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A Modern Etude-Cycle

Op. 68.
Op. 75.

Op. 92.
Op. 95.
Op. 106.

Op. 108.
Op. 159.
Op. 160.
Op. 161.
Op. 162.

Op. 174.

For the Pianoforte
B

Ludvig Schytté

Comprehensive Technics, Melodically Developed

TWENTY-FIVE MODERN ETUDES

SPECIAL MELODIC STUDIES. In 10 Parts
. Broken Chords

. Shake and Tremolo

Octaves

. Alternation of the Hands

Rhythmic and Polyrhythmic Studies
. Legato and Staccato

Studies for the Left Hand

. Thirds and Sixths

. Chord-grasps

10. Pedal Studies

MODERN STUDIES
EASY CHARACTERISTIC STUDIES. 2 Books

STUDIES IN INTERPRETATION OF MODERN PIANO MUSIC

For the development of artistic interpretation of Modern Composers
1. Melody. 2 Parts
2. Elegance. 2 Parts
3. Energy. 2 Parts
4. Lyric Quality. 2 Parts
S. Bravoura. 2 Parts

TWENTY-FIVE EASY ETUDES

MELODIC STUDIES IN ALL KEYS. 2 Books
TWENTY-FIVE EASY STUDIES

STUDIES IN ORNAMENTATION AND DYNAMICS. 2 Books
THE ART OF DEVELOPING THE SINGING TONE. 2 Books

SCHOOL OF MODERN PIANOFORTE PLAYING

Bk. I First Preliminary Grade
II Second Preliminary Grade
II1 Lo er Middle Grade
IV Middle Grade
V Higher Middle Grade

“MAJOR AND MINOR.” Little Fantasies and Impromptus in all Keys. 4 Books
FORTY PEDAL STUDIES. For Self-instruction

THE PIANIST'S VADEMECUM. (HABERBIER-SCHYTTE)
CHILDREN'S PRACTICAL PIANO SCHOOL. (HORNEMAN-SCHYTTE)

T4e Boston Music Company
Boston, Mass.: 26 & 28 West Street
New York: G. Schirmer (Inc.) Copenhagen. Wilhelm Hansen
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Miles Standlsh was their caplals boid;
His army kept al bay

The wand'ring Iodians who cought
Te steal, and durp asd slay.

ELEN CRAMM, one of the most ™ i
P successful composers of music for B_O_STO.N MUSIC 0O~
, b! England musician. Her musical
p=3¢ - 202} ability, inherited from her father,
was manifested at an earlv age.
When a very small girl, Miss Cramm began the
study of singing. It was not long, however, before she specialized in piano plaving. In this branch, as well
as in organ playing, she had the advantage of studying with several excellent teachers. Miss Cramm taught
music privately and also at the Montpelier, Vermont, Seminary, and established a school of music in Haverhill,
Mass., her home city.

The first compositions of Miss Cramm'’s to attract public notice were published in 1905. Since that
time she has written several volumes of piano music. That these mayv be classed among the best sellers is
evidenced by the fact that the demand for her music is not merely confined to this country, but reaches to such
far off lands as China and Japan. But let Miss Cramm speak for herself:

“I have numerous interests beside that of music; belong to several clubs, musical and social, of which I have
at different times been president, director, speaker, etc.; am not now actively engaged in teaching, but do more
or less coaching and am director of music at St. John's Episcopal Church. My house is a social and musical center.

“My love of children makes my work a pleasure. I am a great lover of Nature, and during the growing
season spend two or three hours a day cultivating flowers, vegetables and fruits about my place; and then,
having in my pedigree many generations of old New England housewives, I can, and can, and can—enough
for three families like my own, which includes only an old housekeeper which I inherited.”

Here are other fascinating collections by Helen Cramm

Keyboard Kinks Finger Songs for Easy Studies
(Four Hands) Little BHands in Embellishments
.75 net .60 net .60 net
Thic i the best material imaginable with These melodious piano numbers may b+ Dotted notes, short slurs, staccato, ac-
whick ;. vurt voung pupils on duet playing. sung also, since words are joimed to each | ¢laccatura, appoggiatura, mordent, inverted

The mu: 15 0oy casy, the melody alternates . Thev 4 ik mordent, triplet, turn and trill are illustrated
fram primo tc secondo, and the jolly liule | P1€¢- 4hey are most tuneful, ?" » BRC A in this collection of ten casy pieces, which
rhymes wiich accompan every piece give it | everything Miss Cramm writes, “lie well” afford pupils in the carly stages excellent
added 1nieves, under the fingers. practice ir. playing ornamented passages.

The Boston Music Company Boston, Mass.
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EASsy TEACHING MATERIAL FOR PiaNoO
PUBLISHED IN THE BOSTON MUSIC CO. EDITION

Very Easy

Easy

Moderate

MANA-ZUCCA
Five First Grade Pieces 1
B. M. Co. Edition No. 375

CONTENTS:

Greetings — Goldenrod — Willow Tree
— Sweet Melody — Apple Blossoms.

net .60

CLASSICAL ALBUM FOR
BEGINNERS

Twenty Easy Original Pieces II-III
B. M. Co. Edition No. 312 .60

Containing pieces by Bach—Beethoven
— Couperin — Handel — Haydn — Mo-
zart— Purcell—— Rameau — Schubert—
Weber.

net

SUSAN SCHMITT
Fun and Frolic II-1I1
B. M. Co. Edition No. 370 net .60

CONTENTS:

The Doll’s Wedding March — Bonnie Doon —
Spin, Spin, Dear Daughter — The Little Brown
Thrush — Jolly Comrades — Alpine Glow Waltz
— Golden Locks and the Three Bears — Nancy
Dill —Come Dance with me — The Brownie's
Frolic — Hunting Song — School’s Out.

DIGEST OF EASY TEACHING
PIECES I-1iI

B. M. Co. Edition 328a

CONTENTS:

Book I: Behr, Good Morning! — Bachmann,
Merry Rambling — Bachmann, Lullaby — Behr,
Th:r{ittle Gossip — Behr, Happy-go-lucky —
Godfrey, Schottish — Bchr, Murmuring Waves
— Giuliani, A-B-C Waltz — Bachmann, On
Parade — Schulz-Weida, Romance — Schulz-
Weida, Spring Song ~— Giuliani, Barcarolle.

net .60

MANA-ZUCCA
Five Second Grade Pieces 11

B. M. Co. Edition No. 376 net .60

CONTENTS:

The Christmas Tree — The Easter Egg
— The May Party — Hallowe'en —
Sleighing.

F. N. SHACKLEY
Pasticcio II-III
B. M. Co. Edition No. 26

net .60

CONTENTS:

Venetian Song — Spring Fancies — The
Casino — Danse Humoristique — Song
of the Brook.

FLORENCE MAXIM

Album of Selected Pieces 11
B. M. Co. Edition No. 10

CONTENTS:
The Grandfather’s Clock — The Doll —
The Top — The Cuckoo in my Clock —
Wonderings —The New Year — Fourth
of July — Hallowe'en — Thanksgiving
—Sunday Morning.

net .60

GERTRUDE BARTLETT
Dutch Stories 11

B. M. Co. Edition No. 320 net .50

CONTENTS:

The Windmill — On the Canal — In the
Tulip Fields — Going to Marken —
Wooden Shoes — Kirmess Day.

FIRST STEPS IN BACH

Clavecin Book for Anna Magdalena
Bach II-III

B. M. Co. Edition No. 40 net .50

Nineteen Easy Original Pieces

ADAM GEIBEL

Album of Selected Pieces I-II
B. M, Co. Edition No.7 net

CONTENTS:
What the Brook said — The Bee and the
Clover — Dance of the Elves—The Echo
— Hark, hark the Lark — Rustling
Leaves—The Little Huntsman—Playful
Innocence — Joys of Youth — Sweet
Meditation — Castanet Dance.

.50

C. W. KROGMANN

Seven Miniature Sketches I-11
B. M. Co. Edition No. 3 .00

CONTENTS:

Valentina — The Merry Sprites — The
Musical Top — The Brave Little
Warrior — In Poppy Land — Flower
Dance — Lilliputian Minuet.

net

DIGEST OF EASY TEACHING
PIECES

B. M. Co. Edition No. 328b net .75

Containing pieces by Adami—Bielfield
— Delbruck — Eilenberg — Geibel —
Leonard —QOsgood — Reinhold — Rogers
—Rummel—Scharwenka — Seeboeck—
Thomé.

C. GRAZIANI-WALTER
Album Pittoresque I-II

B. M. Co. Edition No. 13

CONTENTS:

Landscape — On the Hilitop — On the
Beach — Rainbow — The Little Savoy-
ard — Moonshine — The Masquera-
ders — Little Soldiers — Fairy Tale —
Rondino.

net .50

2268

THE BOSTON MUSIC CO.

G. MARSCHAL-LOEPKE
In the Woodland II-11I

B. M. Co. Edition No. 15 net .60

CONTENTS:
June Morning — A Wild Rose — Bird-
Chatter — Coquetting Meadow Lark —
Water-Sprite — Twilight.

—

LUDVIG SCHYTTE

Joys of Youth 1II
Two Books

B. M. Co. Edition No. 36 a/b ea. net

CONTENTS:

(a) Book I: The Troubadour — The Elves —
Arietta — Dance of the Cossacks — The
Skaters — Church-Bells — The Fugitive.

(b) Book II: The Fountain—A Dream—The
Toreador — Little Song-Birds in the Woods
— Witches’ Dance — Summer Night.

75

BOSTON
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The Best Method for Beginners

NORRIS’

FUNDAMENT
PIANO METH

A New and Thorough Course for
Beginners on the Pianoforte by

ALBERT LOCKE NORRIS

net 1.00

THIS method has been written primarily to make easier the task of the young pupil, so
that he may be assisted at home in, at least, the mental preparation of his first lessons.
At the same time, it actually simplifies the work of the teacher, especially with beginners,
as each of four lessons is clearly outlined with special reference to “mental” preparation.
The first part of this method consists entirely of elementary work: muscular relaxation,
technical and mental application. The first, and most important steps are so provided for
that their mastery is made easily possible. Care has been taken in the selection of suitable
study material and pieces, 8o as to incite the pupil’s interest and to form his musical taste.

AL
OD

OPINIONS OF PROMINENT EDUCATORS

FANNIE BLOOMFIELD ZEISLER: 1 am glad to say that
I think the Norris Fundamensal Piano Met contains mm
good things, and, if wsed by a thoroughly competent teacher, wi.
surely be helpful to a serious student.

GEORGE COLEMAN GOW, Vassar College: The Norris
Fundamental Piano Method covers the ground admirably. Every-

course of instruction. I am especially impressed with the attention
aid to accurate phrasing and work twith the pedal, both of whiek
actors are, as they should be, emphasized from the l:gt'mu'ng.

CONSTANTIN VON STERNBERG, Philadelphia: The Fun-
damental Piano Method by Albest Locke Norrss deserves great
praise. It is thoroughly modern in spirit and method; the little

thing is presented extremely well and there is not a word too much.
This opinson is also voiced by the piano teachers in my departmens.
What we all found especially satisfactory is the author’s snsistence
upon establishing at the outset the right finger and arm control. We
regard st as a serious mistake to delay relaxation and concentra-
tion exercises unisl bad habsits have been formed. Mr. Norris
has very satisfactorily soloed the problem of combining such work
with musical interest,

CLARENCE G. HAMILTON, Wellesley College: I find the
Norris Fundamental Piano Method a very wseful and sensible

exercises and studies as well as the pieces are carefully prepared
and, outside of the technical, it takes due cognizance of the mental
side of the child’s study of music.

A. T. SMITH, Evansville (Ind.) Conservatory of Music: Mr.
Norris has presenied a Fundamental Method, or instruction book,
to meet the present day requirements. I take great ﬂm.mn 13
recommending the work unreservedly. It is concise, definite and
praciical, and strictly in accordance with the principles used in
playing by so many of the world’s best players.

NORRIS’ GRADED COURSE
OF PIANO STUDIES

Based on, and to be used in conmjunction with

Norris® Fundamental Piano Method

In three grades, price, each, net .75

’ l ‘HE movement to standardize piano teaching is sweeping the country. Mr. Norris con-
tends that standardization should divide the pupil’s work into grades and establish

definitely the ground each one is to cover.

With this end in view, he has composed and

compiled the “Graded Course of Piano Studies,” and it is the aim of this work to make the
theoretical and technical education go hand in hand. Its chief purpose, while forming a
technical foundation, is to combine with technical knowledge many really necessary things of
a theoretical character that often remain enigmas to even those far advanced in piano technic.

THE BOSTON MUSIC COMPANY - BOSTON
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THE B. M. CO. EDITION

When ordering kindly mention B. M. Co. Ed. and

number only

No. PIANO SOLO
29 A ymi, The Rainbow .60
wms, Pandora’s Box 50
316 is, Album of Eight Pieces S5
347 for the Left Hand alone 5
42 ican Composers Album a5

40 for Beginners. The Clavecin Book
Anna Mayxdalena Bach .50
220 t (Gertrude), Dutch Stories .50
36 Great Composers of the Past 1.00
¢ \ Carnival Sketches K1

3 String of Merry Strains, 2 Bks. ea. .50
: aenfeld, Three Preludes .60
emian Composers Album 5
Aoreh, Op. 187, Four Little Lyric Pleces .60
Brigham, Pedals of the Piano .15
— Scales 5 I

" Classieal Album for Beginners, 20 Pieces .60 |
1 Clough-Leighter, Studies in Expression .60

866 Couperin-Hopekirk, Album of Ten Pieces. 75
2 Cramm, Ten Easy Studies in Embeilish-

ments .60

869 — Finger Songs for Little Hands .60

814 Debussy, Album of Five Pieces .5

80 Delbriick, Childhood Dreams .60

828a-b Digest of Easy Teaching Pieces
Bk. 1., .60; Bk. II., .75

309 Digest of S8alon Pieces a5
841 Franck, Prelude, Aria, and Finale (Rev.
by Harold Bauer) J5
89 French Composers Album 5
7 Gelbel, Album of Selected Pieces .50
844 German Composers Album .75
849 Graham, Six Sight-reading Studies .60
13 Grasiani-Walter, Album Pittoresque .50
12 — Six Morceaux Caractéristiques 50
81 Gregh, Little Recreations .50
13 Grenzebach, Ten Etudes in Progressive
Order .76

342 Grovlez, Three Impressions of London .75

817 Harker, Op. 21, Six Woodland Sketches .60
340 — Op. 29, Fairy Tales .60
11 Harris, Six Romantic Pieces .60

48 Heller (M. P.), Op. 81, Four Easy Pieces
(both hands treble) .50

& —~ Op. 31a, Four Easy Pieces (treble and
bass 50
80 — Op. 82, Four Easy Episodes .50
Helm, Summer Scenes .60

801a-b Benriqnu. Op. 80, Twenty Short Lyric

Piec Books, each 1.00
m Ho elnrk Five Scottish Folk-Soncs 76
m ?‘: 6
0 Bnenor. At the Show .60
— Abum of Six Pieces .16
n‘h«-b Italian Composers Album, 2 Vols, each .76
8826 Jnu:. Op. 48, Four Miniatures 96

805 f‘nol Op. 10. Seven Miniatures .60
87a-d th Prachca] Method. 4 Books each .50
3 Krog;n-nn. p. 42, Miniature Sketches .60

44 105, Ten Bagntelles 60
4b . 106, Moods and Melodies 50
260 Bﬂ m, New Large Note Pianoforte
Sehool for Small Children .60
28 hn:. A Morning in Msnich .60
34 llied Nat. Anthems (simplified) .50
387 tal Stream of Folklore 60
17 Hmehd Loepke, Autumn Fancies .60
16 — Childhood Joys 60
156 — In the Woodland .60
18 — To Nod-Land 60
345 — Winter Sketches .60
10 Maxim, Album of Selected Pleces .60
47 Meyer-Helmund, Op. 186, Four Nocturnes .76
307 Messager. Pance-Suite .6
$i9a Modern Dance Album, Vol. I. M6
l!h-b Nenpert-Friedman, 35 Studies. 2 Bks. ea. 1.00
Nevin (Ethelbert), Op. 7, Four Pieces 1.00
:u Nicodé, Six Aphorisms 6
27 J8lok, Buite Arabeeque .60
48 Northern Cunposen Album 75
34 Ormnstein, Op. Pygmy Suite 6
851 Orth (John), On 16. Six Piano Pleces .60
872 ~— Oyp. 18. Six Nature Pieces .60
22 Osgood, Greetings from Munich .60
387 Palmgren, Sketches from Finland 5
24 Parlow, From the Realms of Youth .60
appy Hours (8 Pieces) .60

!285-\) Popul.r Graded Course. 2 Books, ea. .60

330 Purcell-Arne Album. 16 Pieces for
Beginners .60
20 Reinhold. Suite Mignonne .60
888 Rither, From Grandmother's Garden 60
Rogers, The Golden Age .60
8!8 Rolfe, Tanglewood Tales .60

88a-¢ Rnssian Composers Album, 3 Vols. each .75
8438 Saint-S8aéns Op. 62, No. 6, Etude en
Forme de Valse 5
32 Sauerbrey, Tone Pictures .60
339 Scharwenka-Capen, Op. 62, Twelve Pleces .60
811a-¢ Schmalstich, Op. 11, Play and Work
8 Books, ea. .60
838a-c Bchmitt, Child’s Garden of Mclodleo.

8 Booke, ea. .60
470 ~— Fun and Frolic 60
866a-b — The Round of the Keys 2 Bka. ea .60

e Schiitt, Op. 48. Carnaval mignon .6

No. PIANO SOLO (Con.)

310 Schytté, Forty Pedal Studies 75
308a-d — Major and Minor 4

316 — Ten Easy Transcriptions 15
348 — Op. 68. 25 Modern Etudes .6u
863a-§ — Op. 75. Sp. Melodic Studies

10 Pts., ea. 1.00

84a-b — Op. 94. Musical Pictures 2 Parts, ea. .75
862a-b — Op. 956. Easy Char. Studies

2 Bks., ea. .75
35a-b — Op. 96. Tales and Fables 2 Parts, ea. 75
36a-b — Op. 97. Joys of Youth. 2 Parts, ea. .75
321 — The Palette (8 Pieces) S5
46 — Op. 160, Twenty-Five Easy Studies .60
303 Schytté-Friedman, Technical Piano Exer-

cises N

352 Scriabin, Six Etudes S5
353 — Album of Miscellaneous Piuces A5
6 Seeboeck, Album of Selected Pieces .60
858 Bévérac, From Childhood's Days W5
Shack]ey. Pasticcio K]

26
804a-b Binding, Op. 44, Fifteen Caprices,
2 Bks., ea, 1.00

33 Sjogren, Erotikon (Five Pieces) J5
6 8mith (Hannah), Miniatures .60
9 — Op. 19, Water Music .60

41 Bwinstead, Op. 22, Pleasant Pastime .60
822a-b Wagner, Gems from the Operas. 2 Vols,, ea..75
8 Whelpley, Op. 11, Characteristic Pieces .75

873 — Op. 20. Easy Piano Pieces 60
306 Wyatt, Six Pastels 60
14 Zilcher, Sketch-Book for the Young .60
375 Zucca, 5 First Grade Pieces .60
376 — 5 Second Grade Pieces .60
877 — 5 Third Grade Pieces Ja5
PIANO, FOUR HANDS
65 d’Antalffly, Hungarian Suite a5
51 Clough-Leighter, 4 Novellettes .60
58 Fuchs, For Little Folks (12 Pieces) .60
67a-b Ginschals, For the Home, 2 Bks. ea. .60
68 Gilbert, 3 American Dances .5
66 Goldner, Suite 60
59 Helle: (M. P.), Good Comrades (8 Pieces) .60
63 Kronke, Op. 136. Little Suite .60
62 Malling, Ballet Suite 5
62 Marschal-Loepke, Little Woud-Folks .60

60 Nevin (Ethelbert), Op. 6, Three Dances 1.25
61 — Op. 13, Water Scenes 1.26
56 Schmltt (Susan), Easy Tunes for Two .SD
84 — Progressive Tunes for Two .60-
53 Seeboeck, Six Piano Duets .60

67 White, Op. 13. Twleve Easy Duets .60
54 Willis, Op. 13. Six Duets in Unfamiliar

Keys 6
PIANO, SIX HANDS

21 Spielter, Six Easy Pieces .60

VIOLIN SOLO

84 Depas-Rodin, 24 Progressive Studies in
First Position J6
83 Dulow, Spiccato and Staccato .60
86 Eberhardt, Arpeggio Studies
81 Gavnloﬂ Specxal Exercises for the Fourth’
82 Gribadé. Twelve Bow-Studies .60
86 Hofmann, Op. 96, Double-Stop Studies .60
Kross, Op. 18, Systematic Scale Studies ,60
88 Ritter-8toessel, Scale and Chord Exer- 5

cises N{
87 Rodin, Forty Exercises for Facility 5

VIOLIN & PIANO

118 Ahn-Carse, Four Easy Pieces .60
119a-b — The Violin Teacher, Bk. I, .50; Bk. IT, .76
111 B. M. Co. Digest. Eight Pieces (Easy
Grade) .60
122 Burleigh, Six Fancies NE
121 Dvordk, Op. 100. Sonatina 6

104 Elgar, Three Bavarian Dances 1.00
126 Fauré¢ [Loeffler] Sonata, No. I 1.25
124 Graham, Very First Violin Lessons 60
124a — The same, Violin part alone 25
110 Helm, Summer Scenes (Six pieces) .75
110a — The same. Violin part alone .40
120 Helm-Stoessel, Sylvan Sketches 75
106 Hollaender, Op. 48. Six Easy Pieces .76
106a — The same. Violin part alone .40
123 Kendrie, Four Elementary Studies .60
128 Modern Violin Album 1.00
108 Nolck, Op. 162. Six Pieces 6
1088 — The same. Violin part alone .40
106 Pracht, Op. 12, Twelve Easy Pieces 75
106a — The same. Violin part alone 40
107 Russow, First Steps (10 pieces in First
Pos.) .60
107a - The same. Violin part alone .80
102 Ryder, A June Idyl (Suite) .60
116 B8aint-Saéns [uoeﬂler] Havanaise A5
117 8chmidt (E.), Five Bagatelles J5

116 8eitz, Classical Sonatinas

Bks., ea, .75

6
109 Singer, Seven Transcriptions from Classic
Sources 5

s

No.
>  VIOLIN & PIANOG (Con.)

108 Somervell, Suite in Four Parts 60

127 Bowerby, Suite 1.86

125 Stuessel, Miniaturss (1st pos.) J

114 bu;.be, Mirages (Six picces in First Poll—
ion)

101 Tolhurst-Lange, Album of Pieces in tha
I'irst and Third Positions 1.00

101a — The same. Violin part alone A0

’CELLO & PIANO

133 Biisser, Op. 52, Three Pieces g5
131 Hollaender, Op. 43. Six Easy Pieces <76
131a — The same. ‘'Cello part alone
132 Nolck, Op. 43, Six Character Pieces
135 8chmidt, (E.) 6 Pieces for Beginners
134a-b Bchroeder (Alwin), 12 Easy Arrgmta,
Vols. ea. .76

' CHAMBER MUSIC

151 Bla!-, Three Transcnptxons for String
Quartet. (Bass ad lib.); Grieg:
“Spring” and “At Home”; Jadas-
sohn; “Scherzo in F” o
156 Bornschein, Easy Classicsa for Ensemble
Players 1.00
157a-b B. M. Co. String Quartet Albums,
2 Books each 1.50
164a-h B. M Co. Trio Albums, (Po., Vo. & 'Cel)
ols. each 1.560
155 hevm. Six Transcriptions, (Po.,, 2 Vos.,
‘Cel. ad lib.) 1.00

153 8trube, Op. 9. Elegie and Serenade.
(2 Vos., Va. and ’Cello
182 deor. Serenude. (Violin, 'Cello and

Piano)
ORGAN

198 Baoh for Beginners J8
196 Barnes, Op. 25, Suite in D JI6
184 Bossi (C. A.), Op. 37. Six Pieces 6
197 Bossi (M. E.), Six Pieces J6
188 Biisser, Two Preludes and Fugues 8
189 Carl, Christmas Music 1.00
190 — Lent and Easter Music 1.00
191 — Special Church Services 1.00
192 — Wedding Music 1.08
193 — Funeral Music 1.00
181 Douglas, Three Wedding Marches .80
187a-d Emmanuel Book. 4 Vols. each .76
182 Faulkes, Op. 101, Five Pieces !

196 Franck, Folio of 'Six Pieces 1.00
185 Grieg, Op. 46, First Peer Gynt Suite .eo
Liszt, Five Consolations

183 Nevin (E.), Crgan Folio (Nine Pieces) 1'00
194 Wilson, Op. 7, Seven Preludes 75

SONG COLLECTIONS

204a-b Album of 12 Sacred Solos. High and Low .78
206 American Composers, Album of 12 Songs .76
209a-b Bullard, Three Cavalier Songs. High and

Low
213a-b Cornelius, Six Christmas Songs. High
-and Low (Eng. and Ger.) £0
223a-b Cui, Six Songs, High and Low 98
212a-b Debussy, Six Songs (Eng. by Bliss Car-
man) High and Low (Eng. and Fr.) 76
208a-b Duparc, Six Songs (BEng. by Blin Car-

man) High and Med. (Eng. & Fr.) .75
216a-b Fauré, Six Songs. High and Low
. and Fr.) J6

(
219a-b Franck, Six Songs. High and Low
(Eng. and Fr.) A (]
221a-b Gaynor, Five Love Songs. High and Low .60
210 Hahn, Songs in Gray. Med. (Eng. and
French)
201 Johns, Album of Songs. High or Madium ©
211a-b — Op. 18. Three French Songs. High
and Med. (Eng. and Fr.) K
224 Martin, Five Concert Songs. Medium 1.00

202 Neo-French Song Album, 12 Songs for
Medium Voice (Eng. and Fr.) 1.00

218 Nevin, Six Duets, Sop. and Alto

217 Five Old Italian Airs, with Sacred Words
Medtum. (Eng.) o

214a-b Old Italian Masters, Twelve Arias. Me-
dium. 2 Books (]

226a-b Rachmaninof, Six Songs. High and Low .76
203 Rotoli Alhum of Songs, Medium Voice 1.00
207a-b Russian Composers, Album of 10 Songs.

High and Low J8
222 Smdinz. Six Songs. Medium K3
220a-b Strauss, Six Songs. High and Low g5

206a-b Whilgley. Album of 8 Songs, High and
w

VOCALISES

251 Giraudet, Vocal Gymnastics 1.00

MANDOLIN & PIANO

281 B. M. Co. Mandolin Albam, Twelve
Pieces arr. by Ch. Graziani-Walter  1.00
281a ~— The same, Mandolin part alone 80

= The Boston Music Company, 26 & 28 West St., Boston, Mass

1
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