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' l Ho ipllCclt vv-'

THE ViolonccUo was ever estcemd an e^clknt Innrument not Oi.ly in Concert
but alio lor playing LdTons &. may bn ^-c>ufider\! as a Large Fiddle held the
contrary way • and the fourth String is .e.t the Bow Hand as the Budr is tun/d
downward, the lower part ,. to reft on .he Calves ..t the 1..^. the edge *ol the
back to relt on the Lcj? . by which ..xaus it turns the ftrings of the Bafs
convenient to, the Bow hand ^ befides it prevents the Legs prellu>g too hard upon
the weak m„ or lldes of your lultrument .6. places in the moft convenient pofition
for playing . Hrft it will be verv necffary for the Learner to ^.X the nances of
the notes in the Gamut alio .hat hue A. fpace each note ft.nc; - o« as
dcfcnb'd in the manner- followiu"-

.

V
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The GAMUT for the V I O X O > C I I^ L O

tH
4. String

d
3 . Striu;

^=^
cc liD EE FF G A B C D E F G A B C D

<i

.. , • rr \.v'*iK to be luuuof'd the Learuer is uot able

If voi*r I.dftrumciit is pcrfcttly in Tune ior tls to Dc lupp
il >oi*r nmru r

i i-r *>,. X^tural Notes of th.- Gamut: you nu.!

oMcrvc the-
,, ^ ^ ^ K1. F the loweft note or double C is playdoiuu

are Double C double D double E and double J the lowelt
.

'
. , ,» 4- »,.. 4. V String about 2 Inches from the Unagc

,hich is do„. i./ ^r.wi.g Ac Bow cols .he * S.ru,g ah

Nof double E U f.o|.''

double U is flop.. .i.h .he firf. finser about .hree L.ches from ,be No., dou le

!^I h"seco.' K>„se. nea,,y .he ...ne diftauce f™m .he fW fin.e, »' -^"
;

'

;lxe V .s ..,., .he 31 fi... abou. an luch ..d a ,u.«e, ,«. .he

-^-^-J^^
•1 -•

able Jt IS %iiH mc- ^. *-"fe-» — „ ^ ^

dl«..,ce of .he Uit is ftoved ihort is becaulV i. is bu. , Seu>,,one or half



Tlxole ou tl.e third St..., . re G A B ...d C.C. is pl^yd opcut A is l^op d wxth th.^^

ftrft Finder: B .ilh t«,c Sv«.nd: .ad C ..ith 3 1^ Ftag.r at the fame- diftauce as ou Un 4 .

Stri.1..-. Iholc oa the Secuad ftxi.g arc L>, K F, and G • D is playM open*. E is Itopd

.iih\. firft Fiuft-cr about d.. Inches from the K«t : F with the hecoud Fu.gcr about

an Inch a>.d half iru.: n. hei.>g hu. a Somitoue or half Note above E-G is

itopM vith'th. Uttle Fiu^, > t.u niches a..' quarter from the Secoud t Thole on the

tirit Strtng are A,B,C,a..! 1.. A is playd o, . B .it'^ .he, firlt Hnger. C with the

Second.- aud D with the little Fluscr at t!u ^ r.e diltance as ou the Second String.

]W thefe direcuons' the Learner may loon Uop the N.tes ur tnnc Tin )..arnc*. mult

obferve that the bewe.u the Notes E^F ^-il^ b.t.cJu B ^ C are only Semitones.

or half Notes as they fall iu th. - .V.,ut: 'u. w. will hereatter introduce

^a period Scale of N„tu. ' .ndVArt^fu^al Semitone, whxch we may compare to a

Ma-azine or Store Houfc of Sound, .' and to take and difpole of Occafionally? for

the'scale muft be torm'd into Key. and th.« the fingering will alter as the K oy

'chan.^es: All Mufic is knowu by tho firlt Seven Letters of the Alphabet ami

the Eighth i> the fame fuch as from C to C D to ,D from E to E from
,
F to F

from &to G from A to A fr.u> U to B 'toj^etir with th.ir Semitones.

j»:
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A Perfect SCALE for the VIOLONCELLO

112 2
" r

^ y -'— :
— -\—-—

Thele are ail. the Notes Natural and Artiiicial ncccfsar^ for a begiiuier in

the Bals Cliff the Artificial are calld Flats and Sharps a Flat thus \, a Sha,-p

thus % a. id a Natural thus
\ ^,luch brings tbi« Note to its place after a * or j? .

ifiit. -here are two other CHffs Tenor and CouDter T.>uor and £.^, tL..T are

verv liieti.l viU fet them both the Tenor Traufpoles !h- notes a fifth iijgher
f'j

the C. 'inter 'iVui.r * ferenth but are verv feldom ufd ou the fourth Strings.

TE I*; > R

3, Striug^ ti^'Au\M^

5 1^4

n i

1. String

1 2 h 12 3

?-^—

y

M

lii.FG ABCDEFG

COUNTER TENOR
2 . String' 1, String

, 2 O 12 1 2 ^4.1i? .'j

^^^^^^^PlFG ABC13SFG it t;



A Scale for the Finger board of a Violoncello

Showing the distances w(here the Fing'-rs are to be placed.

From Nutt to Bridge Twentv SisL laches and half

o
'A

'a
V

O

= »-

3
A
A

u
1/

C

u
5
n&V-

-feW

rt^

h
*-

B-

iDD-

c
o
u

o
u

e*-

¥^

«-

:e-

•s

»-

4J_.._

FF

3
,0

rB^ 1^"

«fr-

c#-

i¥F?f^

'!>-

<i-





Treble Cliff —
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Of Stoppinpj Notes in Tune
Tho the Learner may have a good Ear it ^ill be some time before ^e ran stop the Notes

perfertlv in Tune & therefore it yiU be a great help to him at first to have h,s Finger

toard murkU witl* P.;,.r pasted on and ^ben the Fingers are acquainted w th the

Fingerboard, have tb. murks t.k.n off but for playing off the Gamut ,*. to she^

the right use thereof ..e will form it into Octaves, vhich are calld Keys, in order

to introduce all the Semitones properly, ascending, & descending. thus .

C Key
4*.^Str: .9'Jstr:

CKey
2*3str: l*.*Str:

D Key

i^^m%m
?1 04

^^^m
G Key A Key

94 O !24<2XQ^1

Bb Key

These are the practical Keys ivbere the learner may see bovr the Fingers differ in

stoT.p ng the No er in the different Keys; vhich this Representation of the Finger board

.Til 'explain as Lving all the Semitones or half Notes drawn cross with linos.. . tho

xc have .suffIriV ntly rxpldml the tunelng part it is not possible to te^ch it by n-U .



Position

Of the Bow
^ ^ . _. ,^

The Bow must be h.U a sm.Il aistancc from the Nut, ^ *h^. f*;*;j/;ff^^.^^o^^x'rh
Toint of all vour Fingers, except the fourth, must reach over; but not so far astotourii

t'heen/of'^ thumb': also obs^erve that the bad or st.ck of the Bow must *- *- ^^--1.

tbofinr-r board, ^ must be dr.v « from one end to the other in a parallel line about

tvo Inches & half from the Bridge.
. .„ .1, «, the Jtiano

One of the principal beauties of the Violoncello, is expression*,
^i'J^/f^^^J f ^rT'

1 y, 1 +1 -ir<-r*« Jir llthi'i is done bi/ an t'lunl pressure of the liovr more
the Crcsendo,the lorte »rc. .,Jl tins is aonc uy ^ ' ,, V tv.. « Pai«tini/ without
or less.us the p.ss.ge requires,' *. Music wither t it wouJ be '^l^* * ^* ^^^^^^^J^'J ,

"*

sh.des to shel it. The art of bowing is rniher '^[»^'<^-^^
' f

^^^
^r.':be Parti ru

find in Music In general are not very ar. .fate, but I sh.ll
f"^^^«^'7'^^''^f ^^"/';;,

'

-l.r in this respect in the Lesson, which y.. .ill findjnthis ''"^'^ll
7^'^', Ji^^^^*'

"

-ber of notes in each bar ought to be attended to, for if you ^^^^^ 2, + ,^, 8 .
or any

equa number, by playing the first dov . the next tip- ^80 on *\^«-^'' "^^^^^ f^"
*

up.you .vi^l of c^ourse finish with an u. How, &.bc V-P**^ 'l'':^l'','l'Y:V.yZ
wUh a down bow, but when you find t1.< number «"^H'>al ,

S"ch "S .9..5.7.i', » • J

should endeavour to pl.v the two shortest note, with one strolce
^l*^l^:'^llfJJl

th.t case vou will fn>d your.cJf the s.un .. if the number h.d
^^I'^^^^^'^^^'^'l^,.

yc.u will find a succ-ssion of b.rs nith un unequal number "^^^^"^ '

J/';*; ^ /^^^^^^^^

. I Triple Tl.ne, which fr.q.entlv rou.ht. ,>f

Jj;-
-*- ^ :^;y''n:::n^^;::fir

shculd bow Uternat'ly dov« A. up .y vl,»ch «!'*> fif§, no C « F

^

come with a dov « bow, but *^1J *Vf. ^ Ul bo better
'''l^Tl ;^ . .^ Jo^ ? ! for l.wn

.

.mples in common f- triplo »1=m;,;l.o letter v mnds. to. .n iip bo^. .
d for .lovn.



2 .

ExamlJle in Common Time.

"^1

12,,

d II ti u d ir cl u
16- n d ir d d d -ft d u d u

d II d U d U d U ti I!

-bxample m Triple Time
^^11^'

^i 2

^ir. <>da d udu d u

d u d u d_j^r
«
T rl^a d u d u du d ud u d u d ud u d &c.

till d u

u d u *.c.

d udu dudu
.V,'.:?: "/V;;ri.T^;";?a?^cW"'"* '° •"^*"« "'" '^ '-Pl»f-> -under ,h.



The easiest mode of tfmi nj;^ tlie Violoncello
N^s the scale of the fiji^- r board is alrra<lv sl-wn. if oiiiv remains for the prarfition'Tto measure out the f.rst Octavo fr.uii tL,- S c aj r , an,!, bv a tuning fort, an Harj.s'.'or ^"y -tl'er la.trumcnt tuue the first .Strin^ to A,then p"t vour finger upon th.-

oP-n s/^-fl"^^" fl^' /'^!>, l^»^
A

, K draM if up till it produces the same sound, theop n StMug of Avharh >^iJI be 1>, so on in the same manner to the 5<'
: . 4^iiStrings . s

11- 1 \s r.c i



Tlu .^i' E.iiautple hvs lilrenisr T.for its rA 1mi+ Ti ^finj? fl;ttt<l <n the Cliff at the
be|;iniiii{ i.i therth) isioved h.lf a Note m<.rc <h'st;nt from 1) . .V her oirs^: > a Sh rj)

thlr.l tin very s^mc pi-opt rti(S hcloiig to 1 ,xhir). is tlie Key Note in thf 2*J <V: 4*."

In oriltr to Icnow a .Sharp S^ K. a Flat S'^} I must observe thdt tUe Iv consists
of five half Not* s or Semitones & a Flat 3i' consists of four.

E\|jli:nation of ihc four F-xauiples

'' Flit .;'} *^^'shirp 3« «-^ Fiat .<?'] ^ Sharp 5'J

This holi!s gcoa for all the Variety of Ktys in the whole Symtem of Mu.sir

but note also tlit in all flat Keys the 6t*' f 1^}^ riMist be flat as well as the -J'.l ^. in

all Sharp Ktys tl.t .3j* ff"]^*-?*!' nuisf hc.S'hi,rp the 4^,1' remains FUt in all K?ys f^ con

sists of 6- haVf Notes but this & also tht 6"^^' A:7*'' are too often oniittrtl in the

Clifrthro' tilt li^norance or carelessness ' of Ms-sters At Transrribers fron^ henre

it is evident that in all Harmony there are really but two K<ys one Sh»rp f the

other Fl;t .



The Names of the Notes and Rests

11

ISemiLreve 2 Minims 4 Crotchets 8 Quaver,

Notts

16" Sfiniqui vn'S •

?F
Setnibrevr Minim Crotcliet V?'- r S tmiquaver Uemjsimiqui'vers

R-iSts Rests Rests Rests Rests

Hests ^^^aEQ^ -M * 1
:;=~t.::^

limifflfflTffmwffiffl!^
The Figure^ 1,2. V.AiC, before the lanies of the Notes imply that one Scmil-rtve

la as long US 2 Minims * Crotrliet;. S Qiiavtrf; l(> Semiquavers oi 3'2 DtJni.srmi
quavers "WJ'en any of the marjL.s expressing r( >>t occur on either line or sp^rr the

part is alwav ^ilfent for the time of tlie note they belong, 2 o ,



li:

Example
1. -1-^-^-^^- (l-Kj^j.,^..^^.-4c-,.-^ll-

Treble Time is known by any of the following Figures 2' 4' or 4, - ij or '*, •
^i-

•

"
' r l^ fi oT ^ whicli art the Moods of Triple Time.

,;ini|)l(

-^
^^-*:

nL4£_*_.«i— » -J-_-:.=3J^

^-^-*- f rrp-^pj»-pf ^-^^^

4*—I* -|i^'-«

—

RES:^-^ ::^,^_ ^11

:i

iitdir-ird: -cU

^
s ::^

*n^"~r-r'•m
J:

Ig ::s

aLTLir 1.

Tilt three first Moods are called simple Ai. ihe ofher.s mixed or compound A t'ot

folloving any Note P * ^ * ft-* j5j.
' mikes it h; if as long ag^in tlmt is a dotted

Minim i^ equ^^i ^o three Crotchets a dotted Crotchet to three Quavers f^- so of

t)ir (.tJjtrs A i-C't follow iBg a Rest length* ris that .



AO

In order to regulate & keep the time it is customary for learners to st.mp
seiitly ,,ith the right foot ;.t the beginning of each bar , counti ng nith the
mind four in every Bar of slow common Timt al.so in l^ .V '^-' time Three in
every bar of si'mi.l. rIV.lp 1.. h* a, 'r^ i ,. , ,• „__.,i ... .«•./:•

xi.ii.u rour in every Har of slow common Time al.so in l^ .V '^-' time Three
every bar of simpl. trible in ^ ^. g $ tv o in quid common time .v/f &, ^'

,

m:rA.-' put over three Crotchets 5^uavers or.? Semiqu;ivers thus
I'ignifies th-.t the 3 Crotchets are to be playd in the time of one
Minim the Quavers in that of a Crotchet &i the Semiquavers in
that of a Quavers .

A 6* put over six Quivers or six Semiqutvers thus
signifies th;;t the 6' (Quivers are to >c played in the
time of one Minim *: th G Simiquav< rs in that of a Crotrflit"
The proper degree of slowness or syiftness that an Air is to be pli-yd in is

generallv known by words placed .i the beginning of a Movement as mi-y be seenV in the Dictionary at the end of tl is 3^ ooj:^,

ABar^dixides the notes into equ.l proportions according to the time an
ir IS in whether comn on or TriMe A double B.r^ divides tlu Notes^rrom the second part of -a T«ne S: is always put at the end of aMpven.o.t When a double Bar is dotted on both sides thus ^^ it shews that^

each part is to be- repeated ^hen on one side only th.t p;rt is t"o be plavM
again this repeat X signifies the repetition is to be from the place where the
mark is put •

\
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„,=-^r, ,., be ,,l.y.d .s four Vu.vcrs, «o s.r olc.s ^ or j,
a, c...

!
• ,Sc,.i

.<,„.„r» . Cr„tcl,e, tin.. ^ " f°- S.mlHu.vcr. or thu.^as MMoni.cmi,,.,.

. V *. r s ,

The Graces

tVlirktd

l^Kved'/^

Marktd

Pl-..yed,y<



Exerciff iiiC ^^.^.

l.y

^^d^^|:J^iyF-gs^^^^^^
Cr)d fave tht- King

r:r^^E^^^^^r^^^
cv< K(\

^ - K<A

G
j 2 3 1 fl 3

Vanhalls >Iinuet

i P ^^^P^^^^^
^y^^ ^^^
^JI-^Jj I ytJlF^ffi^^^^^^



16'

i>3e^^
Kev

1 1-210 1^m
ve

^^» -i 2 3 1 2 J

Minuet in Ariadne31inutt in Ariadne . ^_, '

,-^

Vndintt

-fLLL.

i.%#^U.i e- "^ ^^^^^^tê ^!̂=;

kSSSz^^£^^ îrmf^l^t^^=^

i.^^*csrrrg:tS^iE ^fS^^^f^i
J 1 ^^^

=^^ 1 - FpiP's 4-12'
-t- 1 2 3 '''^i=3^^-Sy jj 1 2^ J 1 2 J

Hivydns Favorite Air^^^^^mmm^^^^m^
V,



IT

^^^^df^_^^T^^~^^

Si,

^;Mu.-^__gg^^F^ ^^i
.ir

.5-|»-^-t--

Jr:=::r±.t:z: ^
i^^FFF^

Key

XT
7 . I '> '

" Minut t.i'.Maj. .p

# £:^M^A.^

^^^m ^^^^^p
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8^'^

El^^^^^It^EH

^^^^
o

i p̂im^p7^#nrCr/t^^^^^



'^^m
Kev of A with a Minor or Flat third afcending

h^^. j;9 j

•

I

.-^ arx-£:
o 1 la 1 4:;zt

4-—

I

i
^^-f-rKD ^

Kcv of A with a Minor or Fl:*t third defcending

^Tf:t:j^±Ptfr=f^pr^
-Q—i- a ^—

^

P s-i—e—

2

-! S 1—

e

t3 hT-T-cr—5 5
Minnet i n A M ino r K.f v

-o—
1—i——^d—I— ^g^^^j^ai=^i:^^3

^iiE*^
-=j—I—t- -»-

^^S^r—
rp

*

I

I —41-

Jigg in A Elinor ^ ^

8 & f U f ' ' h

Lettf.r B for dra^-ing the Botv Lackwards <.V K for forwards

GKey b

'.y-M-'.r^ff^jWf^^f^^̂ ^^^0^^^^



>Jarrh in the Occafional Oratorio

^^fvrnf^-^\^t\^̂ mM^m^^^^^m^
^^^^
^^S^^^^^srt^^
^^^^^^^^1^^ 1—

—

'r

r—tsJ^T

A-
See the Conqueri ng Hero

^~tj~f ^Nl^^^^^^^^^^^^^^a..

^^^I^^^^^gp . j» ! O-

^ffiSgteto^^^i



iil
Handel s Garot

^^^^^^fflfflgg^^^^^
rr\

g^^E££te^^^^^ ijg—X-

^^tep^^a^lij^^^^
^^fe 1^^^^^

RoflineCaftle

mm^nf^W^̂
fe^^^i^



z,^

^^
Gavot in Thomas Ai stilly

V t: ^^^^^^^^^^ »ifw^^
^-^m^s^ .f-

3i= ^^3!^•tfnf,r-f:fv ^^t:;^pi ^
btJi: £^ '=^^=m

iHm»—

^

rr^^fe^^^fe^I^fr^^fm^^ #-iJU"V
iit

.=££ ^^^^^^.^j^fe^fefefe^a
I^ovelv Nvmph '^ Jl~^ h

' III — II in ILfci...L,jg..^^.^
^^j^^^jg

J 1-1 ill I III

^ ^
j^

^S:
^^,.^f_^^_.mm^^m i fefe

O-r
-lE^-



^ m
"i >.

2/'

f~^^^^^^^i
The Echoing; Horn

^
ÊS ^ ^ f-

m^^^^^-
# # d» rE^^SSe

mm ^^ s P¥t- .jx'-^-

^•^te
1St53J"

-T^^-^Pilli
^ •

.#-?;•::"»"^n

^^%rfrfrFg^^^^s^g^^ gE;
ISTpA^er til nowx<iever tii now L, (^^^^

^
Andante

t
^^
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"\N'ater parted from the Sea

itT^ I fr
1

1 'VT-^^^^^^^fe^

A.

^ A A *#iM

^TiW^^rf^^Jii

^^^i^T

PlfA^ls ^T •'inn

^^



2^
Ajr Rufst^^^^^^^^.^.-^zBi^

^
—^-

t=a '
i ri-1=

TTftff^ff^^^^^^&t=:C=£=te=:^

^M^^^^^^f-^^^^^^^^
Mafquprade Minuet

fy-

^m.^MJ^̂ ^^^-1^^̂ ^^M^=^ 31:5:

h- ^^^^^Pi g

^
^S^^^^fc^^^M^
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E^f^f%|-^^^-Ht

I^^S^^^
^

Duet.
^^^^^^m^&i^s^̂ ^ i

1 4

^^^g^l^^^€4pt^ E: ^^
^fs^^^^^^^^ff^F^^i^^fte^
'^^^^^M^^i^b^l^^^^^lg

V,-



2%

^s -^^^^^^^^^^m
^ai^^^^j^^ 1 fj

I r r
,u#^^ L' 1 '"^=V

' BBSBUd
^ fet

^
'^^fY-^ I J :Jl^ S^lT^J^Sab^E^t^

•#

y-TF^^^^^^^^
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c^^^^^^^^^^s
^ai^E^,^Fp?=H=^=f^ n̂—

^

^



T!i ofe rubr IJ p*
"Mazzinghi

* Sv So

^^^^^Mi^^m I}'

_i L.
I '

^
^a

'^^

^^p^^s^^^^i^^^^^^^^
^ s • ' • ^

^^^^^^^1
a;

n
^ ^ ^ i^^^^^^^ii
^^^gif ^-&«.^tj ^I^^^^^ppi
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Duet
^^^^^fegJg-t:^

j-ffr, MM
^ilGEE

ss m 33:

^^^^̂ ^^ ^^^1^^
^^g

ey^^
^gi^^^^g^i^s^fte

i^ie:
s



_^^
p^^^^m^^^^^

O: ^ ^^^^^^^^^m^^^m

ff^^tf#r
4 '-'

(^i ^ ^^^^ii&P^^l
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"Mazzir.^hi

Vheo 'f i'l P'S*** •f-:^H

^ms?

^^^^^ll-M^" _..^

^^^^^^S'
Kafr^el ve ftrt-rn Vjrids

S^^Pel r" ':"
-I .- wm^M^

h.

cir- V4-3^i^^-l ^^ '11 SB.
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S^^^^:^m4j.pa^fe^^^ife£a =!

—

^ *=p

-^Ti-'^i'^rrTTn-r i ^ rr r ["^f^^ :^

l^l.*."^lr
I

J^^I^^E^ff^f^^^
Theodorejneoaore a. i^^

ip^̂^M
^^?lftf?]

p^ji-k5#^i^^ mt„»-. 'J: -̂"i"'JfH
'' ^^^SP

D.r.



A 4
Tbe Lafs of PatiesMill ^ .^f"!:?: .#J^

rm,ff^ r if
I

rtfr^i kf
..h
j^^jS^^^p^^fe^^f^^

Corn Ripgs a"re bonnv:%s aVebonnv
«—• 1—*-

"""^
li iltto '

.

' ' ^ h ^

^—

r

^^
tffr^frtea:

Vileen aroon

' -lil±S=*:3m
1^ ? rirrrrrir^% ^
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^^'^^•^\n.fi,\ri;^'\\\i \\.l\U.\v^irS

m I:^l^/ffji'irf.,^p\^i^^/7;f^fl.^|fr[ji)rf/)rtfr^
r^-^\\'f\i'^-\y rii^irrlr il" ^•I'^-if^ I'lr rl

»
i

ii.i|rfrf| i
'!rf
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i ,Jiipfif(t'r)ii)ii)fiyi^,.:/
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//fiat^
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.1 ] / III \ i n ^ i^ M trr, ^y

mJ-

tip=t


