinet o ac celo liberiore fruitur , e quali-
bet voce fen Parte fuperior: Minutias verfi-
colores depromens , Concordantiss debitis vel
Jaltuatim wel gradatim Baffum inumbrans
Difcordantiafque legitimé intertexens,

§ 4. Defcant Divifion.
DEﬁant Divifton is that which makes a

Different-concording-part unto the
Ground, It differs from the Former in
Thefe particulars. That breaks the Notes
of the Qromzd 5 This Defcants upon them.
That takes the liberty to wander fome-
times bencath the Ground 5 This ( asin its
proper fphere ) moves ftill above it. That
meets every fucceeding Note of the
Ground , in the Urifon or 0Fave 5 This,
in any of the Concords. But in the main

bufinefs of Divifion, they are much the fame: for all Divifior , whether Deféant or
Breaking theBafi.is but a Tranfition from Note to Note,or from one Concord to another,
either by Degrees or Leaps, with an Intermixture of fuch Difcords asare allowed in

Compogtion.

Regulas ealdem admittit quas Melothefra ;
perque Tertias , Quintas , Of avas incedit :
Quintarum ant O avarum con//écntiwzem
evitans 5 Tropofque affeiiat confimiles iis ,
quos in Minuritione fimplici defcripfimus.
X° Minutias in Onifono perfiftentes. 2° Soni
variationent , fervato in diminutionibus co-
dem feré Melodic tenore,  3° Tranfitiones
de Not# ad Notam , afcendendo vel defcen-
dendo per duos aut tres viciniores grudus.
4° Concordantiarum ex alii in aliam deful-
torios motus. §° Liberiorens per plures gra-
dus ad varias Concordantias decurfum,

Difcordantic, ut dicium eft , [ubinitium
menfure , nifi 1 Syncope , non adbibentur,
Sexta dintinutioners raro inchoat , nifi forte
in ligaturd , aut ubi eam Bafis defiderat vice
Quinmse s cum [iilicet duriores Baffi Note
Sextam minoremr expstunt , aut Molliores
etiam majorem , adwelodie (waviorem con-
textum depofcunt , uti in Paradigmatc liguct,

The Rules of Defcant-Divifior are the
fame I gave you in joyning another Part
to your Bufs; That is, you may begin
with a Third, Fifth or Eighth to the
Ground-Note 5 pafling on to meet the next
Note alfo ina Third , Fifth, or Eighth :
provided you avoyd the confecution of
Perfets of the fame kind, as hath been
delivered. The manner of Breaking this
Defcant is the fame I gave you in Breaking
a Note, according to thofe Five Ways
mentioned pag. 28. and left to your liberty
to ufe This or That, as occa(gon {hall re-
quire.

A Difcord is never ufed to the Beginning
of the Groynd-Note , unlefs in Syncope , as
hathbeen thewed. A Sext is fddome ufed
as the Leading-Note , unlefs in Binding , or
to fuch Notesas require a Sext : not only
Sharp Notes requiring the lefler Sext, as
was fhewed pag. 19. but fometimes alfo
Flat Notes which require the greater Sixth

K 2 in
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inftead of the Fift , as you fee in the middle Bar of the Example follcwing 5 in which,
the black Notes exprefs the full latitude cf the Bafs , according to what hathbeen for-
merly thewed.

Example. Paradigma.
6 66 6| ++ 6 6
- --+.£..... _Qx-sl-).i.-— IS DU VOO T
2 T0%0-9 —-5-L-——{—YXQ Y1 § X
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oy S ottt St V= = S

Now , if you do but break this Ground Vbi vides Baffo deeffe ad fui complemen-
according to the black Notes, you will | tum Tertiam inferins , que bic nigricante
find that your Divifion doth (of it {elf ) | Notd adumbrata eft, qua rurfus dempts
produce Sixths to thofe Notes which ftand | Minuritio que O08avam effecerat | jam ad

a Third higher. | Sextam redit,
Example. Paradigma.
e_pP o -
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And here you may perceive the reafon ,
why fuch Notes afﬁ:ge a Sixth and not a
Fifth , becaufe a Fifth would produce a
Seventh to thofe Notes which exprefs the
full latitude of the Bafs.

At [f Quintaloco Scxte adhiberetur | ca
ad Bafin,[i «d Tertiam inferius densittterctur,
Difcors foret.

§ 5. Mixt Divifion.

I Call that Mixt Divifior which mixeth
Defcant and Breaking the Ground , one
with the other ; under which name I com-

rehend all Divifion which prefents to our
Ears the Sounds of Twe or more Parts
moving together : And , this is exprefied
cither in fingle Notes, by hitting firft upon
One String and then upon an Other ; or in
double Notes , by touching two or more
Strings at once withthe Bow. This, as it
is more excellent than the fingle ways of
Breaking the Ground, or Defcanting upon

Minuritio Mixta

Implicem atque Compofitum und com-

plectitur , ad quam [peiast quilibet dui-
rum aut plurium Partium concentys , Chely
eodem [imul tempore anribus reprafentatys ,
frve id fiat disjuniis idibus , frve eaden vi-
bratione conjuniltis. Quod diminutionis ge-
nus , wbi ceterispreflar | ita plus requirit in
Melothefii peritie atque judicii , ob frequen-
tiores Syncopas , quibus Difcordantic hand
rariks quam in alia quavis Muficd, bujufmodi
Melodie interferuntar.

it , fo it is more intricate , and requires more of judgment and skill in Compofition ;
by reafon of the Bindings and intermixtures of Difcords , which are as frequent in

This as inany cther Figurate Mufick,

Exempts
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Exempli gratid Paradigmata fequentia ex-
bibemws, Cumque in Cadentiis difficultas
maxima momentumque [it , in iis potiffimum
bujus artificii [peciem edimus,

Cadentiarum duo genera.

Adentie verd tametfi videawtur innu-
Cmert , ad duplex gemys revocantur,
Primum cim & Septimi per Sextam tranfitur
ad OGavam , Bafjo delabente ad Secundam
inferins, Secundume , cume & Quartd per
Tertiam ad O avam fit gradws, Baffo ad
Quintam inferinsant Quartam fuperins [e
promovente.

I will give you Examples of This and
of Defcant-Divsfion 5 not infifting upon
the feveral diftances in an Ottave ( now
les needfull) but upon fuch paflages
as offer themfelves moft remarkable in
Grounds 5 fuch are Cadences.

9 6. Cadences of two forts.

T Hough Cadences may feem to be many
in Number, yet ineffe they are but
Two 5 to wit, a Seventh brought off
with a Sixth , after which the Bafs falls a
Tone or Semitones or elfe, a Fourth
brought off witha Third , after which the
Bafs commonly falls a Fifth, or rifes a
Fourth , whichis the fame thing,

Paradigma. Example.
i ) N -
3= CEES B et i e
76 76 43 43 i
—1 'l _ ‘& pTT———
| et | — 52 | " | . Q— 0
2Ly = = =t

Paradigma [equens privei generis Caden-
piam, ejufGue Minnritiones [implices , com-
pofitas, mixtafque,tum disjunidim, tum con=
juniim o ob oculos ponit.

Ground Broken.,
Minuritio Fundamentalis.

Simplex.

Your firft Example fhall be upon the firft
fort of Cadence,and the Notes leading to it :
inwhich you have firft,the Groxnd broken ;
then Defcant 5 and laftly , Mixt Divifton ,
bothin ﬁngl: and double Notes 5 by which
you may better difcern how they differ-

one from another.

Defcant.
Melothetica,
Compofita,

Mixt.
Mixta,
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%:amplc upon the . _}firﬁ /ﬂ‘t’ of Cadence -
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In Playing to a Ground we do fometimes
for humour or variety hold out One Note
of Defcant to two or three Notes of the
Ground ﬁfuch as will bear it ) as you fee
inthe firft variation of Defcant in this Ex-
ample , where you may alfo behold a Se-
venth brought off with a Sixth, which
pafles into its defired Eighth. Inthe other
Variations of Defcant you have the figure
[6] fer under thofe Notes which lead the

In precedenti Paradigmate obfervare eff,
ad plures Fundamenti Notas unicam in Mi-
nuritione compofitd continuari , quod fepe ant
ad pathos aut ad varietatem fit. Habes hic
preterea tranfitum & Septimed per.Sextam ad
O&avam , atque wubi Bafis Sextas poftulat,
id figurd[ 67 defignatur, Animadvertendun:
denique , partem finalis Note [ubinde dimi-
nui , quod cujufgue arbitrio relinquitur.

Divifion anfwering to that Note of the Ground which require a Sixth. Laftly , you
may obferve , that fometimes part of the Laft or Concluding Note is alfd divided,which
15 left tothe liberty of the Player or Compofer.

Paradigma
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’ Z is Cadence

digma [equens | Notis dwris Caden- Your next Example is the fame
tz'af: r:xbgbet ,fnqt 5 q::am'ois‘ idem feré hic | Sharp, that you may perceive how great a
minuendi modws, qui fapra , obfervetur , difference of Ayre there is, betwist the
7uanta wibilominws Melodie difcrepamtia mol- | fame Notes Flart & S(}ixarp 5 }a]s u me Eea{nng
atyr Notas , anribus €fti- | you might eafily judge 5 though the lame
:::dur:gfve oonfequatzr Fele & )[l)iminution were applyed to each of them.

Examyle upmté&ﬁr&faﬂ zozdmc{, Sharp
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We will now proceed to the other fore

Paradigma proximmm , [fecundi gentric

of Cadence , whichisa Fourthbrought off | Cadentiam exhibet in Minimis.

with a Third 5 and firft upon a Minim.
Thus :

Example. Paradigma,
Exanple of the Second Sort gf C adence upon a Minim
4'.‘3 Te 0*’1; E
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Whereobferve, that if the Notes were
layed twice foflow or long as they are
Ecre fet down, the Example would be a
Cadence upon a Semibreve, Neverthelefs,
I will fet your next u}»on aSemibreve; and,
that Imay comprife {omething more under
the ame Example, I will place four Afi-
wims before it3 by which you may fee
how to divide Notes defcending by de-

grecs.

Quid fi [ingulss precedentis Paradigmatic
Notas alterum tamume produces, [pecimen
dabusnt Cadentic in Semibrevibus. Id tamen
Jeorfim  Paradigmate [equenti oftenditur 3
wbi nommullas Notas previas appofuimns , wt
eddem opera plures gradatim Notas disinnerne
di modwm habeas.
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§ 7 Concerning Fifths and Eightbs in

Diwiﬁ«m.

N this laft, and alfo in other Examples,

there isone thing which may fcandalize
a young Compofer, and perhaps give of-
fence to fome old Critick , in prevention
whereof T will {peak a little in this place.
Every Compofer knows that the Confecu-
tionof Fifths and Eighths, is not allowed

De Quintis &~ Oflavis in Minuri-

tione.

T,ne in pracedenti exemplo O avarune

alicubi confecntio quempiam offendat,
confiderandum eft, nure diverfa a Bajjo Pars
ut in minuritione melothetica fit, pra mainibus
[ityan Bafis ipfa, ut fitin fundamentali, ubi
O avarum confecutio baud fécus admitti po-
\ teft ac in Organo , Clavicymicalo, Icftudine,

i

in Mufick 5 that is, between two different | gue, fingularum: feré Notarum Oétavas ad
Parts. Now when we Play Divifion to a | pleniorem barmoniam affummunt,

Ground, it isto be confidered whether or
no we Play a different Part fromthe faid Ground. Ianfwer, inD:fant Divifion we do.
But in dividing a Ground, we play but the fame Part with it 5 in which doing, if we hit
upon the Eighth above or below the Ground-Note (which will produce, fometimes, two or
morc Eighths together, as you fee in the firft variation of the precedent Example) yet
this is {till to be accompted as but one and the fame Sound with the Bafs 5 and therefore
if any man except againft fucha Confecution of Eighths, he may afwel except againit
the Organ, Harpfecord, or Lute, having 0Faves joyned to their Bailes, which being
ftruck one after another, produce the confequence of fo many Eighths together.

As for Fifths, they cannot occur in|  Quintarum Confécutio omnino exploditr,
Breaking the Ground, becaufe there we | #ifi earum altera fit Quinta filfa 5 tur enine
meet every following Note in the Unifor | non modo nikal vitii jea multum habet leporis
or Oifave. If they happen in Defcant, there | atqne elegantie 5 Unde fepofito Antiquorunm
is no Apology for them, except one of them | faftidio & Recentioribus adniittitur,
be a falfe Fifth 5 which, though not allow- !
ed by fome precife Muficians of former times, yet our more modern Authors, as well
Writers as Compofers, do both ufeit and approve it.  For my own part, I do notonly
allow the Cenfecution of Two Fiftis, when one of them is Defective , but ( being
rightly taken ) cfteem it amongft the Elegancies of Figurate Mufick,

Your next Example is a Cadence upon a | Paradigmeafequens in Brevibus Cadentians

Breve, with four Minims afcending toit | propomet , quatuor antepofitis Minimis grada-
by degrees. | tim afcendentibus.

Example,
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§ 8. Concerning Sixths and Thirds in
Divifion.

N the mixt Divifion cf thefe Examples,

you have in fome places many Sixths ta-
ken one after another , in other places ma-
ny Thirds ; concerning which , obferve 3
that in Notes where we hit two Strings at
once with the Bow, Thirds are more eafie
for the Hand, and more pleafing to the
Earthan many Sixths together : But, in
Mixt Noteswhere we hit one String after
another, Sixths are efteemed better than
Thirds 5 for , the Leaps of thofe being
greater, a greater variety is conveyed un-
to the Ear.

De Sextis ¢ Tertiis in Minn-

ritione.

N Minuritione Mixtd horum Paradigma-
I tuns , plures [imitl Sexte itidemque Tertie
occurrunt : in quibws hec tencnda regula,
Cim eodem ictn impellumtur Chorde , Tertie
gratiores faciliore[que accidunt : Cun: divcrﬁj:
atque per faltus incitamtur, Sexte ut pluri-
mum adhibende : Saltws enine quo remo-
res funt , eo Majori varietate aurcs recreant.
Quapropter in Minuritione jﬂl:/u/l‘qutc » De-
cimas potins quam Tertias alternatinm ufurpa-
mus.

hence it is, that in Skipping-Divifion we rather make ufe of Tenths then

fimple Thirds, when there follow many of them one after another. Howbeit, if
skipping Thirds be exprefs'd upontwo different Strings they are very delightful in Mixt

Divifion.

Having fpoken of Cadences, I muft not
omit a Clofe which is made without either
of the forementioned Cadences, and is
ufed for a Conclufion to fome Fancies, Mo-
tets, or other grave Mufick 5 in which the
Byjs falletha Fourth or rifeth aFifth , and

art of the final Note is commonly taken
into the Defcant in this manner.

I will give one Example of

Ad Cadentias proximé accedit Clanfula
quaedam ei admocium affinis, in graviori Mu-
fica fatis ufitata , cune BafJus defcendit ad
Quartan: aut afjurgit ad Quintam , Nota-
quee finalis prior pars in Mciothefii frangitur
hoc modb.

Hujufce generis Paradigiza in

dividing uponit, becaufe , if at

e

x = -] =3 Minuritionibus exhibemus, prepo-

iSH! |

any time you play or campofe

7

Jitis quatuor Semibrevibus, ut dif-

Duvifion to a Throwgh-Baffor con-

ficultatem qua Tyronibus in Notis

Y
i1

tinued Ground , you may hap-

e

e

pily meet with it. I will alfo

FHEy

longioribus amplificandis obverfar:
Jolet, nonnibil levemus.

fet down a Long , or four Sewri-

breves before the Concluding

le

Note ; becaufe [ have known

o-H

fome Beginners apprehend great

9\/

difficulty in playing upon Notes ftanding long in the fame place,

Where you fee any Note with a Tail
both upward and downward ( asinthe fe-
venth Line of the next example ,) it figni-
fiestwo Strings founding in Owifon 5 one
being ftopped and the other open,

Note furfum deorfumqne candate duarnm
Chordarume in unifono percnlfionem indigi-
tant.,

Example.
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I' have not diftinguifhed the three forts
of Diwviffor in this laft Example, becaufe
the Ground-Notes ftanding {0 long in the
fame place , do not admit any diftintion
betwixt Breaking the Ground and Defcant-
ing uponit. But this which I have fet

Precedens Paradigma triplex itinuririo-
num genws non admittit , ob Fundamenti
moram in eodem ﬁde dinturniorem 5 %t
confideranti patebit. In eo tamen fatis elucet
Methodws diminucndi Notas etiam longiores,

down may fuffice to thew youthe way of Dividing upon fuch Notes, albeit their con-
tinuance 1n the fame place were yet much longer.

Although I did fet, in the former Ex-
amples , the feveral Ways by themfelves,
that you might better obferve how they
differ one from another 5 yet in Playing or
Compofing Divifion to a Ground , we may
cither continue any one Way ( perhaps a
whole Strain together ) or change from
This to That, as frequently as we pleafe
infomuch, that fometimes part of the fame

Halfenws Minnritionunt tria genera feor-
Jim collocavimus , que tamen in eadem Stro-
pha inter f¢ commifceri nil vetat, Imb ejuf-
dem etian: Note heterogenia Minuritio fe-
quenti Paradigmate continetur : wubi vides
priorem Note partem Minnritione [implici

Jen fundamentali , pofterioreme Minyritione
Melotheticd exornatam.

Note is broken in one fort of Divifion , and part of it in another, as you fee in this
Inftance ;5 Inwhich the firft part of the Semibreve in D, is divided according to the
way of Breaking the Ground , and the later partof it in the way of Defcant,

Example. Paradigma,
ﬁggmk 4
®
e

¢ 9. Of Crochets.

Hltherto we have treated concerning
the Dividing of AMinims, Semibreves,
or longer Notes 5 which duly confidered
might alfo ferve for Notes that are fhorter:
But, that I may, as neerasI can, omit no-
thing which may eafe or affift the young
Pralticioner, I will give fome Examples
upon fhorter Notes , as Crochets and Qua-
vers , with fuch Obfervations as I think
requifite 3 and firft , of Crochets afcending
ang defcending by degrees.

De Semiminimis.

Que hucufque de Minimarum , Scmibre-

vium , aliarumque Notarum longiorum
[fralionibus difa funt , celerioribus facile
applicareeft 5 cum eadem fevé fit utrobigue
ratio, Ne quidtamen hic defidercnt Tyro-
nes, idem in Notis brevioribus, Semimininis
& Fufis, adumbrabimus, Ac primam de
Semiminimis gradatine vel afcendentibus vel

defcendentibus.

Example.
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Paradigma Semiminimarnm gradatim defcendentinm.

An Example wpon Crochets defcending by Degrees
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Having fhewed you Crochets moving by Nunc verd idipfume in Semiminimis per
degrees , 1 will now let you fee them move | falsum difpofitis demonfirandum,
by leaps , ina Grownd of two Strains.

Example.
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In this foregoing Ground you have all
the Intervalls or Diftances which are in an
Gdave 5 for, inthe firft Strain you have
Thirds falling and Fourths riling , which
include, asthe fame thing, Sixths rifmg
and Fifths falling. In the fecond Strain
you have on the contrary, Thirds rifing
and Fourths falling, which is the fame
with Sixths falling and Fifths rifing. And
Jaftly , for Sevenths you have Them in-
cluded ( by their oppolite Oiaves )infuch
Nctes as rife or fall by degrees.

§ 10. Of Quavers.

¥V Guivers occur in a Ground upon

which youare to Play or Compofe Di-
vifion 5 youare, firft, to confider, whe-
ther they be not the Minute parts of fome
longer Note : as for example , when they
move by degrees to make a tranfition to
feme other Note , as in fuch inftances as
thefe.

In [uperiori Bali omnia unins O avy In-
tervalla percurruymtur. In primd Strophd
Tertie defcendentes aquipollent Sextis afcen-
dentibus 5 Quarte afcendentes, Quintis de-

Seendentipus.  In Sccundi Strophi é con-

verﬁ , Tertie afcendentes &quiparantnr Sex-
tis *defcendemtibus 5 Quarte defcendentes
Quintis afcendentibus, Septime ix [uis oppo-
Jitis OF avis poc eft, in Secundis includuntur.,
ubi furfure vel deorfum fit fine faltn gra-

datio.

De Fufis.
SI forté Fufg occurrent in Baff , cui ap-

plicanda Minuritiones, difpicienduns in-
primis eft , mum Fufe accipiendse fint ut fub-
Jantive fundamenti partes , an verd ut ad-
jiciales Minutie alicujys longioris Note
ornanmenti ant tranfilionis causi adbibite ;
ut in [(ubfequenti gradatione apparet,

Example, Paradigma.

P | $oennd . - + P
SR e e
steprptnrsindrad it Sttt
s FRESR = P EEAER 1*‘7 S i; 7 ifﬁg T #-fw.

Here they fignific no more than the
plain Notes which you fee in the Bars next
after them 3 and therefore, if you divide
upon fuch Quavers,as you would do upon
the faid plain Notes, only making your
Divifior proceed in a contrary motion to
to the Quavers , the Mufick may pafs for
currant , efpecially in Playing ex-tempore
to a Ground.

But , in cafe you defire to divide the
Quavers themfelves, or to Play Lefcant or
Mixt Divifior upon them, I'willfhew you
them according to the Method of our for-
mer Examples , by rifing and falling by
degrees.

Hic vides Minutias illas equivalere lon-
gioribus Notis , que illis in Paradigniate
proxime adfcribuntur : Quare Minyritiones
ad predicias longiores Notas, perinde ac f
Fufz ifl & non interveniffent , moty contrario
accommodari nil vetat , in exercitatione pre-
fertim extemporali.

Qued fi Fufe Subflantive ac Fundamen-
tales fint , inque Minuritiones frangende
habes hic appofita Paradigmata , quorun: id
imitatione perficias.  1bi primum quid in
gradatione tum dejcendendo tum aftendendo
agendune it , oftenditur 5 deinde quid in
difcretis per faltum Intervallis,

Exanmple.



Pare 111.

T be Diviﬁon;V iol.

51

o

. Example upon. Quavers Refing aml'FaIling by Degrees
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The firft variation of this Example, is
alittle irregular , as to what we have deli-
vered of meeting each following Note in
the Vrifon or 0 ave , for here each other
Suaver ismetina Second. But neceflity
or fhortnefs of Diflonance renders that
excufable in fhort Notes which would not
be Allowed in longer. For, as Crochets
fobroken into Quavers are not very com-
mendable, fo 24inims broken into Crochets
after the fame manner would be much

worfe. But if That Afcending and De-

Hic preter morem regulafque jam: tradites
alterne Note non in Unifono ant 0 avi [ed
in Secundi Bafin excipiunt:id tamen quedams
illic necelfstas Notarumque wvclocitas excufat,
At fi pari ratione Semiminime in Fuas ,
Minima in Semiminimas comminnerentur ;
id egre admodum paterentur awres ob din-
turniorem in [fecundi moram. Attamen [§
gradarvius ille afcenfys ant defcenfus Notas
punilis alternatim 'interftinct as haberet | jam
Minnritio nativo curfu ordinatim profiueret
quemadmodum in Exemplo vides.

O 2 {cending
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fcendin%_ by degrees confifted of Prick-Notes, fucceeded by Notes of the next lefs quan

tity 5 Then, that way of Breaking would be both regular and commendable 5 as
thus,
+
it et et
Ground Broken Ground

Broken

¢ 11. Of b Flat and Sharp.

'IF youask me why I puta b flac to that
A Quaver in By I anfwer, becaufe the
Divifton defcend: from it to F which is flac.
Again, in the other part which afcerds,
there isa Qwaverin F, made fharp; be-
caufe the Dsvifion afcends from It to B,
which is fharp : Both which are grounded
upon the fame Reafon s which is, that in
foureNotes afcending or defcendirg by de-
grees , we feldome exceed the diftance of
a perfel Fourth, left we produce unto the
Ear that harfhnefs which is called Relation
not barmonical: for though the leffer Fourth
be moft frequent and very agrecable in
Mufical progreffion, yet whenboth Terms
are extended , the Higher being fharp, and
the Lower flat, the diftance is then a 177~
tone , which is moreby half a Note than
a perfei Fourth 5 and therefore when this
happens , we commonly alter that which

De b Molli ¢9 Duro.

ch frqueras , cur Fufe in B, appofitans
fit bmolle 5 id propterea fit , qudd M-
muritio inde ad F mollioris itidems fosni de-
Jeendat 5 wti pnu!?:ﬁqji, F.b. dxro atollitur;
wia ninirum inde ad B. [imiliter durnss
afcenditur : ‘Z)tri;ffque porro ratio eadems
reddi poreft , ut Relatio non harmonica evi.
tetwr anriows plané ingrata, que tim perpe.
tratur , cim quatwor Note gradatime afcen-
dentes , ant defcendentes , terminos perfelde
Quarta excedunt, Nam licet Quarta minor
palfine in ufu fit , attamen fi Nota altera ab
alterd remotins divaricetur , enafcitnr Tri-
tonws barmonie infefins s quod ne fiat , &
priore ad pofteriovem flerncnda et emollienda
eft via: ntque hic tria Quartarum gewers
ZI;/Ervari pofwnt :  Tritonys , Diateffaron
Quarta minor , cums nimirnm Juperior
Nota mollis , inferior dura eft,

comes firft in complyance to, ( and preparing the Ear for) that which is to follow,
And here you may obferve Three different Fourths in Praiical Mufick , viz. a Tritone,
or exceflfive Fowrth, Diatcflaron or perfié Fowurth , and the lefler Fourth we fpoke of
which is when the lower Term is tharp and the higher flat 5 thus exemphfied s

4

R

As for Quavers moving by leaps, I have
little to fay, more than that Groxnds ought
not to conf’i'ﬂ: of Notes fo quick as Quavers
in fuch a movement, But if fuch Notes
fhould be propofed , you may ferve your
felf by that Example you had of Crochetss
making them Quavers , and the Quavers
upon them Semiquavers, Or , as youfee
in this following Example.

4
:::%:%;‘, b

¥¥y
I gzi’“

“Hé!
+He

De F tgﬁ.r per faltus incedentibys id dicen<
dum reftat, videri iftinjmodi confbruiionem
ad Bafin Minuritionum minus idoneam, Si

‘tamen o.currant , eadem regula hic infervire
poterit , que de Semiminimis tradita eff,
converfis Semiminimis in Fufas , Fufis in
Semifufas S, Quwid preterea in #is [
agendum , Jequens Paradigna plansms facis.

Example.
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His premilfis de extemporali ad Bafin Ex-
ercitatione agendum,

Primum feligatur Bafis Semibrevibus aut
Minimis , ant wuirifque conflanss ejufmodi
enime ad extemporaneame FExercitationen
aptiffima.,

Deinde ad mannn habenda quedam Mi-
nuritionum Schemata few Figure , que pri-
mis Fundamenti Notis accommodata, [equen-

tibus itideme fimili filo applicari poffint.

Hac Supellectile infErudus aufpicare lufum
a Schemate omninm facillimo, atque enitere
ut & primis illud Notis ad extremanm ufque
Bufin deducas, pari textura. Id cum fueris
Q%L‘utw , aliud atque alind Schema, [imili
conatu aggredere.

Hujws tibi Excrcitationis Figuras aliquot
una cum idoned Bafi, [equens Paradigma
exhibet :  quibus innumeras alios two 1pfe
marte attexes.

It now only remains that I give you
fome little affiftance,, by taking you (as it
were) by the Hand , and leading you into
the eafieft way of Playing Ex tempore toa
Ground,

Firft, you are to make choice of fome
Ground confifting of Semibreves or Minims,
or a mixture of thefe two : for fuch ought
Grounds to be, which are propofed to be
Piay’d upon at fight.

Next,you ought tobe provided of ten,
twelve , or more points of Divifior ( the
more the better) cach confifting of a
Semibreve or Minim , which you may ac-
commodate to the firft Note or Notes of
your Grownd,

Being thus prepared , take one of the
faid Points , amf apply it firft to One
Note, and thento another, and fo through
the whole Ground. When you can do
this, take another Point, and do the like
with it , and fo one after another fo many
as you pleafe.

I will here for your eafe and encourage-
ment furnith you with a Ground | and alfo
with fome Pornts 5 to which you may add
infinitc more at your pleafure.

P

Exaniple,
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Example, Paradigma.
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Let us now take fome of thefe Points |  Horum Schematum amplificationem atque
and apply them to the precedent Ground, | ad religuam Bafin applicationem & proximo
that you may by Example fec how they are exempl colliges,
to be carried on.

An
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The Divifion-Viol,
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Chelys , Minuritionum , &c.

Pars 111,

Thisdriving or carrying on of a Point ,
doth much eafe the Invention, which hath
no further trouble , folong as the Point is
continued , but to place and apply it to
the feveral Notes of the Ground : Befides,
it renders the Divifior more uniform and
more delightful alfo; provided you do
not cloy the Ear with too much repetition
of the fame thing ;5 whichis eafily avoyded
by a little variation, as you fee I have
done incarrying cn fome of the foregoing
Points.  Alfo you have liberty to change
your Point though in the middle or in any
other part of the Grourd: or you may

Ejujmodi amplificatio cujujcum. u. ocie
matis , Inventioni non leve affert fubfidinm
camne omni anxietate liberat , dume nibil
admodunt elaborandum venit | nifi ut prima
Schematis ratio ad totaw: Bafin co;{/iwi/i Syn-
taxi applicetyr, Hinc prw'rcrea orttur Mi-
nuritionum analoga compofitio , jucunda ad-
modurz , modop ne eddem figura nimii in-
culcatione faftidium creet , cui facile mede-
bitur interpofita fibinde , ut in precedents
Paradigmate vides , werficolor tranfitio , di-
verforumque Schematum alins ex alio con-
textys,

mingle one Point with another , as beft fhall pleafe your fancy.

9 12. Concerning ordering of Divifion,

WHen you are to Play Divifion to a
Ground , 1 would haveyou, in the
firft place , to Play over the Ground it felf,
plainly and diftinctly ; for thefe reafons:
1. That others may hear what Notes you
divide upon. 2. That your felf may be
better pofiefled of the A4yre of the Ground,
in cafe you know it not before. 3. That
he who Plays the Ground unto you may
better perceive the Meafure of Time.

The Ground being Played over,you may
then break it into Crochets and Quavers
or Play fome neat peece of tlow Defcart to
it, which you pleafe. If your Ground
confift of two or three Strains, youmay
do by the fecond or third , as you did by
the firft.

This done , and your Ground beginning
over again, youmay thenbreak it into Ds-
vifion of a quicker motion, driving on
fome Point or Points as hath been fhewed.

When you have profecuted that manner
of Play folong as you think fitting , and
fhewed fome command of Hand; you
may then fall off to flower Dejcamt or
Binding-Notes, as youfee caufe; Playing
alfo fometimes loud or foft, to exprefs
Humour and draw on Attention.

After this you may begin to Play fome
Skipping Diviftons or Pomnts, or Tripla’s ,
or what your prefent fancy or invention
fhall prompt youto, changing ftill from
one variety to another 5 for variety it is
which chiefly pleafeth : The beft Divifion
in the world , ftil continued , would be-
come tedious to the Hearer 5 and therefore
you muft fo place and difpole your Divi-
Jion, that the changeof it from one kind
to another may ftill beget a new attention :

Minuritionum Syntaxis.

PRimz’pio Fundamentum ipfum [implici
ac liguidi modulatione percurre : idque
1° Ot Minuritionum Sulzﬂrjatum ab Andito-
ribus clarius atque diftinitins vercipiatur,
2° Ot Bafin tu ipfe ejufque geninm melius
comprebendas, 3° Vt,qui tibi fundamentum
accinit , probé sntelligat ; quo Menfure tem-
peramento uti velis.

Deinde Bafin in varias Minutias Semi-
minimarum atque Fufarun: difpejce, aut ali-
quot flofculos Melotheticos lentioris menfure
adfperge s Didemqne in Secundi & tertia
Strophi , [i forte totidem Bafis contineat
Jieri poterit,

Tum vero Minuritiones celeriores earumyq;
varia Schemata atque amplificationes , ut

Jupra oftendimus , adhibe.

Vbi hoc genere lufus dexteritatem andito-
ribus probaveris , ad Melothetica ornamenta
Jubtiliora Syncopafgue tranfire licebit , munc
intenftori , munc remifftori manu , ut fiudio-
fiss abblandiaris auribus attentioncmque con-
cilies,

Demun: varios Minuritionum [altus atque
tripudia , cum multiplici Triplarum genere
in medium produces 5 laxande Inventionis
habenas , animoque , Gua vocat liberins,in~
dulgendo 5 warietati inprimis atgue apte
figurarum collocationi ftudens, qud novi
identidem attentione Auditorem alleies per-
que multiplices affeclionnm motus , Mufice
mperio rapias.

And this is generally to be obferved, whe-

ther your Ground confift of one or more Strains,orbe a Comtinued Ground 5 of which I

muftalfo fpeakalittle.

De
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De Bafi Continna.

QVod fi Bafis non per Strophas, [ed per-
-petuo curfie ad exitum procedat (ut cum
pro fundamento Baffus Continuws alicujus
Motedi ant Madrigalis affumitur ) prin-
cipio fedato ac merd Bafi inchoandum erit
ut Organecdws menfure qui velis uti , teno-
rem affequatur. Poft aliguot verd Semibreves,
ad Minuritiones guas animus fuggefferit, di-
gredi poteris 5 donce ad claufulame pervene-
vis , Guae Manui exerende campum aperiat.
Paufis aliquot [ubinde interpofitis , concede
Organedo nonnibil fpatii quo te precedat ,
ut illum deinde lepidld emulatione confequa-
ris, Varias demum Melothefias , Minuritio-
nes Mixti generis , Triplas ac cetera Inven-
tionis Myrothecia effunde.

$ 13. Of a Continned Grounnd.

Q Continned Ground ufed for Playing
or Making Divifion upon, is ( com-
monly ) the Through-Bafs of fome Motet or
Madrigal , propofed or feleGted for that
purpofe. This, after you have played
two or three Semibreves of it plain, to let
the Organilt know your meafure; you
may begin to divide, according to your
fancy , or the former Inftructions, until
you come near fome Cadexnce or Cloje,where
I would have you fhew fome Agility of
Hand. There, if you pleafe, you may
reft a Minim , twoor three , letting him
that Plays the Ground go on: and then
come in with fome Point : after which you
may fall to Defcant, Mixt Divifion, Tripla’s,
or what you plcafe. In this manner, Play-

ing fometimes fwift Notes , fometimes flows changing from This or that fort of Divi-
fion, as may beft produce Variety , youmay carry cn the reft of the Ground 5 and if
you have any thing more excellent than other , referve it for the Conclufion.

Minuritiones fingulari Chely qud ra.
tione aptande.

Reter ea que jam diximus , id curan-

dum maxime in concinnandis Minuri-
tionibws , ut Symmetrie facilitatique confu-
las. Nams ex duabus Melothefiis eque pre-
flantibus , ea meretur Palmam , que faci-
liori negotio ac leviori manu percurri poteft :
fatifque liguet , eum qui Canonis indolem
digitorumque applicationem nefciat, vix effe
ad Minuritionum compofitionens idoneum ar-
tificem.

Adhibenda porrd funt ad exemplum, alio-
rum opera, quorum indufiria in excogitandis
Minuritionibus cum laude defudavit,  Quos
inter , D. Henrici Butler , ¢ D, Danielis
Norcome elucubrationes , aliorumque No-
ftratinm , quibus pulfande Chelyos preroga-
tiva facile conceditur , precellentium Mufi-
cornnz, nunquam [ine acroamate ufurpari
poterunt.

Qud Methodo due Cheles Bafi alludere
debent.

Zc haifenuys de Chely Simplici 5 nunc

agendum de duplici. Cunt dwobws fimul
Mufurgis ad candere Bafin componende atque
accinende erunt Minritiones , be ferventur
regule.

b 14. Of Compofing Divifion for one
Viol to a Ground.

VW Hen you compofe Divifior to a

Ground , endevour to make it eafie
for the Hand : for , of things equally ex-
cellent asto Mufick , That is always to be
preferred , which ismore eafie to be per-
formed. Hence we may conclude , that
ro man is fic to Compofe Divefion to a
Ground (how great a Mafter in Mufick
foever hebe ) unleshe know the neck of
the Inftrument, and the Method of Finger-
ing belonging unto it.

Thisisall I have to fay concerning Di-
viffor for one Viol5; more than that I
would have you perufe the Divifions which
other men have made upon Grounds ; as
thofe of Mr. Hcnry Butler, Mr. Daniel
Norcome, and divers other excellent men
of this our Nation, who (hitherto) have
had the preheminence for this particular
Inftrument ;5 obferving and noting in their

Divifions , what you find beft worthy to
be imitated,

¢ 15. Of two Viols Playing together
ex tempore to 4 Ground.

Fter this Difcourfe of Dsvifion for
One Viol , T fuppofe it will not be
unfeafonable to fpeak fomething of Two
Viols Playing together upona Groxrd; mn
which kind of Mufick, I have had fome

Q experimertal



Chelys , Minuritionum , &c.

Pars 111,

experimental knowledg ; and therefore will deliver it in fuch order and manner as I
have known the prattice of it 5 referring the Improvement thereof to further expe-

rience.

Firlt , let the Ground be prick’d down
in three feveral Papers 5 One for him who
Plays upon the Organ or Harpfechord: The
other two for them that Play upon the two
Viols : which, for orderand brevity, we
will diftinguifh by three Letters 5 vrz, 4,
for Organifr , B. tor the firft Baf, and C.
for the fecond.

Each of thefe having the fame Ground
before him, they may all three begin to-
gether 5 4. and B, Playing the Ground ,
and €. Defcanting to it, in flow Notes ,
or fuch as may fute the beginning of the
Mufick : This done, let C. Play the
Ground, and B. Defcant to it, as the
other had done before, but with fome
little variation. If the Ground confift of

two Strains, the like may be done in the |

Primo Fundamentum in tviplici chartd
defcribatur , quarum prima Organedo qui
literd A. defignari poterit , fecunda ei qni
primam pulfat Chelyn literague B. notabitur,
tertia illi qui fecundl canit Chely , infignie-
turque C. [eorfim tradende funt.

Exordiantur A. & B. Bafinque fimplici
modulatione percurranmt , interea dum C.
graviorem aliguam Melothefiam Bafe appo-
nit. Dumque B, eandene cum aliqui varia-
tione Melotheftam redintegrat , C. foli Bafi
immoretur. Atque eadem methodus five due

fint Fundamenti Strophe [ive unica, obfer-

vetur 5 altero Bafin, altero Melothefianm:
modulante.

fecond : One Viol ftill Playing the Grownd whileft the other Defcants or Divides

upon it.

‘The Ground thusPlay’'d over, €. may
beginagain, and Play a Strain of quicker
Dzoifion 5 whichended , let B. anfwer the
fame with another fomething like it , but
of a little more lofty Ayre : for the better
performance whereof, if there be any
difference in the Hands or Inventions, I

would have the better Invention /ezd, but

Secundo , C.in procurfum Minuritionnn:
celeriorem exfiliat , cume B. [imile quid,

fublimiori samen flylo veponat.”  Id ut feli-

cins eveniat , aufpicetur Lufum is qui In-
ventione pollet , fequatur qui manw expedi-
tiori precellit , ut affurgat potins quam flac-
cefcat Mufica,

the more able Hand ftill fo/ow , that the Mufick may not feem to flaccefs or leffen,

but rather increafe in the performance.

When the Viols have thus (asit were )
Vied and Revied one to the other , 4. if
he have ability of Hand , may , upon a
fign given him, put in his Strain of Di-
vifion 3 the two Viols Playing one of them
the Ground , and the other flow Defcant
to it. 4. having finifhed his Strain, a
reply theretomay be made, firlt by one
Viol , and then by the other.

Having anfwered one another in that
fame manner fo long as they think fit , the
two Fiols may divide a Strain Both toge-
ther. Inwhich doing, let B. break the
Ground , by moving into the 0Odave up-
ward or downward , and returning from
thence either to his own Note, or to meet
the next Note inthe Unifor or O ave. By
this means, C. knowing B’s motion, he
knows alfo how to avoyd running into the
fame ., and therefore will move into the
Third or Fifth, (or Sixth where it is re-
quired ) mecting cach fucceeding Note in

Tertiv, poft iteratam Chelyum altercatio-
newe , A. fi dextrd valet, figno dato, fuam
quoque Minuritionum Symbolam in medinm
proferat 5 atque interea Chelys altera Bafin ,
altera Melothefam graviorem moduletnr.
Tam denique Chelys utraque [eorfim , Orga-
nedi Minuritiones hand impari artificio
emuletur,

Quarto , partiri inter [e poterunt Stre-
pham aliquam Fundamenti propofiti 5 ita ut
B. fimpliciter Bafin frangat, nec niff ad
Octavam furfum aut deorfurz excurrat, five
in eadem Notd confiftat , ffve ad fequenten
tranfitum paret. Quod cum Mufurgo C.
conftiterit , eandem orbitam facile evitabit

Jeque ad Tertias, ant Quintas, ant ficubi id

Bafts requiret,ad Sextas, fubducet, Bafiquein
Unifons ant 08 avé ad Notam finalem dun-
taxat occurrets atque aded Quintarum &
Odiavarum obftrepera collifto etzanz in extem-
porali praxi baud «gré declinabitar,

fome
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fome one of the faid Concords , until he come to the Clofe; where he may (after he
has divided the Binding ) meet the Clofe Note in the 0&ave; which Directions well
obferved, two Viols may move in Extemporary Divifion a whole Strain together,without
any remarkable clathing in the Confecution of Fifths or Ezghths.

Quinty , C, Minnritionene aliguam incho-
abit , gque [Patinm Brevis ant Semibrevis
occupet , iague , figno dato, Mufurgo B.
indicabitur , qui eodem temporis [patio Socii
Schema in quuentilzw Notis imitabitur 5
idque ad Strophe exitum alternis deduci
poterit,  Similis concertatio ad breviora vel
longiora , intervalla , varietatis ergo, infti-
tuatur,

When they have proceeded thus far;
C.may begin fome Point of Divifion , of
the length of a Breve or Semibreve , ma-
ming the faid word, that B. may know
his intentions: which ended, let B. anfwer
the fame upon the fucceeding Note or
Notes to the like quantity of Time ta-
king it in that manner, one after another,
fo long as they pleafe. This done, they
may betake themfelves to fome other Point

of a different length , which will produce a new variety.

Sextd , Signym dari poterit Organedo , fi
callet artem , wt Schema aliquod ipfé quogue
bac poftremi methodo aufpicetnr , quod poft
Brevem , Semibrevem , dut fimile Spatium
utrague Chelys ant gﬁzparatim ant conjunidim
excipiat 5 fervatd hac reguld, ut dum con-
junitine canitur , altera Notas lentiores adbi-
beat, dum altera in Minnritionibys circum-
volitat,

This conteft in Breves , Semibreves, or
Minims being ended , they may give the
Signe to 4. if (asIfaid) he have ability
of Hand , that he may begin his Point. as
they had done one to another ; which
Point may be anfwered by the #7ols , ei-

ther fingly orjoyntly 5 if jointly , it muft

be done according to the former Inftruci-
ons of Dividing togethers Playing ftill

Jflow Notes and foft, whileft the Organift

Divides; for that Part which Divides fhould always be heard lowdeft.

Septimd, Cbelys utraque, Organedo ad Ba-
fen ablegato, prioreme concertationem celeriys
ant lentins renovare poterit 5 ac denique per
varias Triplarum aliarumque proportionum
formas , liberins evagari , vel perpetuis wvel
intercalatis Strophis :  donec tandem junitis
ambe viribus , ant quafi twmultuario con-
greffu, ant fi id potius libuerit, temperatd
Jravigue claufuld coronidem labori imponant.

Strain of flow and fweet Notes, accerding

and place.

Atque bec extemporaria concertandi ratio
inter affuetos invicem fodales , adeo feliciter
aliguando vertit , ut planfum etiam majorem
quam ftudiofins adernate Minuritioncs re-
portarit,

Miunritiones plurium Partinm Cowpo-
nendi ratio.

N.componendis Minuritionibus pro duobus
Baffis , rcgula precedens quid agendum
fit fatis demonfirat : nimivum jam buic
jam ifti Parti attributo Choragi fen Du-
cis officio , [uperiorem ant inferiorem pro-

When this is done, both 7iols may Pla
another Strain together, either in quici
or {low Notes, which they pleafe ; and
if the Mufick be not yet fpun out to a
fufficient length , they may begin to Pla

Tripla's and Proportions , anfwering eaci’;
other cither in whole Strains or parcels;
and after that, joyntogetherin a Thun-
dering Strain of @wick Divifion; with
which they may conclude ; orelfe with a
as may belt fute the circumftance of time

I have known this kind of Extemporary
Mufick , fometimes ( when it was perfor-
med by Hands accuftomed to Play toge-
ther ) pafs off with greater applaufe, than
thofe Divifions which had been moft ftu-
dioufly compofed.

¢ 16. Of Compofing Divifions of Twe
or Three Parts.

IN Compofing Divifion for #wo Baff Viols,
you may follow the forementioned me-
thod , making fometimes This, fometimes
That Part move above or below: Some-
times anfwering one the other in Points,

Q2 fometimes

Two Baffes
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joyned rogether in Divifion 5 fometimes in | <incian alternis obtincbunt 3 ac denigue poft

ébely.r » Minuritionum , &c.

fiow , fometimes in quick. Motions , fuchas : appofitas emulafgue concertationes , in unum

maty beft produce Varicty : but after their | awbo fedus atque amplexum vel junidis Mi-
anfivering one anotherin Points , I would | wuritionibus wel fuavi Mclothefie texturd

alwayshave them joyn together in fome ' confpirabunt.

lofty Strain of Diw/l}an » with which, or

with fome flow and pleafing Deféant you may conclude your Compofition.

If you make Divifion for two Trebles
both muft be in the way of Defcant to the
Ground: So, that ( the Ground confide-
red ) the Compofition is Three diftinct
Paits, When the Trebles move together ,
their moft natural paflage is in ‘Thirds one
to the other ; fometimes in Sixths or a
mixture with other Concords, but ftill fuch
as have relation to the Grownd., As for

2. Minuritiones pro duabus fuperioribus
Partibus , methodo Melothetici concinnande
fint 5 dumque fimul ambe incitatiys ferin-
tur , in Tertiis aut Sextis plerumque invicen
refpondere gaudens , aliis fubinde Concor-

- dantiis interjecis , babitd ninsirum [emper

Fundamenti ratione, Catera, nibil i fu-
perioribus rvegulis diverfum occurrit,

their anfwering one another in Points 3 their feveral Motions and Changes , inorder
to Variety ;5 the fame is underftood as of the former.

In Compofing for a Treble and Bafs, you
areto confider the nature and compafs of
either Part, framing your Divifior accor-
ding thereunto; which, in the higher
Part will be Defcant 5 inthe lower, amore
frequent Breaking of the Ground.

The fame regard , to the nature of the
Parts , muft be had in Compofing for two
irebles and a Bafs, or for two Baffes and
one Treble.

In Divifions made for three Baffes, every
Viol alts the Treble , BafS, or Inward Part,
by turns. But here youare to take notice,
that Diviffons of Three Parts, are not
ufually made upon Grounds; but rather
Compofed in the manner of Fancies 5 be-
ginning commonly with fome Fuge, and
then falling into Points of Divifion 5 an-
fwering one another ; fometimes two a-
gainft one , and fometimes all engaged at
once in a contelt of Divifion : But (after
all) ending commonly in grave and harmo-
nious Mufick.

Howbeit, if , after each Fancie there
follow an Ayre (which will produce a
pleafant Variety ) the Bafles of Thefe

3. Si Baffo atque Superiori Minuritiones
adaptande (unt , perpendenda eft utriufque
Partis indoles 5 qui probé perfpedtd Melo-
theticas fralfiones Superiori, Fundamentales
Diminutiones Baffo ut plurimune tribues,

4. Fadens folertia Minuritionibys pro
duobus Baffis & Superiore , itens pro duobus
Swperioribus &~ Baffo utendum cf?.

5. In Minuritionibys pro tribus Baffis
Superioris , Medie aut Infime Partis Dinzi-
nutiones cuilibet per wvices tribuende funt,
Veruwm Minnritiones pro tribus Partibus ad
certan Bafin vix folent aptari s [ed liberiore,
per modune Fantafic , ut vocant, decurfi
fine certd lege binc inde divagantur : Exordio
plerumqueé  feveriore,, adeogue per modum
Fuge incedant , Minuritionum alterni ve-
litatione in medinme comjecid, conglobata
[wbinde concertantium acies demum quafi
paltis induciis, [uavi ac placido plenioris
concentus Epifodie , dextras Muficamque
Jungant.

Subtexi poffunt ad levandum faftidium
Melifpaata varia , Allemande , &c.

confifting of two fhort Strains , differ not much from the nature of Grounds. Thefe
Agres or Almains begin like other Confort Ayres; after which the Strains are repeated
in divers Variations, one Part anfwering another , and fometimes joyning together in
Division , as formerly mention'd.

Hujws



'Part 111.

Tbe Divifion-Viol.

Hujuys generis Minuritiones variis Parti-
bus accommodas , nos haund fané paucas in
Apollinee Academie Tyronumque gratiam
elaboravimus. Plures reperire eft inter exi-
mia D. Joannis Jenkins Opera: de cujws
aliorumque noftratiuve Authorum immortali-
bus in Mufican: Rempublicam monumentis ac
meeritis , cum fuprainvidiam fint , medque
laudatione crefcere nequeant , prefiat filere
quam frufira dicere.

In thefe feveral forts of Divifior of two
and three Parts , my felf, amonft others
more eminent , have made divers Compo-
fitions , which perhaps might be ufeful to
young Muficians, either for their Imitation
or Practice : but the Charge of Printing
Divifions (as I have experienced in the
Cxuts of the Examples in this prefent Book )
doth make that kind of Mufick lefs com-
municable. Howbeit, if you defire writ-
ten Copics of that fort, (a thing moft

neceflary for thofe who intend to Compofe fuch like themfelves) none has done fo much
in thatkind , as the ever Famousand moft Excellent Compofer , in all forts of Modern

Mufick , Mr. Jobn Fenkins.

And here might I mention ( were it not out of the rode

of my defign ) divers Eminent men in this our Kingdom 5 who, in their various and
excellent Compofitions , efpecially for Inftruments, have (in my opinion ) far out-
done thofe Nations fo much cry’d up for their excellency in Mufick : but my naming
them would fignifie little, they being fufficiently knownand honoured by their own
Works 5 neither had I taken upon me to nominate any particular perfon, had it not
been upon the neceflary accompt of Divifion-Mufick , the peculiar Subject of our now

ended Difcourfe.
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